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ALEX Y SU ORQUESTA 
PIENSO EN Tl 



Cantante Versatil que a estado Cantando con 
mi orquesta desde su Funtacion. Este cantante 
panameno Que a gustado mucho en los 
cirgulos Latinos, con su estilo sin igual. Su 
Manera de interpretar los Boleros es Algo 
unico. Ed Leardo A cantado con la orquesta de 
"Pacheco" Y varias orquestas internacionales. 
Ed Leardo a viajado a varios Paises de centro Y 
sur America en donde a gustado su estilo. 
Siempre se esta preparando para el futuro 
musical. Ed Leardo a trabajado en teatros en 
New York, Y televicion. 

Ed Leardo 


Alex Blake trombonista panameno a 
Trabajado con Victor Boa, Armando Boza, 
Clarence Martin, Marselino Alvarez, Charley 
Palmiere, Mon Rivera, Kako Y Muchas otras 
orquestas. Quiero presentar un nuevo estilo en 
interpretar el bolero. Lo llamo "Bolero Pop." es 
un estilo Lation Americano. Mi fundacion 
como musico fue con la orquesta del maestro 
"Victor Boa" un tremendo pianista y arrglista. 
Fue con el maestro Boa donde a quiri mis 
inspiraciones musicales. El maestro Boatuvo 
mucha pasiencia con migo en mi debut como 
musico, Y a el lededico este L.P. "Pienso En Ti" 
y "Notas De Amor" son muy delicadas 
especialmente como lo canta Mauricio 
Amante. "Treistesas Del Ayer" Y"Suspirando" 
•que canta Ed Leardo su interpretacion es con 
ternura y amor. "No Me Abandones Mas" y 
"Ven Junto A Mi" otra ves Mauricio Amante 
Demuestra que es un cantante con 
sentimiento y ardor. "Recuerdos" Y "Soy 
Feliz" que canta Ed Leardo es de recuerdo y 
felizidad en nuestras vidas. "En Ti Sequire 
Sonando" Y "Porque Te Di Mi Amor" que 
canta mauricio Amante su diccion y calor son 
inigualapres. Pienso y "Sabiendo Que" que 
canta Ed Leardo es pensar y saber lo que es lo 
mas bonito en el mundo. Los musicos 
interpretaron con sabor y gusto. Russell Blake 
que es mi hijo esta en el bajo. Adonis Leardo 
que es el hijo de Ed Leardo esta tocando 
bateria los dos con sus estilo pop. Eddy 
Martinez un pianista con sabor y gusto, Pichin 
Ramos un conquero con buenas ideas. Y asi 
esperoque el publico guste de mis 
inspiraciones. 

Alex Blake 



eflCaurice cAmante S- 


Este cantante Panameno carinosamente lo 
llamo el cantante romantico. Mauricio Amante 
es otro cantante versatil que canta cinco 
idiomas. Canta en Espanol, en Ingles, en 
Italiano, en Fraces y en Portuques. Es un 
cantante que pone su corazon en sus 
interpretaciones son maravellosas y de buen 
gusto. Mauricio Amante a cantado con la 
orquesta de ruperto Johnson y muchas otras. 
Mauricio Amante a viajado tambien a Centro y 
Sur America en donde su interpretacion y su 
estilo a gustado mucho. Amante se a 
presentado en varios programas de telivicion 
en donde su estilo gusto mucho. Si el 
mensajero es amor Mauricio Amante es el 
mensajero. 

Mauricio Amante 


1. Trombone and leader Alex Blake 

2. Trombone Howard Levy 

Side A 

SIDE B 

3. Trombone Ardie Simmons and 

1. Pienso en Ti 3:25 

1. Tristesas del Ayer 3:2! 

Claude Spiro 

Alex Blake 

Alex Blake 

4. Trombone Steve Torre 

2. Notas de Amor 2:io 

2. Sabiendo Que3:io 

Bass Russel Blake 

Alex Blake 

Alex Blake 

Piano Eddy Martinez 

3. No Me Abandones Mas 3:20- 

3. Pienso 3:15 

Drums Adonis Leardo 

Alex Blake 

Alex Blake 

Cantante Ed Leardo 

4. Porque Te Di Mi Amori:45 

4. Soy Feliz 2:35 

Cantante Mauricio Amante 

Alex Blake 

Alex Blake 

Conga Pichin Ramos 

5. En Ti Sequire Sonando 2:45 

5. Suspirando 3:io 


Alex Blake 

Alex Blake 


6. Ven Junta a Mi 3:20 

Reguerdos 3:io 


Alex Blake 

Alex Blake 


Letra Y Musica Arreglos de Alex Blake 
Recorded April 6 & 7 19/9 
Angel Sound Studio 1576 Broadway N.Y. 


..Manufactured by Rite Record Productions 
9746 Marigham DriVe Cincinnati, Ohio 45215 


Produced by Alex Blake 
All Tunes Copyrighted 
Kelabex Publishing Company 
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S.H. 2088 

Sandy Hook Release No. 88, 

© ©1984 Sandy Hook Reca/cfs 



with Eleanor Powell 


and James Stewart, Virginia Bruce, Sid Silvers, Frances Langford, Una Merkel, Buddy Ebsen, Raymond Walburn. 


ORIGINAL 1936 
SOUNDTRACK RECORDINGS 
OF THE COLE PORTER SCORE! 


“Born to Dance” is an unforgetable compilation of song and 
dance in the classic Hollywood tradition. It makes it’s long 
awaited appearance on record for the first time, and hosts an 
array of dazzling talent. This lavish score is by the most 
sophisticated composer and lyricist in America, Cole Porter. 

The story concerns Nora Paige (Eleanor Powell) who gets a 
job in the Lonely Hearts Club in New York City from Jenny Saks 
(Una Merkel), who is in charge of the club. Jenny married her 
dancing partner, Gunny Saks (Sid Silvers) in a marathon contest 
but he enlisted in the navy two days after their marriage so she 
has kept their child a secret from him. 

Nor& meets Ted Barker (James Stewart) in the club and they 
fall madly in love buttheir romance is broken when Lucy James 
(Virginia Bruce) visits Ted’s ship for publicity pictures. The musi¬ 
cal comedy star's dog falls overboard and Ted rescues it, much 

! to the delight of Lucy’s press agent who makes a romance story 
out of the whole affair. Nora reads about it in the paper and 
refuses to see the broken-hearted Ted who arranges for Nora 
to get into Lucy’s show as the latter's understudy without either 
girl knowing he was the instigator. 

Lucy is now infatuated with Ted who says he objects to the 
publicity, Lucy tells her press agent that she won’t open the 
show if another line goes into the paper. Lucy adds that she 
is really serious and would like an excuse in order not to have 
to appear in the show. The night before the opening Ted phones 
the leading Broadway columnist an especially concocted story 
about Lucy and himself, the next morning this story appears 
in the papers, and Lucy walks out on the show. Nora steps into 
her part and is a sensation. Jenny has known about the plot 
all along, and she tells Nora the truth. Nora and Ted are happily 
united. 

Meanwhile, Jenny has decided that she loves Gunny. She tells 
him so and also about their child. He is overjoyed, but then 
grows disconsolate, for he has just joined up for another four 
years. 

The plot also includes the talents of Frances Langford and 
Buddy Ebsen with the United States Navy as it’s background. 


1. Sandy Hook Records will be issued on a regular schedule. Write for 
our free catalogue. 

2. Parts of these recordings may have some surface noise and scratch. 
This is not a defect of the recording you are playing. 

3. These records are not licensed for broadcast. Sandy Hook Records 
are personally re-mastered by 

"None genuine without this signature" 



1. Overture 

Rolling Home.James Stewart, Buddy Ebsen, 

Sid Silvers, The Foursome 
Quartet 

2. Rap-Tap On Wood .... Eleanor Powell, The Four¬ 

some Quartet 

3. Hey Babe, Hey.James Stewart, Eleanor 

Powell, Una Merkel, Frances 
Langford, Sid Silvers, Buddy 
Ebsen 

Entrance of Lucy James .Male Chorus 

4. Love Me, Love My 

Pekinese .Virginia Bruce 

5. Easy to Love.Raymond Walburn, James 

Stewart, Eleanor Powell 


1. I've Got you Under 

My Skin.Orchestra conducted by 

Alfred Newman 

2. I’ve Got You Under 

My Skin (reprise).Virginia Bruce 

3. Easy to Love.Frances Langford, Buddy 

Ebsen 

4. Love Me, Love My 

Pekinese.Eleanor Powell (tap-dance) I 

5. Swingin’ 

the Jinx Away .Frances Langford, Buddy 

Ebsen m 

6. Swingjn’ 

the Jinx Away(reprise).Eleanor Powell I 

Easy to Love (reprise) .. James Stewart, Buddy Ebsen, I 
The Foursome Quartet 







































DAYDREAMS COME TRUE AT NIGHT 
WHISPERS IN THE DARK 
A SAILBOAT IN THE MOONLIGHT 
I'VE GOT A POCKETFUL OF DREAMS 
STOP, YOU'RE BREAKING MY HEART 
THE MERRY-GO-ROUND BROKE DOWN 
and others 


JVXpox 


Pick Jurgens and his 0 rchestra 1937/9 

























































MONO HMP 5046 


Pick Jurgens and his Qrchestra 1937/9 





Produced by: Wally Heider 
Editing: Tom Shallcross 

Mastering: Steve Guy, Location Recorders, Burbank 





































GREAT RECORDINGS 
OF THE CENTURY 


PABLO 

CASALS 


J. S. BACH 


SUITES FOR 

CELLO UNACCOMPANIED 


No 3 in C Major 
No 4 in E Flat Majo 


COLH 17 
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RESP0NSIBIL1T' 

DORIAN GREYSKULL 
Wait for me, my special 
friends. I'll be true. 

0, hand and thumb. The 
starry eyes look back in¬ 
side. Take my hand until 
it's done. The starry \ 
night. The fading fades. \ 

I'm hung down in handy love V 
and you‘re kidding on the 
square. I'm hard worn for 
handy love, but there's no-it's 


body there. It's £ wonder¬ 
ful, wonderful, wonderful, 
wonderful world. 

So if you've got the 
felling (and I've got the 
feeling that you've got 
the feeling) y ou better le t 
f t pass . V 

You're thinking of how you 
grew up there. You’re 
thinking of raising you’re 
'pups there, but the only 
j disease that you ever 
I jcaught still lingers on and 

So Tieten to the sound > 
of rain falling down and 1 
get back to it. Call it ] 
/what you will. 


I CONSTANT COMMENT 
'Don't: ask me why I'd 
rather die than find a 
a way towards you. I'd 
jbe alone anyway. So if 
|you'd like to alarm me, 

! say: A) trouble, B) 
•trouble; A) trouble B). 
jI saw it; who can't 
watch it? Itts 
It's crawling up you're 
windowpane. It nearly 
drove me. It nearly 
drove me insane 1 


X 


PREVAILING FORCE 
A Shriracha Mato with a 
Pomern. It’s the -REd-Eye 
of a Bull'6 Eye. I Just 
stopped my Taureg on an 
IPA. I just stopped my 
Taureg on «- 
If they've -got -bold an 
you I hope it'* not tdfc 
tight,-because this 
prevalent force owhoa 
oh, oh,, oh. Whoa! Itts 
not been ratified and 
it's driving me off 
course. It’s so re¬ 
vealing that I can't 
stop .feeling cheap. 


ANN COULTER .. .. 

When you need to rest, I'll 
repair to the canyon. You \ 
cant return to the earth... 
you WON'T return to the earth? \ 
YOu mii j 

You might be riding on a flight 
to Kabul. You may be free to j 
be witty, you may be free to be 
girly, but you will never be free 
not matter how hard you try. 

You won’t return to the earth. 
UPN-if-you-can-try-now you are 
night-riding on a flight to 
Kabul. Say it, let it hang fro 
Feel it, I want to 

it now. 
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PALM SPRING. 1 - 

Every door I'm opening is 
opening for you, too. 

Every weight I've lifted had 

shifted away from you. There's 
a light on the edge of Palm Springs 
tonight, and if only I couJd leave 
all night. . . 

The wire from the maker's mind, can 
you feel it? It tugs so kind while 
the will to bum .leaves your eyes 
and enters mine. 


TRISH 

If I could have one 
wish, you'd name you 
•.daughter Irish. That 
|girl... 

, She stole jny car and 
took my name for a ride 
through the mud. 
f BLack MUd! 

Then ttjbe got a 
room for my name 
to take a separate 
Separate Shower. 


515 BOOM BAH I TEENS TEENS 

516 Boom Bahl *t 
Sis boom ha 

Sis boom bah teen! 

Sis boom bah teens! 

They re mean and green, those 
sis boom hah teens. 

You can play along, but dont 
even dream of winning. 

Sis boom bah teen! 

Sis boom hah teens! 

We wre 

We were running through the 

T.T~ _*l j l * 


,--‘fc* OL Q) 

graveyard. We could barely keep 
our hearts together and I was V c 
scared that the graveyard would 1% 

"take all nf 


■take all of my friends. 

WE ARE FLUNKING flUR GEDS! 

WE ARE FLUNKING OUR G.E.D.s! 
SJis 

Sis Boom Bah teen! 

Sis boom bah teens! 

We're in the graveyard! 

Sis boom bah teens! It's a 
scary scene, but we won't even 
dream of leaving. S.B.B.T! 


: WHO PLAYED ON THIS ALBUM? 
Bret Koontz- vocals, guitar, 
keys. 

Chip Hamlett-bass, vocals, 
and something else. 

Donny Schroader- Drums, 
vocals, keyds keys, and 
other things. 



Additional vocals by 
Ari Mejia Kirsten j 
Anderson Kelly Carr 


RESPONSIBILITY was engineered 
and produced and recorded in 
a red room by the railroad 
tracks by Donny Schroader. 

It was then mastered by Jason 
Deitz.- - 
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THE BERNIE LEIGHTON QUINTET 
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Sylvia Sym& 

IN A SENTIMENTAL MOOD ^the bernie leighton quintet 


3 


MOVIETONE 


=m 



I’M A SUCKER FOR A SENTIMENTAL SONG.3:07 

YOU’VE CHANGED.2:42 

(Jim Lowe) • Davidson County Music - B.M.I. 

(Carl Fischer-Bill Carey) • Melody Lane Pub., Inc. - B.M.I. 

1 DON’T WANT TO WALK WITHOUT YOU.2:44 

1 CAN’T FACE THE MUSIC .2:52 

(Frank Loesser-Jule Styne) • Paramount Music Corp. - ASCAP 

(Ted Koehler-Rube Bloom) • Remick Music Corp. - ASCAP 

KEEPIN’ OUT OF MISCHIEF NOW.2:33 

HERE’S THAT RAINY DAY.2:56 

(Andy Razaf-Thomas Waller) • Mayfair Music Corp. - ASCAP 

(Johnny Burke-James Van Heusen) ■ Burke and Van Heusen, Inc. - ASCAP 

SKYLARK .3:02 

AN OLD PIANO PLAYS THE BLUES.2:42 

(Johnny Mercer-Hoagy Carmichael) • George Simon, Inc. - ASCAP 

(Don George-Steve Allen) • Crestview Music - ASCAP 

IT’S FUNNY TO EVERYONE BUT ME.3:18 

IN A SENTIMENTAL MOOD 3:04 

(Jack Lawrence) • M. Witmark & Sons - ASCAP 

(Duke Ellington-lrving Mills-Manny Kurtz) • American Academy of Music - ASCAP 


71022 MONAURAL 
S 72022 STEREO 


Produced by George T. Simon 

There is an old saying that the toughest audience for an entertainer to please is one 
people. One such performer who has, time after time, brought the "professionals" to their feet is Sylvia Syms, 
singer who earned her reputation in every medium, from phonograph 1 • 
night clubs, and has been acclaimed a star in each area she has perfo 


made up of show business 
„ heir feet is Sylvia Syms, a 
the stage, motion pictures and 


, Trip To Gotham City 

5th AVE. BUSES 
71029 -S72029 


Exciting Albums Available 
on 

-MOVIETONE RECORDS- 



Parisian Strings 

CARAVELLI & MAGIC VIOLINS 
71028 -S72028 
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TVon-t Door 
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Tc|ro De More 
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"3oVa Baljos ' Proms / VocaU 


~ToJJ E>a)der “ G’uilars, Vocals 
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Lucky Mary Blonde 
800 East Grand 23B 
Carbondale, IL 62901 
June 28, 1988 
(618) 529-1048 


Mr. Michael Rothschild 
Landslide Records 
450 14th St. NW 
Atlanta, GA 30318 


Dear Mr. Rothschild, 


Lucky Mary Blonde is a trio from Carbondale, IL that 
formed in April 1987. After building a considerable 
following from the campus of Southern Illinois University, 
we began traveling to other clubs and universities in 
Chicago, St. Louis, Nashville, Memphis, Indianapolis, 
Champaign, IL, and Madison, WI. 

Targeted towards the college listener, our music is 
somewhat unique and different. We believe we've created an 
original sound, as evidenced in songs such as Tyro DeMure, 
Trail of Broken Dreams, and Farewell to Grace. Our live 
shows are energetic, and we've been drawing large crowds to 
our recent engagements. 

In late 1987, we recorded a seven-song LP entitled Let 
the Moonlight Burn. Produced by Steve Lamberson (who has 
worked with Jason and the Scorchers for several years), the 
album is highly polished and professional sounding. The 
record was released a short time ago to the public. Several 
college stations, like the formidable WSIE in Edwardsville, 
IL and WIDB in Carbondale have put the album into regular 
rotation. Other commercial stations, like KSHE in St. 
Louis, have given the record sporadic airplay on local 
shows. 

We are currently searching for a record label with whom 
we could work, and it is our belief that an association 
between your label and our group would be mutually bene¬ 
ficial. We are industrious, honest, and have a fixed set of 
goals for the future. One of these goals is to succeed in 
the music business, and we hope to be with your label when 
we ultimately achieve this end. Within the last month, 
we’ve received inquiries from several labels in Nashville, 
including MTM and Island Records, but we are keeping "all 
doors open" if the expression is allowed. 

We hope our credentials are what you are looking for in 
a band, and we are certainly looking forward to hearing from 





your company. We have enclosed a self-addressed stamped 
envelope, but if there is any information you may need, feel 
free to call collect anytime. Enjoy the music, and thank 
you for your time! 


Sincerely, 


Lucky Mary Blonde 


Jerry Tilk John E. Baldus 






Steve Lamberson 
Nashville, TN 
June 10, 1988 


Dear Sirs, 


I am writing this recommendation in support of the 
band. Lucky Mary Blonde. I've recently produced and co¬ 
engineered their seven-song LP, "Let the Moonlight Burn" in 
Indianapolis, Indiana. 

Having worked with Jason and the Scorchers for the last 
five years as production manager and live audio engineer, 
I've encountered and worked with several other groups around 
the world. Some of these include The Church, The Violent 
Femmes, Heart, The Georgia Satellites, and Tom Kimmel. It 
is my honest opinion that Lucky Mary Blonde is a group of 
exceptionally talented, energetic, and hard working young 
men, and with the proper radio and business support they 
will become a top national act. 

Lucky Mary Blonde’s music is upbeat and matured beyond 
their ages. Their live shows are captivating, and their 
recent shows in Carbondale have simply been packed with 
Lucky Mary Blonde "followers". There is a strong music 
scene fermenting in the college town of Carbondale, and 
Lucky Mary Blonde is at the front of this movement. 

I strongly recommend that serious consideration be 
given to Lucky Mary Blonde for your company. Their talent 
is surpassed only by their dedication, two qualities in the 
music business that can't be disregarded. Thank you. 


Sincerely, 



Steve Lamberson 






104 CABl€ FM/600 AM' 


March 8, 1988 


Dear Sirs 

Not only is Lucky Mary Blonde's record Let The Moonlight Burn getting 
support from local record stores and bars, it is also recieving airplay 
and appearing on playlists of WIDB. The radio station is also re¬ 
ceiving requests for the band. Lucky Mary Blonde is a band that could 
build a stong national following with a major label supporting them. 


Dale Gardner 
Program Director 



Southern Illinois University at Carbondale, Carbondale, Illinois 62901 (618) 536-2361 











WIDB PLAYLIST FOR THE WEEK OF 3/04/88 


GONZOGONZOGONZOGONZOHORTONHEARSAHOOGONZOGONZOGONZO 


GODFATHERS 

various 

RODYN HITCHCOCK 
FIREHOSE 
SCRUFFY TIE CAT 
POGUES 

JOHNATHAN RICHMAN 
PATOBANTON 
JAZZ BUTCHER 
JERRY HARRISON 
HOUSE OF FREAKS 
CLOSE LOBSTERS 
SOUP DRAGONS 
MIDNIGHT OIL 
TONIOK 
various 

NEGATIVELAND 
SINEAD O'CONNOR 
AGE OF CHANCE 
CREEPERS 
WILD SEEDS 
WILD STARES 
MATERIAL ISSUE 
ECHO A THE B MEN 
GAYE BIKERS ON ACID 


PLAYHOUSE 

BLUEHIPPOES 

EIEIO 

CONNELS 

DONNYMOST 

DESCENDANTS 

BROADCASTERS 

JOHN KRUTH 

BREAKING CIRCUS 
SWANS 

EUGENE CHADBOURNE 

JOHNNYS 

various 

LUCKY MARY BLONDE 
GUN CLUB 
SUDDEN/HOWARD 
FLASHCOONEY 
CUCUMBERS 


BIRTH SCHOOL WORK DEATH EPIC 

SHE'S HAVING A BABY IRS 

GLOBE OF FROGS A AM 

IF'N SST 

BOOM BOOM BOOM BINGO RELATIVITY 

IF I SHOULD FALL FROM THE GRACE OF GOD ISLAND 

MODERN LOVERS 8S ROUNDER 

NEVER GIVE IN PMRC 

FISHCOTEQUE RELATIVITY 

CASUAL GODS SIRE 

MONKEY ON A CHAIN GANG RHINO 

FOXHEADS STALK THIS LAND ENIGMA 

HANG TEN SIRE 

DIESEL AND DUST COLUMBIA 

NOTES FROM A LOST CIVILIZATION A U M 

BIGTIME SYNDROME BIGTIME 

ESCAPE FROM NOISE SST 

LION AND THE COBRA CHRYSALIS 


1000 YEARS OF TROUBLE 

VIRGIN 

ROCK A ROLL LICORICE FLAVOR 

RED RH1NO/FIJND 

MUD, LIES, A SHAME 

PASSPORT 

SKORCH TRUTH 

BIRTH 

ep 

BIG BLOCE 

"Bedbugs..." 12" 

SIRE 

DRILL YOUR OWN HOLE 

CAROLINE 

SSAMIAMEMPHAS1SEMPHASISEMPHASISEMF 

GAZEBO PRINCESS 

TWIN/TONE 

FORTY FORTY 

TWIN/TONE 

THATLOVETHANG 

FRONTIER 

BOYLAN HEIGHTS 

TVT 

ANYONE FOR A REUNION SHOW? 

CAREERI.ESS 

LIVAGE 

SST 

13 GHOSTS 

ENIGMA 

MIDNIGHT SNACK 

RHINO 

GOD BLESS US ALL 

ROUNDER 

SMOKERS PARADISE 

HOMESTEAD 

CHILDREN OF GOD 

CAROLINE 

CAMPER VAN CHADfiOURNE 

FUNDAMENTAL 

HIGHLIGHTS OF A DANGEROUS LIFE 

ENIGMA 

NO AGE 

SST 

LET THE MOONLIGHT BURN independaatly released 

MOTHER JUNO 

FUNDAMENTAL 

KISS YOU KIDNAPPED CHARABANC 

CREATION 

HORROR GLITTER TRANSVESTO BILLY 

CBGB/CELLU011) 

IP 

PROFILE 


thar's alot morn records on the other side of this paper. Tea! 





50,000 WATTS 


mLm 


Music Director 
Matthew Kulig 
Phone: (618) 692-2228 
Hours: 11 am-2pm 

MONDAY - FRIDAY 


wsfli: 


a . 7 f ivf)) 


NPR Affiliate 

J_L—l_U 

Southern Illinois 
University 
at Edwardsvllle 
Box 1773 

Edwardsvllle, IL 62026 


Lucky Mary blonde is one of the best new bands to come out 
of this area. One listen to the record and we knew these boys 
were ready to explode. I had to play the record right away, so 
I ran into the control room, slapped it on the turntable and 
let it rip over the airwaves. The responce was great. This band 
has a great future ahead it. But I do have one question, "Why 


Lucky Mary Blonde."? 


MATTHEW P. KULIG 

PROGRAM DIRECTOR. 
WSIE 88.7 FM 
























MIDNIGHT DLL (COLUMN1A) 

I? I I’.l 0 ( FRO NT f. HR ) 

JERRY HARRISON & CASUAL GODS (SIRE 
BIG PIG (A&M) 

THE JAZZ BUTCHER (RELATIVITY) 
SCRUFFY THE CAT (RELATIVITY) 
FISHBONE (COLUMBIA) 

THE FOOLS (PVC) 

CLOSE LOBSTERS (ENIGMA) 

WORLD AT A GLANCE (ISLAND) 

ROBYN HITCHCOCK (A&M) 

7 SECONDS (GIANT) 

FIREHOSE (SST) 

NOISEWORKS (COLUMBIA) 

POP WILL EAT ITSELF (ROUGH TRADE) 
SPOONER (DALI) 

UNDERWORLD (SIRE) 

ECHO & THE BUNNYMEN (SIRE) 

BLUE HIPPOS (TWIN TONE) 

EURYTHMICS (RCA) 

MEDIUM 3 TIMES AN HOUR 

ZODIAC MINDWARP (POLYGRAM) 

ANTI NOWHERE LEAGUE (PROFILE) 

THE SECRET SERVICE (INVADER) 

THE KINSEY REPORT (ALLIGATOR) 

THE BIRDHOUSE (LINK) 

GREG KROLL (PROFILE) 

RAYMONDE (CHRYSALIS) 

LUCKY MARY BLONDE (INDEPENDENT) 
PONTIAC BROS. (FRONTIER) 

HOG BUTCHER (KALEIDOSCOPE) 

CHILD SUPPORT (NEOPHYTE) 

DRIVIN & CRYIN (ISLAND) 

OMD (A&M) 

IAN BREMAN (TOY GUN MURDER) 

CURTIS GONE BAD (NAIL SOUP) 

ROBERT WEGMAN (FUMIKO) 

SALVATION SOUNDTRACK (GIANT) 

RICK BARR (IMMIGRANT CITY) 

BALLAN & THE ANGEL (VIRGIN) 

PURSUIT OF HAPPINESS (SBK SONGS) 


PLANES,TRAINS,AUTO'S SD'l'K . (MCA) 
DEAN & THE WEENIES (RADICAL) 

THE POUGES (ISLAND) 

BIG DIPPER (HOMESTEAD) 

GARY WINDO (ISLAND) 

TAMI SHOW (CHRYSALIS) 

LYLE LOUETT (CURB) 

PIERCE TURNER (BEGGARS BANQUET) 
HAGATHA (RADICAL) 

MONDO BOFFO/SCORPIO (RADICAL) 

FELT (PVC) 

CABARET VOLTAIRE (GIANT) 

LEGENDARY PINK DOTS (PLAY IT AGAIN 
SAM) 

ISM (PAW POWER) 

ROTTEN TO CORE VOL. 2 (RAW POWER) 
JOHNNY J. BLAIR (MORADA) 

DICK DESTINY (DESTINATION) 

PATO BANTON (PRIMITIVE MAN) 

SLAMMIN WATUSIS (EPIC) 

T BONE BURRNET (COLUMBIA) 

THE CHRISTIANS (ISLAND) 

ORIENTAL SPAS (JADED MUSIC) 

SONIC YOUTH (SST) 

THE CHURCH (ARISTA) 

NOVA (INDIGO) 

SHE'S HAVING BABY SDTK. (IRS) 

THE BAMBI SLAM (ROUGH TRADE) 

DOUBLE VETERAN (BRAVE DOG) 

SWA (SST) 

THE COMMUNARDS (MCA) 

TINY LIGHTS (GALA) 

NEON JUDGEMENT (PLAY IT AGAIN SAM) 
BREAKING CIRCUS (HOMESTEAD) 

DAWN RAZOR (BEGGARS BANQUET) 
BREATHLESS (TENOR VOSS) 
RETURN/LIVING DEAD 2 SDTK (ISLAND) 
THE BEI.-FIRES (SPINNING) 

PLAYHOUSE (TWIN TONE) 

PAT RUTHEN SMEAR (SST) 

XYMOX (4 AD) 

CRAZY HOUSE (CHRYSALIS) 












































Lucky Mary Blonde’s first album goes public Sunday 















S'.ri'F&St? Si-pSoTS 

JS^we all accept life as It Is, and 

SSASfT bef ° re the “ 





SffiSis::SS3S®!ffi 



k;s:5 



li ! L£€!SHir , ss, 



lllr 




SSSjiaSS 
f'ELE ":K!sL U1 


Rssaisss: as ass 




















"" 5 / 07.141 

D °6^!4 E 39 D fs C 0 K 0 ER 

.$ 5,00 


















TOGETHER 


A 

TOGETHER 
DADDY DON’T FEEL 
FALSE TWINS 
CUT ME OUT 

B 

REAWAKEN ME 
THE WAVE 
REPTILE BONES 


GRAVEYARD 












_ , . NEW LEAF Records 

Deliverance Evangelistic Church presents - stereo nlimlp 


Pastor BENJAMIN SMITH 

and 


THE YOUNG ADULT CHOIR 






NEW LEAF Records 
Stereo - Volume I 
NL101LP 


TAKE GOD AT HIS WORD 


Side I 

SERMON: REV. BENJAMIN SMITH, Pastor 
"Take God at His Word" 

Side II 

1 . JESUS IS THE SWEETEST NAME I KNOW 

(A. Blount and H. Walker) James Boy Publ. BMI 2:46 
2. WHAT KIND OF VESSEL WOULD YOU MAKE FOR JESUS? 

(A. Blount and H. Walker) James Boy Publ. BMI 2:17 
3„ HE WILL ABUNDANDTLY PARDON 
(Addie Blount) James Boy Publ. BMI 3:10 

4. CHRIST CAME TO SAVE 

(Addie Blount) James Boy Publ. BMI 4:17 

5. GOD SO LOVED THE WORLD 
(Public Domain) 

Musical arrangements: Hardin Walker 
Vocal arrangements: H. Walker & A. Blount 

Recording engineer: Charles O'Brien Remix: C. O'Brien & J. James 


EVERY CHRISTIAN 
Should Be a Soul Winner, 

And Share the Joy, 

Peace, 

And Love 

That's Only Found in Christ Jesus. 
For it is Written, 

"If I Be Lifted Up from the Earth, 
will Draw All Men unto Me." 

It is our Duty 

To Plant the Seed of Jesus. 

Some of Us Plant and Others Water, 
"But God Gives the Increase." 

It is Our Sincere Desire 
That this Album of Gospel 
And Song 

Serve the Purpose of 
"Winning Souls for Christ." 


Produced by Jesse James 
of Future Gold Studios 
For Deliverance Evangelistic 
Church, 4732 N. Broad St., 
Philadelphia, Pa. 19141 


Our Prayer Lines are open 24 
hours a day. For counseling, 
please call - (215)DA9-2202 


Recorded Live at Future Gold Studios, 1834 W. Cheltenham Ave., Phila., Pa. 19126 (215)424-0800 
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BURTON — &/' R iC\T 
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C H O 


C E 


1. CAREFUL (Jim Hall) 

M.J.Q. Music Inc., BMI (4:08) 

2. CHEGA DE SAUDADE (NO MORE BLUES) 

(Jobim-De Moraes) Hollis Music Corp./ 

' Bendig Music Corp., BMI (4:39) 

3. FADED LOVE (Bob Wills-J. Wills) 

Bob Wills Music Inc., BMI (3:19) 

4. BALLET (Michael Gibbs) 

Grayfriar Music Inc., BMI (4:55) 

5. I’M YOUR PAL (Steve Swallow) 

Grayfriar Music Inc., BMI (3:04) 

's JUNE THE 15, 1967 (Michael Gibbs) 

Grayfriar Music Inc., BMI (4:51) 


1 . FANFARE/MOTHER OF THE DEAD MAN 

(Carla Bley) Alrac Music, BMI (2:51) 

2. INTERLUDE: “LAMENT7INTERMISSION 

MUSIC (Carla Bley) Alrac Music, BMI (4:27) 

3. THE SUNSET BELL (Gary Burton) 

Burrows Pub. Co., BMI (5:08) 

4. AND ON THE THIRD DAY (Michael Gibbs) 
Burrows Pub. Co., BMI (4:02) 

5. TRUE OR FALSE (Steve Swallow) 

Burrows Pub. Co., BMI (1:43) 

•6. COUNTRY ROADS (Gary Burton-Steve Swallow) 
Burrows Pub. Co., BMI (5:04) 

Executive Producer: Steve Backer 
Reissue Produced by Ed Michel 

Digital Engineering and Audio Enhancement by Ray Hall 
Tracks Selected by Gary Burton 
Cover Art: Enzo Messi & Urs Schmidt 
Art Directors: Neal Pozner, J.J. Ste/mach 

DISCOGRAPHY 

August 15, 1963 

Gary Burton, vibes; Jim Hall, guitar. Chuck Israels, bass', Larry Bunker, drums. 

Produced by Brad McCuen. Engineering by Bob Simpson. 

From Something s Coming (LSP-2880). 

Careful (Jim Hall) 

April 6, 1966 

Gary Burton, vibes, marimba, bass marimba. 

Produced by Brad McCuen. Engineering by Ray Hall. 

From The Time Machine (LSP-3642). 

Chega de Saudade (No More Blues) 

(Jobim-De Moraes) 

September 20, 1966 

Gary Burton, vibes; Buddy Spich er, fiddle: Thomas Martin, electric guitar, Buddy Emmons. 
steel guitar. Ray Edenton, rhythm guitar. Henry Strzelecki, bass', Kenneth Buttrey. drums. 
Produced by Chet Atkins and Brad McCuen. Engineering by Jim Malloy. 

From Tennessee Firebird (LSP-3719). 

Faded Lave (Bob Wills-J. Wills) 

April 18, 1967 

Gary Burton, vibes; Larry Coryell, guitar, Steve Swallow, bass; Roy Haynes, drums. 
Produced by Brad McCuen. Engineering by Ray Hall. 

From Duster(LSP-3835). 

Ballet (Michael Gibbs) 


August 16, 1967 

Gary Burton, vibes; Larry Coryell, guitar, Steve Swallow, bass. 

Produced by Darol Rice and Brad McCuen. Engineering by Richie Schmitt. 
From Lofty Fake Anagram (LSP-3901). 

I'm Your Pal (Steve Swallow) 


November 20-21, 1967 

tuba; Steve Lacy, soprano saxophone; Gato Barbicrl, tenors, 

Arranged and conducted by Carla Bley. 

Produced by Brad McCuen. Engineering by Ray Hall. 
From A Genuine Tong Funeral (LSP-3988). 
Fanfare/Mother of the Dead Man (Carla Bley) 

November 21, 1967 

Gary Burton, vibes; Carla Bley, piano; Larry Coryell, guilt 
Bob Moses, drums. 

Produced by Brad McCuen. Engineering by Ray Hall. 
From A Genuine Tong Funeral (LSP-3988). 

Interlude: "Lament'VIntermission Music (Carla Bley) 

February 23, 1968 

Gary Burton, vibes; Larry Coryell, guitar, Steve Swallow, 
Recorded in performance. Carnegie Recital Hall. 

From Gary Burton Quartet In Concert (LSP-3985). 

The Sunset Bell (Gary Burton) 

September 25, 1968 

Gary Burton, vibes; Jerry Hahn, guitar, Steve Swallow, eh 
Produced by Brad McCuen. Engineering by Mike Moran. 
From Country Roads & Other Places (LSP-4098) 

And on the Third Day (Michael Gibbs) 

True or False (Steve Swallow) 
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enrolled at the Berklee College of Music, * 

several jazzgreats°ofwhom Bill Evans became a particular inspirati * 
school in 1962 and move to New York, he quickly landed an RCA contract, which in turn led to speni 
nearly all of 1963 on the road in George Shearing's quintet. 

Careful, the opening number here, is an example of his probing, already highly individual appro 
during his Shearing year. The tight interplay of the band and muted dynamics suggest the Bill E\ 

accomplished vibist) were Evans' rhythm section of the time, and guitarist Jim Hall was a frequent E\ 
collaborator. Hall contributed the 16-bar tune, which he originally recorded with Jimmy Giuffrc in 1 1 
and which has been since revived both by Burton (on a 1978 recording) and Hall (most receritly in a I 1 


iile Shearing’s popular band worked a great deal, the yc 
atented Shearing sound in the arranged ensembles, oft 
lo space per set. This changed drastically early in 1964, 
for what would be a three-year stay as the primary harn 


i to hone his improvisational skills, 


nity to play^nd to stn 


The opportunitj 

made an impact on Burton; but outside factors wer 

actually one each from Burton's early experiment in studio multi-tracking (The* 
mixing of jazz with country/western elements (Tennessee Firebird), suggest that his final year with Getz 
was a time of experimentation. While Time Machine may suggest another nod toward Evans (the pianist's 
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recalled when looking back on this period of trans 


m typical jazz insirume: 


e of Dizzy Gillespie's) turned into a dazzling 
ery cooperative on all of the record dates." 

for an identifiable sound." 

It didn’t take Burton long to find what he was looking for. After leaving Getz at the start of 1967, 
he began playing with guitarist Larry Coryell. Coryell, born in Texas and raised in Washington State. 

previous work (except for a 1965 stint with Chico Hamilton) in rock bands. One of these, a short-lived 
unit called the Free Spirits, had drawn a bit of attention for being so bold as to mix long solos and other 
jazz elements into its performances. In retrospect, we can hear that Coryell was not imposing a heavy- 
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ck modelsperse, to find fresh solutions to the challenges 
turing Coryell together fc 


of the electric blues idiom 
of small-group playing. 

“ ■ - . . ' ' ~ ' some initial gigs on the East 

Ibum (represented here by 
w and Haynes had come aboard. Having two musicians along with whom he 
had developed such a keen rapport was no doubt a great comfort to Burton the fledgling leader; but 

Corea, Stanley Clarke and Airto Moreira left the saxophonist to create the first Return to Forever) 
ell. Haynes' impeccable reputation within the jazz community made 


reunite briefly with Burton. 
creating fluid melodic lines without destroying the role of his 


it at the foundation of the group 
>iay. ne wasaiso agmea writer, witn a range tnat touenea on gentle ballads (T/n Your Pal), explosive 
Ration ( True nr False) and subtle bluesiness (i Country Roads). Through his affiliation with Burton. 


original and in 


: followed. Swallow gained recognition as one of th 


rly regarding the music of Gary Burton. The vibraphone 
■ (and his youth-filled audience), entered his third decade 
:nted groups that turn out quality music has 


n his first albums 
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Southern Rhodesia, functioned ins 
tributions. Gibbs and Burton had 
providing the vibist with pieces tailo 


it anthology of his years (1962-68) as an RCA recording 
His background, which might sound typical for a young 
:eenage prodigy who gained 


ic and its practitioners; like Coryell. 


This was something of a surprise, since Burton had shown writing talent of his < 

»nd during his term with Getz; he had even written and arranged an entire LP 

or challenging material. Michael Gibbs, the gifted writer from the African country then known as 
e as the fifth member of the quartet through his numerous con- 
it Berklee in the early '60s, and from the outset Gibbs began 
> his buoyant, assertive style. The three Gibbs titles in the present 

familiar 12-bar form (Ballet) or a stripped-down variant on the idiom (.bid on the Third Day). ~ ' 
piece, and the more sprightly June the 15, 1967 “ ' 


in the '70s; and while he did not contribute to Burton’s band b< 
of jazz* most, original orchestrators 

So did Burton lead one of the first jazz-rock bands? Perhaps tunes lik e June the /5and Third Day imply 
rock, but any rock feeling in these performances is always secondary to the several streams of 
contemporary jazz that the band draws upon. In a sense, it would be equally fair to label Burton's as 
an avant-garde ensemble. It certainly made use of freer form and included a few abstract touches in 

disassembled and piled into a vibrating, glowing piece of kinetic sculpture. Most telling of all was the 
giving over of an entire Burton album to A Genuine Tong Funeral, Carla Bley’s extended composition 
for the quartet plus six additiori^l instruments. Two sections from the work are presented here, and 
they reveal how Bley was'already adeptly blending the abstract and the lyrical. The complete work, which 
Burton and expanded band were able to perform in costume on Boston television during 1968. won 
unanimous critical acclaim, and a book by five British commentators named Tong one of the 200 
essential modern jazz albums recorded between 1945 and 1970. Bley is another < 
has been an ongoing part of the Burton band’s success. 

The last three titles, from Burton’s final RCA session, are indicative of what his nr 
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Old Chunk Of Coal 
Let The Sun Shine On The People,, 
Mary Don’t You Weep,,, 

Help Stamp Out Loneliness . 
Promises And Hearts,, 

2 

Life To Go,, 

BJ The DJ 

A Wound Time Cant Erase 
Ole Showboat,, 

Muddy Water,., 
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VAUGHN MONROE 
AND HIS 
ORCHESTRA 


THERE I’VE SAID IT AGAIN 
THE COP ON THE BEAT 
I MISS YOUR KISS 
THE LOVE I HAVE FOR YOU 
COME WITH ME, MY HONEY 
LILI MARLENE 
SNAFU 

GIVE ME LOVE TONIGHT 
RASPUTIN’S TOOTIN’ 
REMEMBER WHEN 

Vocals by 

VAUGHN MONROE .NORTON SISTERS-JANE REID 


Vaughn Monroe was one of the most popular bandleaders and singing stars of the 1940's and 50’s. He was a large man with a great smile, a 
romantic leading man type who appealed to all age levels. His fans were teenagers and mothers alike. He was known to be a polite, calm 
type of gentleman and a nice person to be around, but operated his band in a very businesslike manner. 

Vaughn was born on October 7, 1911, in Akron, Ohio. He was a Wisconsin State trumpet champion at 15. He studied opera at Carnegie 
Tech School of Music, while playing trumpet with a number of dance bands. He later lived in Boston and continued studying voice at the 
New England Conservatory of Music. Vaughn Monroe organized his big band in 1940. He had a great trumpeter in the band named Bobby 
Nichols and a good singer named Marilyn Duke. Vaughn's band had its big time debut in the spring of 1941 at Frank Daily's Meadowbrook, 
in Cedar Grove, New Jersey, and with the help of Willard Alexander, he went on to New York and became a big hit. 

He was a star on the radio and later was to have his own series. His band featured a lot of singing and when the big band era started to fade 
it was not the end of Vaughn Monroe, whose musical emphasis was on vocals. He was prolific recording star in the 1940’s and 50’s and 
even was in a few movies with his band, "Meet the People” in 1944, and "Carnegie Hall” in 1947. He had an acting role in "Singing Guns" in 
1950. 

His theme song was “Racing With the Moon”, one of the many songs he had a part in writing. 
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AND HIS ORCHESTRA 


RUM AND COCA COLA 
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VAUGHN MONROE 
AND HIS ORCHESTRA 


SERIES VII 
VOL. 8 

COLLECTOR'S ITEM 
BH7-708 


RUM AND COCA COLA 
I SAW SWEETIE IN THE NEWSREEL 
CANDY KID DIGS IN 
ONCE TOO OFTEN 
DON'T WORRY MOM 
SAD EYES 
KIBITZIN 

EVERY DAY OF MY LIFE 
HAPPY JACK 

SILVER THREADS AMONG THE GOLD 


Vaughn Monroe was one of the most popular bandleaders and singing stars of the 1940's and 50's. He was a large man with a great 
smile, a romantic leading man type who<appealed to all age levels. His fans were teenagers and mothers alike. He was known to be a 
polite, calm type of gentleman and a nice person to be around, but operated his ’and in a very businesslike manner. 

Vaughn was born on October 7 1911 in Akron, Ohio. He was a Wisconsin State trumpet champion at 15. He studied opera at Carnegie 
Tech School of Music, while playing trumpet with a number of dance bands. He later lived in Boston and continued studying voice at the 
New England Conservatory of Music. Vaughn Monroe organized his big band in 1940. He had a great trumpeter in the band named 
Bobby Nichols and a good singer named Marilyn Duke. Vaughn's band had its big time debut in the spring of 1941 at Frank Daily's 
Meadowbrook, in Cedar Grove, New Jersey, and with the help of Willard Alexander, he went on to New York and became a big hit. 
He was a star on the radio and later was to have his own series. His band featured a lot of singing and when the big band era started to 
fade it was not the end of Vaughn Monroe, whose musical emphasis was on vocals. He was a prolific recording star in the 1940's and 50's 
and even was in a few movies with his band, "Meet the People" in 1944, and "Carnegie Hall" in 1947. He had an acting role in "Singing 
Guns" in 1950. 

His theme song was "Racing With The Moon", one of the many songs he had a part in writing. 


VOCALS BY: 

Vaughn Monroe/Murphy Sisters/Marilyn Duke/Del Parker/Rosemary Calvin/Norton Sister 
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VAUGHN MONROE 

AND HIS ORCHESTRA 
MUSIC OF AN ERA 

"COMIN' ON" 
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VAUGHN MONROE 

AND HIS ORCHESTRA 
MUSIC OF AN ERA 


COMIN' ON 
SNOQUALIMIE JO JO 
JUNIOR PROM 
ALL AT ONCE 
ANNIE LAURIE 
CENTURY NOTE 
I'LL SEE YOU IN MY DREAMS 

NOTES ON A CLASSY CHASSIS (SERENADE TO A CLASSY CHASSIS) 
SOME PEACEFUL EVENING 
STEP-N-FETCH IT 

Vocals By: 

JIMMY FITZGERALD .VAUGHN MONROE. 

NORTON SISTERS 


Vaughn Monroe was one of the most popular bandleaders and singing stars of the 1940's and 50's. He was o large man with a great smile, o romantic 
leading man type who appealed to all age levels. His fans were teenagets and mothers alike. He was known to be a polite, calm type of gentleman and a 
nice person to oe around, bur operated nis 9 and in a very businesslike manner. 

Vaughn was bom on October 7,1911, In Akron, Ohio. He was a Wisconsin State trumpet champion at 15. He studied opera at Carnegie Tech School of Music 
while playing trumpet with a number of dance bands. He later lived In Boston and continued studying voice or the New England Consetvaroty of Music 
Voughn Monroe organized his big bond In 1940. He had a grear trumpeter in the bond named Bobby Nichols and a good singer named Marilyn Duke. 
Vaughn's band had Its big time debut In the spring of 1941 of Frank Daily's Meadowbrook, In Cedar Grove, New Jersey, and with the help of Willard 
Alexander, he went on to New York and became a big hit. 

He was a star on the radio and later was to have his own series. His band featured a lor of singing and when the big band era started to fade It was nor the end 
of Vaughn Monroe, whose musical emphasis was on vocals. He was a prolific recording star in the 1940's and 50's and even was In a few movies with his 
bond, "Meet the People" In 1944, and "Carnegie Hall" In 1947. He had and acting role In "Singing Guns" in 1950. 

His theme song was "Boeing With The Moon", one of the many songs he had a part In writing. 
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"EL DISCO ES CULTURA" 









Robin and 
Linda 
Williams 


Nine ’til 
Midnight 




Side A 

Turtle Dove-(Public Domain) 

Oh My Little DeaWn'-(Public Domain) arranged and adapted 
by Robin and Linda Williams 
Whippoorwill-(7?o6in Williams, Dave Hull) 

Haunted M\nA-(Robin Williams, Jerome Clark) 

I’m S. A.V.E.D.-fCar/ Davis, Hardy Taylor) 

They All Faded Away-(Robin Williams, Jerome Clark) 

The Cuckoo/Pateroller Song— (Public Domain) arranged and 
adapted by Robin and Linda Williams 

Side B 

The Train That Carried My Man from Town- 

(Public Domain) arranged and adapted by Robin and 
Linda Williams 

Travelin’ Shoes -(Public Domain) 

Diggin’ on the New Railroad-fPaWic Domain) 

Country Medley- 

Too Late, Too Lat e-(Davis) 

Crazy -(Willie Nelson) 

Much Too Young to Dk-(Rusty Gabbard) 

None but the R*in-(Townes Van Zandt) 


Robin Williams: vocals, guitar 
Linda Williams: vocals, guitar, banjo 
Peter Ostroushko: mandolin, fiddle 
Bruce Calin: bass 

Engineered by Steve Weiss 

Edited by Steve Weiss 

Mastered by Roger Seibel, Wakefield Mfg. 

Recorded live to two track at the Coffeehouse Extempore, 
December 14-15, 1984 
Photography by John Engstrom 
Album cover design by Eric Walljasper 
Special thanks: G.K. and M.M. and the Hotel Minnesota; 
Bruce Kaplan production advice and support: 

Doug Dorschug editing consultation 
This album is dedicated to the memory of A.G. Davenport 

®©1985 Flying Fish Records. Inc. 

1304 W. Schubert 
Chicago, IL 60614 







V*onder«u' 

,o«^ B00 °I 


:hestros' 

ohU«eV 


0 nho«T» 9S 


Honb' e ' 


SO H' ce 









JDINAH SHORE AND BUDDY CLARK: S Wonderful 


cbs 'S Wonderful 

SPECIAL 

with Dinah Shore and Buddy Clark 

Orchestras under the direction of Harry Zimmerman, Joseph Lilley, Sonny Burke, and Mitchell Ayres 

Just One Of Those Things and Mad About The Boy sung by Dinah Shore • You'd Be So Nice To Come Home To and Rosalie sung by 
Buddy Clark • Let's Do It • 'S Wonderful • Summertime • Easy To Love sung by Dinah Shore and Buddy Clark 


’S Wonderful is an ideal title for a collection of some of the 
most memorable show tunes and movie songs ever written. 
Only a few of these eight delectable numbers ever attained 
any really wide-spread popularity, but all of them have that 
indefinable quality that keeps them singing inside the heads 
and hearts of America long after the scenery has been struck 
or the projectionist has gone home. 

These charming songs were written by three of the most 
perceptive tune-smiths of our century —Cole Porter, George 
Gershwin and Noel Coward. The delicate melodies and spar¬ 
kling lyrics of these songs caught and mirrored the tempera¬ 
ment of the theater-going public in an altogether persuasive 
fashion. And although the arrangements are those of the 
present, and the voices are those of two of today’s brightest 
stars, it is not difficult to recall the enchanted moments in the 
theatre when these songs first flashed into glory. 

It is interesting to note in connection with these songs that 
each was written to fill a specific spot in a show, and that their 
continuing popularity is more a matter of chance than a case 
of the composer sitting down to write a big production num¬ 
ber with a sure-fire hit song. It is also interesting that with 
the exception of Gershwin, who worked with his brother Ira, 
each of the composers was his own lyricist, thus blending the 
words and music in a silkier texture. 

In this collection, Dinah Shore, sings Just One Of Those 
Things from Jubilee, Cole Porter’s merrily melodic account 
of the jubilee of a mythical royal family (produced —by coin¬ 
cidence—at the time of the British Jubilee in the 1930’s) and 
Mad About The Boy, a memorable torch song from Noel 
Coward’s Words and Music. Buddy Clark sings You’d Be So 
Nice To Come Home To and Rosalie from a pair of Cole 
Porter’s brilliant movie scores, Something To Shout About 
and Rosalie. 

Dinah and Buddy join in singing Let's Do It, a thoroughly 
convincing catalog of reasons for falling in love, with exam¬ 
ples from the animal kingdom, from Cole Porter’s early Paris, 
and ’S Wonderful, one of the most engaging numbers from 
Funny Face, a production of the ’20s with music by George 


Gershwin and starring Fred and Adele Astaire. 'Htey are also 
heard in Summertime, the unforgettable introductory aria 
from Porgy and Bess, and in Easy To Love, a blandly sophis¬ 
ticated Cole Porter song from Born To Dance, one of Eleanor 
Powell’s best films. 

Dinah Shore is one of America’s most securely established 
singing stars. Since the day she first sang on her own rad.o 
program, she has risen steadily to the very top of her field. 
After singing for several years in the South, she made her try 
for fame in New York in 1938. She broke in on independent 
radio stations and soon ended up as Diva of the Blues with the 
Chamber Music Society of Lower Basin Street. Following this, 
she was featured on the Eddie Cantor program and starred 
on a long string of her own shows. In addition to a num¬ 
ber of successful motion pictures, she made countless appear¬ 
ances, tours and program transcriptions for the Armed 
Forces during the war, and was recently named Page One 
Songstress by the Newspaper Guild. Married to screen star 
George Montgomery,she is the mother of a charming daughter. 

Buddy Clark, on the other hand, went about his career less 
directly. His original ambition was to become a baseball 
player, and he picked up a considerable reputation in his 
native Boston as a youthful athlete. However, he then decided 
to study law, and was graduated from Northeastern Law 
School. One more change of his mind, and he became a singer, 
moving to New York and landing a spot on a major program. 
Shortly thereafter, he joined the staff of the Columbia Broad¬ 
casting System, and began building up his fine reputation as 
a vocalist. His work as a recording artist interrupted by the 
war, he returned to make a series of best-selling records that 
skyrocketed him to fame. In addition to his recording work, 
he has his own weekly radio program, and during the summer 
of 1947, he commuted from New York to Hollywood, doing 
one show in the east and another in the west. This collection 
presents Dinah and Buddy at their best, singing songs of 
brilliantly carefree lilt and pace with infectious gaiety and 
feeling. About each of them, you will say “’S Wonderful!” 
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1. 4 O'CLOCK COMMUTER BLUES 

2. MONTH OF MONDAYS 

3. DREAM STATE 

4. TONIGHT (in the city world) 


6. DO YOU WANT TO BE WITH ME? 


7. BLACK LEATHER MADNESS 


DINNER WITH THE BROWNS is: 

MICK BROWN - Vocals, Rhythm Guitars 
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TONIGHT... In the city world 
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Co. (The Review) for do’s, Craig Peterson for all kinds of support, Doug and Mike for Mac, Margie & Thom for viddy, Al Roscoe for VCR support, the other bands of 
the FIRST STRIKE COLLECTIVE for their continued support, EVERYONE on the DWTB mailing list, Bruce K. for burning all the midnight oil that he had, and Gene 
Krupa. 
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THE EYES OF THE CHILDREN 

(MICHAEL STANLEY/MARK AVSEC/KEVIN RALEIGH/ 
BOB PELANDER/DANNY POWERS) 

It's not such a strange situation 
You've heard it all before 
Someone needs a helping hand 
And even the best of intentions 
Sometimes they just aren't enough 
So now is the hour to do all you can 
Sometimes crying alone in the night 
Across the ocean, across the highway 
There but for the grace of God go you and I... 

(chorus) 

And the eyes of the children 
Don’t see black or white 
There’s no politics no nations 
On a cold and hungry night 
The promises and visions 
Are only just a start 
But its the eyes of the children 
That keep the fire burning 
Keep the fire burning in our hearts... 

There is no use in pretending 

That this will all go away 

If somebody somewhere won’t take a stand 

And how much time would it take you 

How much pain could you ease 

And how many lives do we hold in our hands 

Someone's crying alone in the night 

Across the ocean, across the highway 

There but for the grace of God go you and I... 

(repeat chorus) 

(bridge) 

And if you stop and think about it 
Most of us have got it good 
And if we try and find the answer 
Well you know someday we might 
Gotta try and make a difference 
Gotta try and put things right... 

(repeat chorus) 


Copyright 1985 by Michael Stanley Music Co/Kejra Music Co. 
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ALL PROFITS FROM THE SALE OF THIS RECORD REAUZED BY MCA 
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OF ARTISTS FOR AFRICA (USA FOR AFRICA) is a non-profit foundation 
incorporated in California. At present, USA for Africa has determined to 
split donated monies as follows: The first 35 percent will go to Africa for 
immediate relief, with a heavy emphasis on medical care, medicine and 
vaccines. Another 35 percent will go to seeds, fertilizer, farm implements 
and the means to generate water supplies. Approximately 20 percent 
will be used to create, with local communities, long-term economic 
development programs. The final 10 percent will be used to help the 
hungry and homeless in the United States. 

CONTRIBUTION ADDRESS: 

USA for Africa Foundation 
6420 Wilshire Blvd., 19th Floor 
Los Angeles, California 90048 

In northeast Ohio, proceeds from the record and releated merchandise 
will be used by THE HUNGER TASK FORCE OF THE INTERCHURCH 
COUNCIL and THE CATHOLIC HUNGER NETWORK to purchase 
food for the thousands who seek help at hunger centers and 
soup kitchens. 

With regional unemployment close to 10 percent and the loss of nearly 
170,000 manufacturing jobs in northeast Ohio, the number of people 
needing emergency food has quadrupled in the past five years. Cleveland 
alone serves over 51,000 people each month, half are children. 
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Thanks for Caring. 

Your purchase of official "C.A.R.E." 
merchandise will aid those less fortunate 
than yourselves. The entire proceeds from 
your purchase will be divided equally 
between the U.S.A. for Africa Foundation 
and The Ohio Hunger Task Force. The 
monies generated will provide relief in 
the form of food and medical aid for those 
in need. Your help will make a difference! 

Barracuda, Inc. 
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A. Top Quality Crew Neck Sweatshirt—White 
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SIDE A 

JACKIE SOUNDER AND HIS ORCHESTRA: Sherman Herrick-Blaine Boyden-t; Jackie Sounders- 
tbn, Idr; George Shelton- Clarence Cumins-Walter Hawkins-clt, as, ts, bar; Irvin Antes-p; Forrest Hart- 
bj, g; Billy Barrett-vln; Walt Haines-bb, sb; Steve Barrett-d; Walton McKinney-v Los Angeles, Calif., 
February 16, 1927 

1. MAYBE SOMETIME -vWalton McKinney 

Same personnel as above. Los Angeles, Calif., February 17, 1927 

2. GONNA GET A GIRL - vWalton McKinney 

GARDEN DANCING PALACE ORCHESTRA: Unkown personnel~2t; tbn; clt, ss, as; clt, as; clt, 
ts; p; bj; vln; bb, d; v. (this may be Jackie Sounders & His Orch.) Los Angeles, Calif., June 28, 1928 

3. ROSE ROOM -vWalton McKinney 

4. WHEN ERASTUS PLAYS HIS OLD KAZOO -vWalton McKinney 
Same. personnel as above. Los Angeles, Calif., June 29, 1928 

5. DEEP HOLLOW 

KAY KYSER AND HIS ORCHESTRA: Frank Fleming-Charles Kraft-t; Richard White-tbn; John 
White-clt, as; Sully Mason-clt, as, v; Art Walters-clt, ts; Benny Cash-p; George Strum-bj, arr; Bill 
Rhoads-bb; Ray Michael-d; Kay Kyser-dir. Chicago. November 26, 1929 

6. COLLEGIATE FANNY -Sully Mason 

7. HARK! THE SOUND OF THE TAR HEEL VOICES -vOrchestra 

JOE VENUTI AND HIS ORCHESTRA: Manny Klein-?Charles Margulis-t; Glenn Miller-tbn; Jimmy 
Dorsey-?Pete Pumiglio -clt, as; Fud Livingston-clt, ts; Rube Bloom-p; Eddie Lang-g; Joe Venuti- 
vin, idr; Tarto-sb, ?Stan King-d; Irene Beasley-Frank Luther-v. New York, September 30, 1930. 

8. MY MAN FROM CAROLINE - vlrene Beasley 

9. I LIKE A LITTLE GIRL' LIKE THAT -vFrank Luther 
SIDE B 

BOYD SENTER AND HIS SENTERPEDES: Mickey Bloom-James Migliore-T; Herb Winfield-tbn; 
Boyd Senter-clt, as, Idr; clt, as; Fud Livingston-clt, ts; Jack Russell-p; Dan Calker-bj, g; sb; Stan King-d 
kazoo. New York, October 29, 1929 

1. BASIN STREET BLUES 

Same personnel as above. New York, November 25, 1929 

2. COPENHAGEN 

-Haukenheiser-t; Ray Stillwell-tbn, v; Boyd Senter- clt, as, ts, Idr; as. ts; Jack Russell-p; bj; 

sb; Walter Meyer-d. Hollywood, Calif., June 19, 1930 

3. GIVE IT TO ME RIGHT AWAY-vRay Stillwell 

4. SMILES-vRay Stillwell 

IRENE BEASLEY " THE GIRL FROM DIXIE" WITH ORCHESTRA: Phil Napoleon-t; Bill Wirgis 
-p; Carson Robison-g; Teddy Lasoff-Sam Freed-vin; Irene Beasley-v. Camden, April 10, 1929 

5. MY BABY'S BACK TODAY -vlrene Beasley 

(PHIL) NAPOLEON'S EMPERORS: Phil Napoleon-t, Idr; Tommy Dorsey-tbn; Jimmy Dorsey-clt, 
as; Frank Signorelli-p; Eddie Lang-g; Joe Venuti-vln; Joe Tarto-bb; Ted Napoleon-d. New York, May 
23,1929 

6. YOU CANT CHEAT A CHEATER 

7. ANTHING 

CARSON ROBISON'S KANSAS CITY JACK-RABBITS: Earl Oliver-t ? Sam Lewis-tbn; Larry Abbott 

other reed); Joe Tarto-sb; ?Stan King-d. New York, July 31,1929 

8. STUFF 

9. NONSENSE 
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BLUE GRASS 

BACK HOME 


THE BLUE RIDGE 

Blue Grass music like other forms of ethnic music 
suffers from the infiltration of mediocrity. Pseudo per¬ 
formers immediately try to capitalize on a select form 
of music that has gained national popularity. Blue 
Grass music has become popular in the past year and 
it’s amazing how many groups and country bands are 
passing themselves off as authentic Blue Grass bands, 
when they’re nothing but ineffectual country bands or 
just corny hillbilly groups. 

The beauty of good Blue Grass music is that all of 
the performers are wizards on their instruments, espe¬ 
cially those who perform on the banjo. It is a relief in 
this electronic world where everything is over-ampli¬ 
fied—echo piled on and the tape reverb unbearable— 
to hear an unamplified banjo being played by a master 
—it’s truly a refreshing sound. 

The Blue Ridge Mountain Boys are an authentic 
Blue Grass band which has been playing this style of 
music all their lives. They are among the finest expo¬ 
nents of Blue Grass music. Their first album on TIME 
RECORDS, ’’HOOTENANNY N’ BLUE GRASS" (2083), 
was a great success and won many new admirers for 
The Blue Ridge Mountain Boys. 

The vocals are shared by Jacob Landers, Hershel 
Sizemore and Rual Yarbrough, with Hershel and Rual 
supplying most of the articulate banjo picking. Bass¬ 
ist Buddy Killen, drummer Murrey Harman and guitar¬ 
ist Kelso Herston, support the group solidly. 

The repertoire is an excellent mixture of authentic 
Blue Grass standards and tunes that have not been 
overexposed. "BEFORE I MET YOU,” "JIMMY 
BROWN, THE NEWSBOY" and "DO REMEMBER ME" 


MOUNTAIN BOYS 

are among the finest vocal renditions of these classics 
that I have ever heard. "SOUR WOOD MOUNTAIN" 
and "LONESOME ROAD BLUES” are excellent ex¬ 
amples of exciting Blue Grass instrumentals featuring 
the wonderful sound of picked banjos as played by 
experts. "KENTUCKY WALTZ,” "I’M CRYING MY 
HEART OUT OVER YOU" and "I’M SITTING ON TOP 
OF THE WORLD” give credence to the authenticity of 
The Blue Ridge Mountain Boys. 

It's about time that authentic Blue Grass music re¬ 
ceives the recognition it deserves. The music has been 
around for a long while and discerning critics have 
finally recognized it as a true art form whose roots 
are in the United States. Like jazz, Blue Grass is a 
style of music that is performed by dedicated musi¬ 
cians who believe in what they are playing. 
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LEAD VEASE 


JESUS IS WAITIHG 

Music and Lyrics by Walter Hawkins 

Malaco Music/BMl, Leeodd Music/BMl 

If thou would confess 

With thy mouth Oh Lord Jesus 

And believe In your 

Heart that Cod has raised 

Him horn the dead 

Then you shall be saved. 

Jesus Is always them 
Waiting to hear your prayer 
He'll answer you today 
If you'll take some time to pray 

Never a time so Severn 
Never our Cod so near 
Not Just waiting to hear 
But He wills to answer you 
Never a darker hour 
No better time to show His power 
Ktur needs can be met right away 
If you'd take some time to pray 
Jesus is waiting for you 
Whiting to see you thru 
Whatever you need Him to do 
He wills to answer you 

SOLID ROCK 

Music arranged by Patrisha Gill 
Ron Harris Pubilshing/ASCAP 
My hope is built on nothing less 
Than Jesus blood and righteousness 
I dam not trust the sweetest frame 
But wholly lean on Jesus name 
When darkness veils his lovely face 
I test on his unchanging grace 
In every high and stormy gale 
My anchor holds within the veil 
On Christ the solid rock, On Christ the solid rock 
His power is able to keep me horn falling 
Having done all to stand, He will make me stmng 
On Chiist the solid rock, Tm standing tall 
When He shall come with trumpet sound 
0 may 1 then in Him be found 
Dressed in His righteousness alone 
Faultless to stand befom the throne 
On Christ the solid rock, On Chiist the solid mck 
fiy faith has found a resting place in Jesus 
1 love Him mom each day, ( 

On Christ the solid mck, I standing 

Proud to be His chosen one 

For my sins He took to the cross-And them He - 

Died for all, whosoever will, let him come 

And not be lost 

Standing on the pmmises of Jesus Christ my saviour 
Gory in highest I will shout and sing His praise forever 

Standing on the pmmises of Jesus Christ my saviour 
Glory in highest 1 will shout and sing His praise forever 
Standing on the promises of Jesus Christ my saviour 
Gory in highest 1 will shout and sing His praise forever 
On Christ the solid mck, I'm standing tall 
I CAB BEAR IT 

Music and Lyrics by Edwin Hawkins 
Edwin Hawkins Publishing Co./ASCAP 
PRI Music Inc/ASCAP 

1 wouldn't put mom on you than you bear 
So if it’s there it means you can bear it 
My lather is rich in houses and land 
He holds this world in the palm of his hand 
My faith looks to Thee, Oh lamb of Cod I come to Thee 
Be stmng in the lord and of good courage, for the Lord 
thy Cod is with thee 


Fret not thyself because of evildoets, neither be thou 

envious against workers of Iniquity 

Trust In the Lord and do good, verily thou shall be fed 


I can make it 

1 can bear it with the Lord on my side 
I wouldn't put mom on n>u than you can bear 
So Ifit's them it means you can bear it 


HE KHOWS 

Music arranged by Edwin Hawkins 
Edwin Hawkins Publishing CoVASCAP 
PRI Music Inc./ASCAP 
We are our heavenly Father's children 
(We all know) that He loves us one and all. 

Yet them am times we find an answer, 
Another voice and call. 

If we am willing, He will teach us 
His mice only to obey 
He knows. Yes, He knows. 

Just how much we can bear. 


(Think of the times) We've asked the question 
(Down in your heart) Laid, what shall I do? 

LEAD 

Then you confide in your friends and loved ones 
But they have tmubles too. 

(Them is a Cod) who tules earth and heaven. 

In Him you'll find relief fmm pain 
He knows, Tm so glad He knows 
Just how much we can bear. 

BODGE 

Cod 

He knows. He knows, Just how much we 

can bear. 

He knows. Cod knows, Just how much we 
can bear. 


FULL AHD COMPLETE 

Lyrics and Music by Waiter Hawkins 

Malaco Music/BM], Leeodd Music/BMI 

The devil told me, that 1 couldn't stand with all the sin and 

darkness, that's spread thmughout the land 

Just look at the drugs and disease, who will be able to escape, 

Then the Word of God spoke swiftly to me, and said, God will make a way 

Cod said, lam the way, truth and life, you must not doubt 
Them's nothing too hard for me, I will work things out 
Now is the time to show that I'm still in contml 
And put your trust in me 
So grab a hold, and don't let go 
Hold on for life 

Place your feet on a solid foundation 
Set your eyes on Christ 
Tor He's the one who delivers 
He's the one who's the giver 
And He'll give to everyone in need 
Salvation, hope, joy and peace 
LEAD Come on 

No matter how hr 
You have to go 
Wash you white as snow 
Befom it's too late 
Wash your sins away 
LEAD And then he can heal your body 
Set your mind at ease 
LEAD And make your life 
Full and complete 


I can take it 

1 can bear it with the Lord on my side 


THE JUST SHALL LIVE 

Music and Lyrics by Walter Hawkins 
Malaco Music/BMl, Leeodd Music/BMI 
The Just Shall Live 
Shall Live By Faith 
Do-Do-Doo-Doo-Doo 


Looking amund me, and I don't look so tight. 

Working on these old pmblems, working with all my might. 
Struggling day to day, wondering endlessly. 

I can’t seem to find the solution nor the root of this mystery. 
So I heed the word of Cod which says. 

The Just shall live, shall live by faith. 

The Just shall live, shall live by faith. 

Keep going In circles, but you can't find your way. 

And the light keeps getting dimmer. 

Feels Just like you're lost In space. 

So you lose your inspiration. 1 hear you say 
What's the use 

And you conclude that you have done all that you 
know to do. Who’s gonna see you thmugh? 

You better hear me when 1 say: 

The Just shall live, shall I live by faith. 

What God is able to do, maybe you just cannot see. 

Just like He took fish and 5 loaves of bread, 
and fed 5,000 hungry souls, He'll do the same 
for you if you hold on! 


He's gonna see you thmugh. 

Take good cam of you. 

Tmsl Him and obey. 

He'll make a way out of no way. 

Said the Just shall live 
They're gonna by faith 

Hang on in them, you'll make it by His grace. 

WHO SHALL SEPARATE US 

Lyrics and Music by Dwayne Kennedy 
Arranged by Walter Hawkins 
Malaco Music/BMl, Leeodd Music/BMI 
Who shall sepamte us fmm the love of Cod 
Who shall sepamte us 

Who shall separate us fmm the love of Cod 

Who shall sepamte us 

Neither death nor life 

Angels or demons 

Things present or things to come 

(Any Power) 

Neither Height nor Depth 
Anything in all creation 
Will be able to sepamte us 
Who shall 

Sepamte us fmm the love of Cod 


VEBSE: Tho we am considered as sheep 
Ready for the slaughter 
We face death all day long 
But in all these things 
We am more than conquemrs 
Thmugh Jesus Christ 

Who loves us, one and all — Tm convinced. 
Neither death nor life... 


OH MY JESUS 

Music and Lyrics by James C. Chamber and Kevin Bond 
Bonded Music Publishing/BMI 

CHOIR CHORUS 1 

Jesus oh how sweet the name Jesus 

Everyday the same Jesus 

Oh my Jesus 

Died on Calvary Jesus 

Died for you and me Jesus 

Oh my Jesus 


(Jesus) Why you love me so 
(I wonder) That 1 will never know Jesus 
Oh my (Jesus) captain of my soul 
(Lead me Lord) Guide me take contml Jesus 
Oh my Jesus 


The Bible tells thus story of a man long ago whose name was 
Christ, Jesus Christ 

It tells of how he chose to die for our sins so we could live, 
how It was done for you and me (CHOIR REPEAT CHORUS 1) 
BRIDGE (Choir) 

Never will 1 leave you 
Never forsake you Lord 

LEAD Because you've placed your arms amund me 
CHOIR With you llong to be 
LEAD To render my voice In harmony 
Will sing pmlses ever mom 
CHOIR Ah Ah Ah (Evermore) 

AhAhAh 

Jesus why you love me so (I wonder) 

That 1 will never know Jesus 
Oh my (Jesus) 

I'll ever praise your name 

(Cause you saved me) Fmm my sin in shame Jesus 

Oh my Jesus (Repeat) 

COME TO JESUS 

Music and Lyrics by Walter Hawkins 
Malaco Music/BMI, Leeodd Music/BMI 
His arms are open wide 
Just for you and 1 
He'll take you in His arms 
And pmtect you fmm all harm 
Them is no other place 
No matter what you face 

Can't you hear Him call, 

Calling out to you 

Just reach take hold my hand 

I'll take away your fear 

As 1 hold you so near (choir entrance) 

All you have to do is come to me 

Come to Jesus, He's waiting just for you 

You've tried it your way 

Now give Him a chance today 

Come now don’t delay 

For tomormw may be too late 

AU you have to do is come to Him 

THAHKYOU 

Music and Lyrics by Waiter Hawkins 

Malaco Music/BMI, Leeodd Music/BMI 

Tragedies am common place 

All kinds of disease, people am slipping away 

The economics down, people can't get enough pay 

As for me all 1 can say is 

Thank you lord for all you've done for me 

Folks without homes, living out in the streets 

And the thug habits some say, they Just can’t beat 

Muggers and robbers, no place seems to be safe 

But He’s been my pmtection every step of the way 

1 wanna say thank you Lord for all you've done for me 

It could have been me outdoors 

With no food, no clothes 

Or Just alone without a friend 

Or Just another number with a tragic end 

But you didn't see fit to let none of these things be 

Cause everyday by your power, you're keeping me 

Thank you Lord for all you've done for me 

Wanna thank you for your pmtection 
Everyhour 
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Void Records Void *l0 


Side- 1 

i Too IraoTiorirtfe kt^ Sand- - 

tJa/uJ - ajn^r aridv-oc*U (CWW) 
cHrie ' f luTe- »wL vocals 
ipaoL' bow\os 
tg.rT car*- -wwdev ba.** 

\jJdxr*x -piancs 

2. Sea - Cka*i<3- (C-lavl^ 

davM-Wvaeals 

Ck-t-ss - 

paoL-Covu^a 

Wr ca-nj - feeder ba.« 

3,Tu^t lAke 3 Ckili' (Clark) 
david - Uai W riwrW^a ^tar, 
voc-als g i 

ckc<-s- -T(utL 

paol - cem^a 

berC C3<^- -fender ©a«s 

Y_ Tfie- 0 Id Merc Adm/riruj 
"fta-vrv^e-li/fcs m tW tracer 
- (UJigjtkrYeats a*d Clart) 
ckrt's ' £( J&, avvd vocal? 
davt'd - ^oita-r 

£■ Hovne- (UAi&rt- Tt's 

-ri^Pe^f^noT rkc^^) 

-(Clark) 

davU- lead +*%rkm cfurt5r, 
vocal? 

pauk covu^a ancL vocal? 
cUrl? - vaoal? 
amazing ba^-btfrauv-i-d -n^. 
Cardboard Village. Fru^M^ 
ye- /Yeiqkbad'v-ood >/evsjkbcnrvu)od 
be-tT bar<j ' fender bas? 


$f? -jit Cardboard \AUa?« , 
frhjvidk Kk^U»rk>ld te^Wexnioad . 

BillCt, Mark £: / Mark 0-, 
Ma-rCTivar/v ( Melo, An-dij , 
Bobbij ,Pckt>i'c- ; &ruC£-l4.j 
Bwct, P. SuSavuO., Reven-cj , 


6<jUrl ; AWcj, fRi'ck^ Golo M,, 
M,2vricj~, Ursula, S/iT-alocrk, 
(Scarce, P^TTve. , P) be, Victor”, 
Ricks •friends awitluo l>nrvaived 
uowin. 3w-d 3- doa 
gle?S / Cyvu SlL . 



Stereo 

Void Records 

P.0. Box 506 
Millville, NJL 08332 


5 id 6 £ 



CkriS Poole fVul Gross David Clark 


CO/c< ad; 
ctevid clai'k 


{ronT pMwraipk •. 
c cke-vlc rust 

l 


»-c ^ 

f 


Road Mana^' 
Iwark Jacob? 


l.ltie C-kareaal tikmer- (A.fl.Mi/ne. 
and-Clark) 

david - Qyi^" 9vvd voca.1? 

CKrlS.- llvtL 
pavl " CSJVU5|3- 

Z■ Am^ biveet- Tarn, - (C{arty 
Aa/fd -flvrt&r awd vocal? 

Paul - Cowaa and vaC-xl? 
ckrls - £l JtZ- 

ken-uarner- pla^o 
VOKL riddle ~clcuwi$ 

3. L-STe, A^fernoon- - (p^ r ^) 
c3avcd - ^uCfer 

4. Go I3s^k Rlues- (btnrkcssfer) 

davld- ^ita-r and iroca-ls 
oa^l - dcTwaa. ad vocals 
cJnci* ' -fldi- 
C 3 ^rl j3<i<5 los - Itad. ^l/iTSy 
b«<<T Ca-r^ - l»a6/ 

S’. Blue Skies A re free-" 
CS'DolCair ^Ui k^Csrunvskl) 
cSdviol' AcLtac a^d- vaeaXs 
Ckrl?' w utk avid vocal? 
paol - vc ead.s 

k, TLree-dall^V l4dt 

davii- ceie^Te octW 

3t<d, vxjcaX? 

ck-ri. s - Clutk avid- wcqI< 
pacl * c^jv^p^avid. irocat? 
ku^rirw se|fUA<ar~ 2 .- cello 

7- PVan-o, -- (RaU) 

Cleric - 'f’luti- 


'kack pWdt^capk ', 
kmntj trTel^ 

Record e A k-T 


£ngiyoe«p ■ Rv/movvd £.£ssltr 
Ovo Vadi ? v Jdwve.? R * O 'Con-vtedl 
A(LV.in.^ \ feu^n^nd &. P?sk,r 
Jawic? 12 ^ O'Csvuocll 
OdvTrve Prlends ' Rxumovtd &- £ss(ar 
3 3awtes fS, 0 'Cciwiell 


ARfl ^.Gordfnc| Studios ; Oorcke^M^^. 









■ -rL; Owrc&A BtA-i^r ^ l&acM- 

-flu. CUaxcaa( Surxtx Uas'fel^'ts'ti-il • Uf. Iitos lit -rlc. ^tesraW to -rtof>T«T. .* wrt -' ,: 3<w»^s lito ito* 3xe,n«v ; 0H(i,-ttoie. ^ <_. . 

He, <•■& to fivo fr-esT,*^ vw. Tic. fbresr. ^ ditoux Wrfr tomu,a« a^-k--itotojs -rt^ 

ftwj sfatrfirte loe&xt*- flit trees -; 5^>T/5 OlMCLf W Ttoy - NCWwosh «!<, • 

Gtoe- Ww«, “(W-merto^ S>kkiT& Camt-op irtdli^^Ui tot Jjsr' fea<s X<*>Eask S/ues 

( wumunto ('to. T3»J<, «»-./_ ' . ^ Ca^/ex 7to.» 


"<W »vwrton^ 
ftnJ iiu,ww*j»v,'Siotv«^* clt^r" -rtortsft Wlaek trees 
(Oiolt. °T«^r W ^mx, kvto fsad -to^fcr . 

(Xvietui <IUe-r T5 tjtot, (Wk, ^psd--vu.^fcC • 
to»cd W. -Sstfe av^i Tk'^u. ^ -rtu,-rftovujt Xvexv, 

We,3»txi TW-f-sres'X 3W;to<^eTW ■ 

~^=.r-^4 ikit tern*, a-vd si/wwies-s sicaSC <|o ; 

fljlttov^- de*u ovv. bracket a»r<i. togrrWr. 

Jr.ys Tto. foresx feexis^dv, -(toswoo; atotf TtoTlukjS fi^lciut See*-, 
of -rte, TtWnjS ituy luioe. Iteax-d: 
fk. April stoj Stioepr cit3«x- axid-lto- <rf3vu^ ■* bird , 

CSk,, Tto ClraetsaX S</mnr kas"64s 'WteU 

(lots (Vulto_-^«T^T to. fc»unos 


Ga Saik fWs kas <^r h 
And t: loa^T-fe ^ feck uw-fe art to / / Wlfaw<S< * 4 ^/ 

Evtrv'ivwvC l£- “tK-kv^k cr /t- „--n. \ j , 

ca^ ^ h *- Je T L '> 

Ztoi ^ <03^r-fe Co (oBsk. taJT -a: £»*«(- _ / , ., _ . _. 

J** <j*T X. T ^ ^ ^ Slue * 

■J, Ix^x -J5 c , a 

a Sa^k. "E(oes kas <^sr h 


a^ato, *. 



fist ^rttor oli Hdi^oUc Jour*. [ 
fae*, iov^v, 4o ! ^(ip 3-to sfii-, 

Pkrr a, urtt- a^flk. <3i.-rU Jyto'tox^ 

■(Jowi^) avul •&(ca^tt, j jov^f> Bvci 
4vw>rW tw* 1 ^ dav/vc. .. - 

Xk '1to*.pT£<l (*| t(co'fiit''b> rearravojt, t^ov,, -rto, «^iT-^tg«esCr 

took * <U,.T W 8 «r -fe o^-ttu.-ftosHs cto^e^ui^V*. (jsTTto 

ffwrto • 

«- <yjr a Ul (o Ce^r»t . 


VtoitC-teastoto^ vwtrte'Takt ^ _easy ^ nsu> rr seewt 

toto if -rto StsTck U^^Ti «jcr X fotat^, m M'dir^(^. ^; (( (KA ^ 

So LcC'^ to 3 fo<oi £'«. <j»SYiwa rtxtw; CZot Jc. Ca^u^u* '***- 'XtXt X, |dia>i , 


L <j«YtviB re^co; 63^ Jo, Ca-L^ 

"tk>lvk. akeof -Tto. (toWik^'Tw'S*’; fk- ^ood sHtt 

And. t/ J" <farr -Is aoT a (.ctlte, (awt.M< 3 ^tt rri Aj*,c 

Vav'ut Uf-i 3 ^ lontoj 7 T My K 3 h^V«, ^ V to^ m-fCClU**^' 

^ WTtocr waoi , 


^sims awd Tty a vtnyit- <ia^ ,tooo s(o«.;n, AlLittAay 
ito a ftm* utos(. La<j<jk -rtt w3<| ^ 

eloe skie* ax-c -(Vte I Tust ask me- 
Blc€ Skvto Bfe kVee-, ttoyre aKeiewt,^. 

Cowe. *v«-<i be, a. S‘|ly claox,. Centex. tLsttx to a Xto 
Com*, a*A -ttoi-rek. | Tto pespte ke« v ' 

Blueskies axe f-ee,(di,sT-?sk V«^ ^ ^ 
g(oe Sktes- are. -fxee-^ Tfuxj'te a^cxt^cTtts. 

F&lUo ak ito, Sovtskifot, waves; slttp m. Tie. mxemtoam c^t/ee.. 
£arr wotv, Mc«< bad^Pn*. as loecoit aiov^ -tkc Wd , 

Blue, skes axe ^rze l 3 viT a*k mu, . 
gke skies are -freed' tkeyire SeLeikCtTej . 
filto -fie rtxss kexr k-ipS, X.ofr 3s (suer's (,j, s 

SkateTto, uw ax. Tkxsuj^^ torjItrtolw Jrtiilvcar/ 

g(o<- ^.es Jre free, I iTosr ask vne - > 

Btoe Skies a,e a^c-te^^ 









£SI<U 1, barul 2) 

re t* ve^f (iflfc'tinuu “to be -ti*. bu^lde^ 0/ a rkvi 
^ta 14 -filUi uj*\ic Wvfre K*** u»e 


►-The 

(TT\ ot3« 


Kt tan of law*. 


4 flU UJ.'Tic-^___ 

>11 J^rcajrt.4 a. lujrufn^ Tvw- a*ui acTiVu 

Ux ^ keu 3 "d «a,A ft ™n* tUi sLrlfctk/ ,«.-rtC s;W . 

! F9r Sand cLm*s sU.i{T to, sea-oLan,je ever sUnij, 
f)nd slwlij is tt«. Turning fk*“Tide • 

Look .1 TLere’s a Laio round it* Suvt .Umornwls tact, Was n-oT ke^uvu, 

■£o bless its rain, - 3 *ei leT if Coe>*. 3 -uacki'n.’ daww. ipur u®l(s . 

Vfrw oli cowopamiov. urariTs near "fc Wt-ius friewl-^jt-_i*UMuj. lfe3Y . Si 
"To take t ( a*r'Ti» t .e and Socnte. -rU. £ars -|(caf eeW. <Wk. sp^ 

fix' sand dimes Ste-ff tep Sea-ckan^e evex- sioivlu , 
flwi slovolij Is -tftt Ti/rVin^ -rtu. -tu ie. 

& ^3-ts/ixJ Tkrsu ? lc IH.nd 3«d fced^ TW.iJp, uj\U -Add 

"ftere. iviaij W. love, and <TlW- UuLs af Spirits -rUr eud^ ■ 

'll*, -fee.11^ -kaa- Sre Urr 3re. fW -rfcsr ca^ /rwT^ retT; arDJe 
From- Jesting and ft*. -fr-iT^ af bi. tpir- ^ <^3 

F?rf sand dimes bli^r S«-du^ e Avar sW,/^, 
find SlewUj IS -du."tGrn.idij ^ fke -fide 


~~ [oo Afanij Poolpiri'iftfe in- ~ tU Sand 
(SwS«. 1, l) 

Ca^Gd IoaIU U^ere Svwxj w< graves of <yr«eK j dmo, . 

Tta- U^<(Dcrr UTzrterc kiSied £ clitzu^ SCtore fiae^rc. 

Bc/r mw its. Us get Staring , raid; roads are sTrai^tS^ -f li( -rUpre 
FW -it* udO* <^ ft*. karW spoil it* Lead break Ufv ^ 

fyod wlo£X k*-S kaffev^ Ifc “rkt- ? 

/l/ou) iT's ^orte . . .too WC 2 ^txj -^ooTpcWctS m, -eke ^vi<i 

F^ipres ^f«- a«d ope-K. nudured &adn-, oyuca, Ufore. 

«gael ta nC4t< i '■ ” fto fte^ t?ied -fe, Uasl,<Jnc* U<af«. 

SU tvien. wliU. -CV people Uard ItaHi, ^ ^joT -^u. w . 

^flu, lU mdtU Uocdc tU km. U neov^ Cvgtet* Uor our tA* 

find ioUr k^s Ujappe«e<J do -tU laU ? 

rt" ,s ^orve.-Tae> vwa*Uj foblprivvts i»e fke. darnel . 

(Jape. Cod. bte^c 3 >sd tocvwest. lined a»<d dreamed, OM*e. ^fore . 

line* 3^S -foil 3 * HiiXs ^ rfiiA. 1 ke<j c.(ea.Med, <ntb te^re 

gjr HJ 3 LU -rUoUm dre 3 *«.i»v’s djH*_ Of ^ar-off cfe<^s ^rrovt-'TOskine clairs. 
"itreJ YKCMn dlHujb .TiaUs ^nsw* k.R0*s and uia.iT -{or-tiu. "tick* 15 SitTfle. ’ 
ftyiA wltar Was liaff> 6 «ed "fe -tV*. f 
IVowl fc 1 * l l onA - . ~t 5c ‘ ^adrpnkts M. TU S^vid . 


!>S '' > $J£T 

I re~*Oef Mall-papered pSrlors,^ 3 ? r3rd^nW Cloclft ST cL'n^J 
Like, a uaic* ^aepiH^ , I «• <511* ^on a. Min*- {or a diU. ” 
n7«.«*i*W sna-LieaoW L'lTlvOat se. u It*- (aTE «F'fe r * a>y * / 
fllumdred fkousamd fra^ ra^es, ruj moftsri tisTmg-spw 

J5l>sf tike. acJaUlirt« ta .tor iiT : josT 111 . a olwtd ip seew--fe reca 
|Sof- ;t dourr fsd -riu_ S3m* . x-r's 3 Ot'isti, fame. -Tfct eid/d La s ^ . 
ft* Us U«/Id jbmp «jr f -tt* Sidewts lf waer stW a ora*i 
pr «- l 1 lc r fU’d frxf-rtc closers if ^ <Kiec . -Or^ sJrba^ks . 

slip, -, if ooas sso ft* w^Uot -fe m*- Uo. 

(W Tt **.... c^* fC «flu pl^f^aslLl-^.^U. 

rttHotos M 1 

ZZZSCZ511Z1& ♦* ! 



(cn.ee* 
Tree* 


-4^ 

T^fc QU -!W fMmnn^ ''ttejnsgte* in -de (Jafce 

X Wd lU old, old w^>v ^, 

“Everting atrers and ane 

iL lit cl 3 r; 6 >^ 

1 J^.-tk.^tzd (iU -tU old -tWn Tree 
gsj -rU waters. 

tC kaard dU old, old me*t &ay 
^(t iter f* { oeaJtl{u( 

Dvi^r* donatj 

LiU tU LJdters .” 


B^c4l Vjow6 ( W r& it’s -rte- §£f 4 .j ^ -^L ^tuj ) 

Ssvne- -fell® of-tU'iB Unes m.fUc<ainU tuLere. ilair /£ CanCthj sweety 

flnd fleii sire <sf forpt*: v^soyCfb-nns a-S ktmKi&r'm.^ -fa, UjlsT 

tei i> - -tU ^ 7 - if s,o U T , 

But |T J* d o5r 3 .S beaZTi-fvi a* Tle^^i/e <^dT. 

XW Utne- toUre it's fU p&op4* Ae>T-rfit,/a*r</ 

‘M/d tU. <?(ootvi_ <Sf bJL -xiuoie, bo'ilJw\<?< do. c* / „ 1 „ , _. . 

-u «U-“ iT =1 iM««e-s i ^^w^r raw - 

kowtc,wUre. it's tU people, ^or-jfa, 

/Jouj most |olfc-S XfiM. «JE 05 K.S crawde-ed cifej Ws/A, 
lUtj'ue cforT^po’rldn.r” {30S.S , Tnu.ls ISdd; 

But triaoe-l dount. -rU i^ttUra nxr *£; <you'(( /?te<rr-fUtH iusr a 
F)W Tkey vnal^ ^^ QR t^ rcnc ^’ t H ^ IC.s J 

Wow -rUnss feo fcimds ^ ^3^,3.* cwsrvtwL kno^s 
-rtu* obtu ?cvn*rni^s 1, adesc ; tU’ofW ^lulaos J sUu/S 

■fJo^ CtT2r>dv r V ?,S H^TT &c&\^rzs : C/rtiy IxniJ ^rt~ A— >» <y e 7 -» 































SELECTIONS FROM THE BROADWAY PLAY 
JESUS CHRIST —SUPERSTAR 
I DON’T KNOW HOW TO LOVE HIM 
SUPER STAR 

DOWN BY THE LAZY RIVER 
ALL I EVER NEED IS YOU 


GIGOLO 

IF HE WALKED INTO MY LIFE 
SHE'S A FRIEND, SHE'S A LOVER 
SOMETHING 
CLEAN UP WOMAN 


BILLY MARTIN QUINTET 

PIANO —ORGAN. WALLY CHILDS 

DRUMS . RAY VALENTI 

SAX — ALTO — TENOR — FLUTE 
DEREK BRINKMAN 
GUITAR — BASS — TROMBONE 
BILLY MARTIN 
BACKGROUND VOCALS ... 

BILLY, WALLY, BEVERLY, DEREK 

LEAD VOCAL.BEVERLY HILTON 

LEAD VOCAL. BILLY MARTIN 


ALBUM PRODUCED BY: 

NAMAR PRODUCTIONS 
ENGINEER: 

JIM BERNARD 
SOUND: 

FACTORY STUDIO 
309 BROADWAY 
HILLSDALE, N.J. 
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THE COLLINS SISTERS AND COMPANI 
FROM NIAGARA FALLS, N.Y. 


“HE CARES” 

SIDE I 

GOD REALLY CARES FOR YOU 
I FEEL THE FIRE 

LORD MAKE ME AN INSTRUMENT FOR YOU 
YOU GOTTA MAKE A CHANGE 


EXECUTIVE PRODUCER: Mr. Melvin Counch 
PRODUCERS: St. Anthony & “Mama" 


SIDE II 

IF YOU CAN’T GO ON “HOLD ON” 
WHO ARE WE? 

IT’S SO GOOD TO BE ALIVE 
(WORDS OF INSPIRATION) 

HE RE ALL Y REALL Y CARES 


CROUP MEMBERS 
Tomika Collins 
Crystal Collins 
Nora Wilson 
Terri Dexter 


Engineer: Roger Wright 

For Booking Engagements Contact: 
Evangelist Sandra Collins 
4725 Liberty Ave. 

Niagara Falls. N.Y. 14305 
(7161 297-8146 


The Electrifying Collins 



Born and raised in the city of Niagara Falls, N. Y. 

The Collins sister began with the two sisters. Tomika and Crystal at the ages of 5 and 3. under the guidance of 
their parents. Rev. Sandy & T.E. Collins and their aunt Nora Wilson. 

Their annointed gift from God had been noticed very early, the young girls haue been heard by many people, 
along with tremendous support from their home church. The House of God Church in Lockport, N. Y., where the 
Eld. Margaret Wilson is host pastor. 

God has blessed many through their intriging uoices, they have fascinated adults and amazed children. 

In 1984 the Lord blessed the two sisters to be accompanied by their aunts. Nora and Terri, and dynamic 
musicians, Walter. Kevin & Timmy. 

They were presented with keys to the city, trophys and awards, for their blessed gifts in song to the youth, 
community and public, sent from Christ. 

Through the years they have been railed many of names, but mostly important. CHILDREN OF GOD. 

Their voices are dazzeling, delightful, stimulating and shocking known as the explosive ones, they are the 
Electrifying Collins. 


GROUP MUSICIANS 
Walter Johnson Lead Guitar 
Kevin Dallas Bass 
Timothy Harris Drums 


Photo By Black Heat 
Grady W. Neely President 
(404) 794-2293 

Recorded: 

Songbird Studio 
1715 Defoor Ave. N.W. 
Atlanta. GA 30318 


This album is dedicated to our grand parent and parents elder Margaret Wilson and Rev. Cliff Wilson, Rev. Sandy & T.E. 
Collins along with Rev. Charlie Brown and “Mama ”. This album is in memory of Mr. Pearlie Northington Sr. for his strong faith 
and support. 
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MELTONE RECORDS • 3779 CAMPBELLTON ROAD S.W. • ATLANTA, GA. 30331 • 404-346-7501 

® I9bfi WARNING Unauthorized reproduction of this recording Is prohibited by Federal law and sub|ect to criminal prosecution. 


# 1342 






















J. F. BALDASSARE DREAMS 


Side 1 

Dreams 2:47 
(J.F. Baldassare) 
At the Bigtop 3:03 
(J.F. Baldassare & Gary Askenas) 
A Way About Her 2:55 
(J.F. Baldassare & Gary Askenas) 
Romance on the Rocks 2:29 
(J.F. Baldassare & Gary Askenas) 
Sing 3:20 
(J.F. Baldassare) 


Side 2 

Wicked Night 2:06 
(J.F. Baldassare & Gary Askenas) 
My Feeling Good Must Depend on You 2:34 
(J.F. Baldassare) 
One More Time 2:31 
(J.F. Baldassare & Gary Askenas) 
Love Did You Wrong 8:18 
(J.F. Baldassare) 
It All Works Out 2:08 
(J.F. Baldassare) 

All selections published by Kaskat Music, Inc. / BMI 



J.F. BALDASSARE: 

All lead vocals, acoustic guitar, electric guitar, 
piano, organ, percussion and backup vocals. 

Bass: Rudy DiMaggio 
Electric guitar: Steve Altomare 
Harmonica: Nick Baldassare 
Flute: Jan Jacobs (1-4, 11-3) 

John “Rolls” Reilly (1-5, II-l) 

Drums: Denny McDermott ( 1-1 , II-l) 

Bruce Morse 
Percussion: Victoria (1-4) 

Violins: David Babcock 
Helene Bergman 
Diane Borkowski 
Debra Horowitz 
Janet Milnes 
Viola: Peggie Kelly 
Cello: Evan Dunnell 

Strings arranged and conducted by Jan Jacobs 

Engineered by Barry Magaliff and Bill Oddo 
Recorded at K & K Studio City 

Art direction by Stephen Saban 
Photography by Ken Shung 


A MUSIC MACHINE PRODUCTION 
ARRANGED AND PRODUCED BY J.F. BALDASSARE 
Executive producers: J. Kasenetz & J. Katz 


© 1977 Songs Associates (all rights reserved) Distributed by Magna Glide Record Corp., 323 East Shore Road, Great Neck, 


11023/Printed in USA 







richard forestier 
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AU DELA DES MOTS... 

GUITARE ET VOIX : 

RICHARD FORESTIER 


FACE A SCAT 

Intro 

Rythmes 

Blues 

Swing 

Dreams 


FACE B REVE 

Muette 

Ambiance 

Soupirs 


dessin : Philippe NIQUET 
collaboration artistique : Henri HODEAU 
enregistrement : Yannick RAIMBAUT 

avec I'aimable participation du reveil 


Production disques JAM "Le Pont de Cisse" 37210 VOUVRAY (47) 52.72.74 
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ROCKY GRAZIANO AS THE MAHARASHI YOGURT STEREO RIC 9422 


Mr. Rockwell Graziano, patron of the arts, gourmet, bibliophile and linguist 
extrodinaire has interrupted his social calendar to record this album on the passing 
scene. His timely and profound interpretation of the love children's interest in 
f meditation will be welcomed by sociologists all over the world. 

Mr. Graziano, when not playing polo or guest-conducting the Philharmonic, is a 
lecturer in constant demand as his command of English is only outdone by his 
fluency in ancient Greek and classical Latin. 

The public side of Mr. Graziano's activities are well known to readers of the society 
page but his private life has never been revealed. His famous book, "Sixty-Seven 
Ways to Prepare Chopped Steak" is believed to have been ghost written as no one 
.,-can believe that such a busy man would take time out to create such a literary- 
culinary masterpiece. Mr. Graziano slips into an apron the minute he enters his 
home and is off to the kitchen before the butler has hung up his hat. 

Mr. Graziano discovered 'jogging' long before it became the popular fad it is 
today. He insists that a gentleman should wear gloves and in his earlier business 
days never went to work without them. 

He is a familiar figure in the halls of the Museum of Modern Art and also at 
fashionable Belmont. His collection of spode china is the envy of art dealers the 
world over. 

Believing the art of Chaplin to be the greatest challenge a performer can accept 
he has, in this record, evoked pathos, laughter and suspense. The world of grease¬ 
paint and footlights can well mourn the loss of his refusal to play the/ole of the 
melancholy Dane in "Hamlet" at Lincoln Center. BqI-, Condon 


SIDE 1 

Time 

1. THE NEW GURU (Lorion Music B.M.I.) .5:57 

2. TYPICAL WORKING DAY (Lorion Music B.M.I.). =50 

3. THE MAHARISHI AT HOME (Lorion Music B.M.I.) 2:48 

4. *THE FLYING GURU ( (Lorion Music B.M.I.) 

* MAHARISHI ROCKY ^ (Lehner & Gosh) . 5:47 

SIDE 2 

1. ROCKY YOGURT ON CAMPUS (Lorion Music B.M.I.) 3=01 

2. MEDITATION WITH THE STARS (Lorion Music B.M.I.) 5:23 

3. WHEN YOU'RE SMILING (Mills Music Inc. A.S.C.A.P.) 2:32 


Original Material by JIM LEHNER & BOBBY GOSH 
A. & R. Direction: JAMES NEBB 
Produced by MATTHEW & ROBERT ROZZI 

Manufactured by R.I.C. RECORD CORP., New York, N. Y. 
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WE SHOULD FLY 

By Abraham B. Cardenas 

When the clouds start rolling in 
And things start looking dim 
in your life, your heart feels low 


Does it sink you to the ground 
There’s a way you can get up 
Looking onward to the sky 
To a man who bled and died 


High above the skies 
Like the aeroplane that soars 
High above the clouds 
And there’s still storms 
In our life back on the ground 
But we still see the light 
Yes Jesus is our light 


He'll be there to shine the way 
To your darkness bring the day 
If to Him you’ll only say 
Take my life now 


OPEN YOUR HEART 

By Abraham B. Cardenas and Me 

Just think of how this world would br 
If his blood was not shed at the tree 
No purpose for living, no joy in the si 
No peace from His spirit to make 


And all that He asked was to put 
faith in Him 

So open your heart to His love 
You too can live life in love, joy 

He can give you 
If a part of your life you will 
let Him be 

People are looking for peace 
But the hatred and violence won't cease 
So they turn to their gods and they 
look for the way 
But their search is in vain 
And their life turns to pain 


iw this world would bt 


A PRAYER FOR YOU 

By Abraham B. Cardenas 

I lift a prayer for you 
To my Savior 

That He may see your fears 
And comfort your soul 


le came and humbled His life 

le gave us forgiveness for all our mistakes 


k, work for the Lord 


If you can teach 
Then teach for the Lord 
At His command 
You should be 

But don't you dare look around 
For If you do you may lose your ground 
Stop depending on what others may do 
What you can do be willing to do 


or the Lord 
:alk 

bout the Lord 


What you can do you do for the Lord 
It is a gift that He’s given to you 
But don’t forget the part that to Him 


Work, work for the Lord 
Work, work for the Lord 
You’ve got to work, work fo 


More Formal credits 

The girls who sang on ‘I’ll 
Follow You’ and ‘We Should 
Fly’ are Donna Brown, Brenda 
Conner, Vonnie Good and 
Yvette Lehman. 

Craig Lauterbach helped on 
background vocals on ‘A Prayer For you’. 


Informal credits 

Abe did fingerpicking on the 
piano on ‘We Should Fly’. 

Moses played the electric 
wire tubing on ‘Work’ 

Scott Gelnett did the jet sounds and 
thunder on ‘We Should Fly'. 

A couple of more crazy things 
happened in the studio but 
they would be hard to describe. 


Many special thanks are 
extended to Bob Spangler Jr. 
for helping us complete this 
album and to Paul Logsdon for 
all his advice and the help 
he’s given our ministry. 


lil You came iti. 
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TS 6006 

Randall Waller/Midnight Fire 





TS 6003 

Servant/Rookin’ Revival 



NB 7029 

Heirborn/Undercover Christian 



NB 7033 

Shawn/Living On A Promise 






TS 6005 

Quick Flight/Breakaway 



Please note other fine music available on our labels. Ask for write us at nearest address below and we will inform you where 

them at your favourite book store or record shop. If they do not you can obtain same, 

have our product in stock have them order same for you. Or 


THE PRAISE GROUP = TUNESMITH • COUNTRY OAK • NEW BORN • PRAISE • HORIZON • LITTLE PEOPLE 


PRAISE INDUSTRIES CORP. 

6979 Curragh Ave., Burnaby, B.C. V5J 4V6 (604) 438-8266 
1308 Meador St., Unit C5, Bellingham, Wash. 98226 (206) 671-9562 





































TS 6000 

Servant/Shallow Water 





NB 7035 
Bondservant 



NB 7016 

Phill McHugh/Reference Point 




NB 7037 

Eternity Express 



NB 7028 
Karla/Operator 




NB 7030 

Freeway 



NB 7022 
Legacy/Handforged 















































D1-72876 


SIDE ONE 

1. DANCE OF THE FIREFLIES 4:25 

Composed by Barbl Benton and Jamil szmadzlnsk! 

Barbl Benton: Midi piano and synthesizers 
Jamil Szmadzlnskl: Acoustic and electric violins, electric mandolin, 
Zeta mldl-vlolln synthesizer 

Additional Musicians: 

Carl Sealove: Five-string electric bass 
M B. Cordy: Congas, caxlxl, wood blocks, high-hat, African claves, 
cabasa, triangle, tamborlne, cymbals, tablas 
Luis Perez Ixoneztll: Zoomorphlc ocarinas, chlctll, pine cone, pebbles, 
rattlesnake rattle, butterfly cocoons, turtle shell drums played with deer 
antlers, bird flutters, pan pipes 
Synthesizer Programming: Barbl Benton, Jamil Szmadzlnskl, 

Carl Sealove and Mike Jehllk 
Recorded at Full Midi Jacket and Clearlake Audio 
Mixed at Sound Affair Recording, Ltd. 

Engineer: Barry Keenan 

2. SNOWFLAKE ARMY 4:18 

Composed by Barbl Benton 
Barbl Benton: Bosendorfer mldl-plano, vocals 
Jamil Szmadzlnskl: Acoustic and electric violins, 

Zeta mldl-vlolln synthesizer 

Additional Musicians: 

Peter Pflefer: drums 
Ed Mann: Percussion 

Synthesizer Programming: Barbl Benton, Jamil Szmadzlnskl 
and David Lee 

Recorded at Mad Hatter studios and Avatar Recording Studio 
Engineer: Mark Howlett 

Recorded and Mixed at sound Affair Recording, Ltd. 

Engineer: Barry Keenan 

3. FEBRUARY SONG 2:44 

composed by Barbl Benton 
Barbl Benton: Acoustic piano and synthesizers 
Jamil Szmadzlnskl: Acoustic and electric violins, baritone violin, 
alto psaltrey, mandolin 

Recorded and mixed at Avatar Recording studio 
Engineer: Mark Howlett 

4. I KNOW 3:51 

composed by Barbl Benton 
Barbl Benton: Acoustic piano 
Jamil szmadzlnskl: All strings and string arrangement 
Recorded and mixed at Avatar Recording studio 
Engineer: Mark Howlett 


SIDE TWO 

1 KINETIC VOYAGE 4:16 

Composed by Barbl Benton and Jamil Szmadzlnskl 
Barbl Benton: Mldl-plano and synthesizers 
Jamil Szmadslnskl: zeta mldl-vlolln synthesizer, percussion 
Additional Musicians: 

M B. Cordy: Log drum, congas, tablas, gongs, 
orchestral tom-toms, shakers 
Luis Perez ixoneztll: Log drum 

Synthesizer Programming: Barbl Benton, Jamil Szmadzlnskl, 

Carl Sealove, and Mike Jehllk 
Recorded at Full Midi Jacket and Clear Lake Audio 
Engineer: Barry Keenan 

2. SANDCASTLE 4:52 

Music by Barbl Benton and Jamil Szmadzlnskl 
Words by Barbl Benton 
Barbl Benton: Acoustic piano and vocals 
Jamil szmadzlnskl: Zeta mldl-vlolln synthesizer, baritone violin, 
violin synthesizer programming 

Additional Musicians: 

Carl Sealove: Fretless bass 
M.B. Cordy: Drums 

Luis Perez Ixoneztll: Conch shell, butterfly cocoons, ambient waves 
Barry Keenan: Acoustic guitar 
Acoustic piano recorded at Fidelity Studios, inc. 

Engineer: Cliff Zellman 

Rhythm section recorded at Clear Lake Audio 
Vocals and strings recorded at Sound Affair Recording, Ltd. 
Mixed at Sound Affair Recording, Ltd. 

Engineer: Barry Keenan 

3. THE BIRDS STILL SING 6:17 

Composed by Barbl Benton 
Barbi Benton: Acoustic piano 

Jamil Szmadzlnskl: All strings and string arrangement, Zeta mldl-vlolln 
synthesizer, violin synthesizer programming 

Additional Musician: 

Luis Perez Ixoneztll: Zoomorphlc ocarinas, bird flutters, boston fern, 
rattlesnake rattle, pine cone, broken twigs, chlctll, stone flutes 
Acoustic piano recorded at Fidelity Studios, Inc. 

Engineer: Cliff Zellman 

Environmental percussion recorded at Clear Lake Audio 
Strings recorded at Sound Affair Recording, Inc. 

Engineer: Barry Keenan 

4. ASIAN ASPECT 6:35 


5. ALA JE COMINO 4:11 

Composed by Barbl Benton and Jamil Szmadzlnskl 
Barbl Benton: Acoustic piano and synthesizers, vocals 
Jamil szmadzlnskl: Acoustic and electric violins 
Additional Musician: 

Ed Mann: percussion, marimba, vibes 
Recorded and mixed at Avatar Recording studio 
Engineer: Mark Howlett 


Dance of the Fireflies, 

Ala Je Camlno, Kinetic Voyage, 
sand castle, Aslan Aspect 
Published by 
Madame Jamals/BMI 
silend Hands/BMI 


Snowflake Army 
February Song, I know, 
The Birds Still Sing 
Published By 
Madame Jamals/BMI 


Music by Barbl Benton and Jamil Szmadzlnskl 
Words by Barbl Benton 
Barbl Benton: Synthesizers, vocals 
Jamil Szmadzlnskl: Acoustic violin, synthesizer, and Chinese harp 
Synthesizer programming: Barbi Benton, Jamil Szmadzlnskl, 
Carl Sealove, and Mike Jehllk 
Recorded at Full Midi Jacket and clear Lake Audio 
Mixed at Sound Affair Recording, Ltd. 

Engineer: Barry Keenan 
Second Engineers: 

Troy Mathlsen 
Jeff De Morris 
Trey Solberg 
Ron Leeper 

® * ® 1988 Takoma Records Brian Levi 

Manufactured « Distributed Ov Allegiance Records, Jimmy KatSlkldeS 

1819 N, La Brea, Hollywood, ca 90028 
All Rights Reserved Duplication, Hiring And/Or 
Lending Of This Recording Prohibited Made In U S A 
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Featuring Jamii Szmadzinski 



Produced and Arranged By: 
Barbi Benton and 
Jamii Szmadzinski 


SPECIAL THANKS 

Patty Carlson 
Charlotte Raye 
Lee and Sally Sweetland 
Noland van Way 
Mike Lyon 
Kathy Wyatt 
Lloyd R. Baggs 
Kathryn Fleck 

EXTRA SPECIAL THANKS 

George Gradow 


Cover Photo: Barbi Benton 

Unicorn Balloon Co. 
Aspen, CO 

Digital Mastering By: EddySchreyer 
Capitol Records 
Art Director: Suzanna Kotnik 
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Side One 

1 Boogie Woogie Country Girl 
2 . Mystery Train 
3 . Big River 
4 Ain't Got A Thing 
5 Honky Tonkin' 

6. If You Can't Rock Me 

7. It's My Own Business 



Side Two 

1. Mabellene 

2 . Setting The Woods On Fire 

3 . Good Rocking Tonite 

4 . Tennessee 

5 . Red Hot 

6. Will The Circle Be Unbroken 


MEMPHIS BEND ARE - MICKY GEE-GUITARS & VOCALS LINCOLN CARR-BASS & BASS FDDLE TOM RILEY-DRUMS & VOCALS 


MICKY GEE-VOCALS ON TRACKS (Side 1) 2 & 6. (Side 2) 2, 3, 4,5. 

TOM RILEY-VOCALS ON TRACKS (Side 1) 1, 2, 3, 4, S, 7. (Side 2) 2, 4. 

B. I. COLE-PEDAL STEEL ON BIG RIVER, HONKY TONKIN’, SETTING THE WOODS ON FIRE & WILL THE CIRCLE BE UNBROKEN. 
MICK WEAVER-PIANO ON TRACKS (Side 1) 1, 4, 5, 7. (Side 2) 1, 6. 

JOHN JENKINS— PIANO ON TRACKS (Side 2} 3, 5. 

JOHN DAVID BASS FDDLE ON MYSTERY TRAIN & GOOD ROCKING TONITE 

Produced by Memphis Bend and John David at Rockfield Studios, Monmouth. Sleeve design Paul Henry Photography Trevor Rogers 
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RECONCILIATION 7:46 
Paroles et musique: Pilon 
Jacob: claviers, computer et drum 
programme, choeur 
Henriot: guitare, chant 
Bob: guitare 
Tipush: basse, choeur 


FIXE LE CIEL 5:27 
Paroles et musique: Harry Jean-Louis 
Henriot: guitare, chant 
Tipush: basse, guitare solo, choeur 
Jacob: claviers, computer et drum 
programme, choeur 
Ernst: choeur 



NAN SA NOU YE 7:27 
Paroles et musique: Henriot Leroy 
Tipush: basse, guitare, choeur 
Henriot: guitare, chant 
Rich: claviers solo 
Ernst: choeur 

Jacob: claviers, computer et drum 
programme, choeur 


Produced by Henriot Leroy and 
Jacob Toussaint for 
M.A.N.C.H.E. Productions 


Recorded and mixed at FOUR STAR STUDIOS. 

All tracks engineered by Bob Freed and Rich Bomberowltch. 
All arrangements by Pilon. 

Front cover artwork and graphics design by 
Harry "Tipush" Jean-Louis. 



RECORDS & TAPES 
AVLP-1007 



et Pilon 
Ernst: chant 

Jacob: claviers, computer et drum 
programme, choeur 
Rich: claviers solo 
Henriot: guitare, choeur 
Tipush: basse, guitare 

SINCERITE 6:20 

Paroles et musique: Henriot Leroy 

Henriot: chant 

Tipush: basse, choeur 

Guiteau: guitare 

Ernst: choeur 

Bob: guitare solo 

Jacob: claviers, computer et drum 
programme 


COMPA NOU 8:45 

Paroles et musique: Harry Jean-Louis 

Tipush: basse, guitare, chant 

Ernst: chant 

Henriot: choeur 

Bob: guitare solo 

Jacob: claviers, computer et drum 
programme, choeur 
Guiteau: guitare 


Special thanks to Guiteau Leroy, Alix Paul, Silvert. lores. 
Thanks to Pam for taking good care of us; to Furette. Renee 
for their support and understanding: to the Pilon Tribe 
(Fito, Andre, Babas. Gerald) for being there. 

Special thanks to Bob and Rich for their assistance and good 
vibes on this project. 
























—Lado A— 

1— VEN PRONTO (Merengue) - Juan C. Dalmasi 
2— COMO ME GUSTA (Merengue) - Juan C. Dalmasi 
3- BESO DISCRETO (Guaracha) - D.R. 

4— ESO ERES TU (Balada) - Juan C. Dalmasi 
5- JIRO Y CANELO (Merengue) - D.R. 


-Lado B— 

1— ESE ES EL MERENGUE (Merengue) - Juan C. Dalmasi 

2- MASA MASA BOVINE (Merengue) - D.R. 

3- SANTIAGUERA (Guaracha) - D.R. 

4— NO VOLVERAS (Balada) - Hector Payan-Juan C. Dalmasi 

5- AL VAIVEN DE TU CINTURA (Charanga) - Juan C. Dalmasi 
Cantan: CARLOS-HECTOR y JOHNNY 


Fabricado y Dist. por ALMENDRA RECORDS 
' 643—10th Ave., N.Y.C., N.Y. (212) 582-1355 


(P)(C) 1979 ALMENDRA RECORDS. 
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PLAY IT. 
SAY IT! 
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SIDE ONE 


HOLY 
HOSTAGE 
FAR COUNTRY 
INNOCENT 
RUNAWAY SON 


SIDE TWO 
SEE THE LIGHT 
EARTH MOVING 
BLUE NIGHT 
NOTHING BUT / 
BRIDGE TO PARADISE 


Produced 
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and the 


COSMOPOLITAN CHORCH 
OF PRAYER CHOIR 


Recorded 

In Chicago, Illinois 













THE SOUL SOUNDS ARE ON SAVOY! 

DR. CHARLES HAYES 


SAVOY SGL-7026 


And The 


COSMOPOLITAN CHURCH OF PRAYER CHOIR 

Recorded “Live” 
in Chicago, Illinois 

"HEAVEN IS MY COAL" 




Dr. Hayes is one ef Chicago’s most inventive Gospel personalities as a 
preacher, singer and spiritual leader of his church and choir. He has made an 
indelible impression upon the hearts and minds of Gospel people everywhere 
and in this, his first album, his multi-faceted talents shine through as he 
establishes himself as one of America’s great Gospel Personalities. He has 
created an album which will long be remembered for the sincerity and sound 
it contains, for the excitement of the outstanding soloists and musicians as 
they present their testimonies. 

The material is vibrant and meaningful and the singers embrace with en¬ 
thusiasm the spirit that was present in this “live” recording which was held at 


the COSMOPOLITAN CHURCH OF PRAYER. The Joy of giving one’s 
self is very much in evidence as these young people sing about the glory of 
God. There is the honest belief of serving HIM and to sing HIS praises to all 
who would listen and benefit from the peace and salvation that this devoted 
dedication brings. 

We are proud and privileged to be able to present Dr. Hayes And The 
Cosmopolitan Church of Prayer Choir and we are sure they will be called 
upon time and time again. 

Our thanks to Rev. Maceo Woods and Rev. James Cleveland for their 
guidance and co-operation for making possible this dream to become a reality. 



SIDE A 


:s G. Hayes 


Heaven Is My Goal (4:45) - Sjt 
(Chester Feenster) 

Pray For Me (6:00) - Soloist: cfiana Williams 
CBM Productions (BMI) - C. Utterbach 
How Could I’ve Come This Far (7:35) - Soloist: Penelope Harvey-Dennis Wills 
Savgos Music, Inc. (BMI) - S. Wills-H. Williams 


SIDEB 

Pentecostal Power (5:35)- Soloist: Michelle Brown 
Savgos Music, Inc. (BMI) - S. Wills 
Saved (7:50) - Soloist: Gina Dowell 
(Henry Jackson) 

The Best Of My Love (For The Rest Of My Life) (4:55) - Soloist: Gina Dowell 
Steel Chest Music (ASCAP) & Saggifire Music (BMI) - A. McKay-M. White 


Get Away Jordan (4:20) 

Martin & Morris Music, Inc. (BMI) - D.L. Coates 
Just Jesus (5:30) - Soloist: Penelope Harvey 

Savgos Music, Inc. (BMI) - S. Wills-H. Williams 
Look Where God Has Brought Us (3:45) - Soloist: Diana Williams 
Chinwah Songs (Sesac) - J. Williams 
He Lifted Me (5:50) - Soloist: Gina Dowell 
Savgos Music, Inc. (BMI) - S. Wills (Arr.) 

SIDED 

The Beatitudes (3:27) 

Kama Rippa-Hawkins Music (ASCAP) - Rev. C.A. Craig 
Nobody Can Turn Me Around (4:03) - Trio: Michelle Brown-Alien Cathey- 
Penelope Harvey 

Savgos Music, Inc. (BMI) - K. Pringle 

Thank You Lord For Blessing Me (3:33) - Soloists: Diana Williams-Sharon Chiles 
Our Children’s Music (BMI) - J. Bowden 
Sanctify Me Holy (3:15) - Soloist: Dr. Charles G. Hayes 
Elma & Carl’s Music Publshrs. (BMI) - M.M. Clark 


INC, 


P.O. Box 279, Elizabeth, N.J. 07207 


Produced by Milton Biggham 
Executive Producer - Fred Mendelsohn 



















SAH’LOMON 



Mentions spdclales : 


FACE A 


FACE B 


RAMA (Remix) 6'4 
SARRAH 3'54 
RAMA (Disco) 4' 


* SOUKOUS BEAT JONA 5'21 

* LOVE DANCE 3'4 

AISSA KUMBA 3'48 


Production : 


PAROLES ET MUSIQUES : SAH'LOMON (* Musiques : FRANCKY MOUELE / CROCHET GILLES) 


DALI KIMOKO (GUITARE SOLO) / KOMBA BELOW (BATTERIE) / BABIN LOLITA (CONGA) 

ERNEST MVOUAMA (CLAVIER) / LOMANI (PERCUSSIONS) / MEDICAMENT (BASSE) 

(MANAGEMENT et RELATIONS PUBLIQUES) / SAH'LOMON (CHANT) / MARIE B (CHOEURS) 

STUDIO CAROLINE : MIXAGE (FRED ET JACKY REAGAN/KOKO) 

SAH'LOMON (60 rue Bandza/Brazzaville) 

"Je remercle de tout coeur, ceux qul jusqu'fc present m'accordent leur soutien, sans oublier A. MAMADOU. EVA. 
MANUE. et tout le groupe qul m'accompagne". 

SAH'LOMON 


Contact spectacles: CULTURE 6 (EUROPE) |- - 

T61: 60 17 15 61 

11 AII6s desTonnelles - 77185 LOGNES FRANCE I SAH'LOMON 



















SIDE B 


1.1 LIKE YOU (5:18)- 

Words 8 Musk by: DARLENE T 
Musical Arrangement: DARlfNE 'D' 

Musical Instruments ployed and 
programmed by: DARlfNE *D" 

Guitar: RobCovolier 

Lead & Background Vocals: DARlfNE T . 

2. I'M GONNA MAKE IT (5:24) 

Words 8 Music by: DARLENE 'D' 

Musical Arrangement: DARlfNE "D" 

Musicol Instruments ployed and 
programmed by: DARlfNE 'D' 

Guitar: Rob Cavalier 

Lead 8 Background Vocals: DARLENE 'D' 

3. LOVE WILL WAIT (5:22) 

Words 8 Music by: DARLENE "D" 

Musicol Arrangement: DARLENE "D" 

Musicol Instruments ployed ond 
programmed by: DARlfNE "D' 

Guitar: Howard Jeffrey 

Leod 8 Background Vocals: DARlfNE 'D' 

4. DIAMOND TIDES (OF LOVE) (4:05) 

Words 8 Music by: DARLENE "D" 

Musical Arrangement: DARlfNE 'D' 

Musicol Instruments played ond 
programmed by: DARlfNE 'D" 

Lead 8 Bockground Vocals: DARLENE 'O' 


All songs engineered by: Rob Cavalier 

All songs produced by: Rob Cavalier, Thomos 'Doc' Covolier 

Co-Producer: DARLENE "D" 

Executive Producer Tbomos 'Doc' Covolier 

Photography: Art Rich - North Hoven, CT 
Album Covet Design: Deborah Baltimore 

Creative Input: Deborah Baltimore, Denise Conferello, Morgoret Ccnterello, Rob Covolier, 
Tommy Covolier, Rick Griswold, Vinnie Juliono, Jennifer Jones, Edyth Merrier 

All songs recorded ot TNA Records ond Studios, Wallingford, CT 

Copyright 1988, 1989, 1990,1991 with the exception of "Where Did Out Love Go" 

©1991 Cover TNPI 
©1990-91 Trod Nossel Productions 


1.1 WANT YOU MORE (5:24) 

Words 8 Music by: DARLENE T 
Musicol Arrangement: DARLENE "D" 
Co-arrangement: Rob Cavalier 
Creotive Input: Jim Mulconry 
Musicol Instruments ployed ond 
progrommed by: DARLENE "D" 

Guitor: Rob Covolier 

Leod Vocols: DARLENE "D", Tommy Covolier 
Background Vocals: Denise Conterello, 
Margaret Conterello, Tommy Covolier 

2. WHERE DID OUR LOVE GO (5:02) 

Words 8 Music by: Hollond/Oozier/Hollond 
Musicol Arrangement: DARLENE "D" 
Co-Arrongement: Rob Covolier, Doc Covolier 
Musicol Instruments ployed ond 
programmed by: DARLENE "D" 

Lead 8 Bockground Vocals: DARLENE "D" 

3. I'M IN LOVE (5:03) 

Music by: Rob Covolier, DARLENE "D" 

Musicol Arrangement: Rob Covolier 
Co-arrangement: DARLENE "D" 

Lyrics 8 Melody: DARLENE "D" 

Musicol Instruments ployed ond 
programmed by: Rob Covolier 
Leod Vocols: DARLENE "D" 

Bockground Vocols: DARLENE "D", 

Tommy Covolier 

RICKY (4:55) 

Music 8 Lyrics by: DARLENE "D" 

Lyrics Co-written by: Tommy Covolier 
Musical Instruments played ond 
DARLENE "D" 
effrey 

Leod 8 Bockground Vocals: DARLENE "D" 
Remix: Money Moses 


Fiedler, Undo Friess, Nancy McGrow, Down Donio, my buddies from Miles, IBM Corporation, Gold's 
show), ond Porrett, Porto, Porese, Colwell 8 Giulietti; my friends from the 'old" neighborhood, John 


ond staff (Atlantis International Night Club in Branford, CT) for having faith in me ond my live show 

aitd gening it ott tne ground, ond for their continuing support ond professionalism; Confetti's Night Cl3b (Doniel Keorns, Michele Codon 8 staff); Gold's SUPER Gym - New Hoven, CT ond the Montonori's ond the Gold's staff for their 
support; World Gym (Jerry Mostrongelo, Mike Katz, and staff) - Hamden 8 Branford for donating spofe for dance rehearsals and their support: and World Gym, Groton, CT - my cousin, Robert Maggi, for his suppport. 

Tho cs to you guys for your inspiration: Stephen DeGrond, John Moturo, Don Perry, Rick Rocioppi, ond Uso 8 John Swett.you were all responsible for, in some woy, some how, some time, contributory to getting me to actually sit 

don ond write songs.some hoppy, some sod.expression is a gift. 


TroJj blosse[j>%rtistS 

RECORDS AND MANAGEMENT 


die artist: "I'd just like to moke certain Ihot NO ONE person thot truly supports megoes without recognition. My live audience.oil my friends ond forts that never miss o pedormonce - you don't know whot that meons, ond I 

VERY one of you from the stage. I want to thank all the people that have worked on my shows and offered a hand without ever expecting a thing in return except the excitement. I need to ESPECIALLY thank my very talented 
bod i singers/dancers, Denise, Morgoret, ond Tommy for working so hard ond putting up with me (|SHTINK) - you guys ore true professionals. Also, the Conterello fomily: Mickey, Borb, Michoel, Julio, Judy, Louie, Julie, Rob Thompson 
" D jd Zock for their enthusiosm ond support; ond Jim fernondes for olwoys moking himself available for whatever is needed ond being there "whenever." But, I especially wont to thonk my fomily...Doc Covolier, Goil Covolier, CheryF 
ln Jvolier, Tommy Covolier, Robbie Covolier, Nownee (Julio Moggi)... not just becouse they're my fomily but because they're definotely the FINEST people in the world. Their support ond excitement, ond the foct thot they believe in 
/er doubt me for o moment, is an Inspiration in itself Ihot cannot even be put into words - much love to you guys! I reiterate what I said when I graduated high school... 'We pass along in puisuit of thot which is illusive, yet 
o constont porode of occasions of hope'... DARLENE "D"/Doc Covolier - Persist, persevere, ond believe in yourself ond ALL dreoms ARE ottoinoble • I knew it! I" 

All rights reserved. Unauthorized duplication of this product is strictly prohibited. 
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RECORDING 
DEBUT 

MUSIC COMPOSED BY 
JOHN BARRY 
ARRANGED AND 
CONDUCTED BY 
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ELIZABETH 

TAYLOR 

IN 

The John Barry Seven was a famous and 
popular musical group throughout Europe and 
among his writing credits are "Dr. No" and 
"The ‘L’ Shaped Room”. Barry has seen every 
film that Elizabeth Taylor has ever made, and 
in his music we feel he captured a great 
deal of her personality. 

Elizabeth is a friendly, witty and extremely 
literate person. For example, she suggested 
many excellent changes in her dialogue which 
we incorporated into the show. Every person 
from the wardrobe mistress to ourselves found 
her wonderful to work with - always warm 

SIDE ONE 

Etizabeth - 3:22 

London At Dawn - 1:32 

Album produced by 

Norman Baer 

Jack Lewis 

Phil D'Antoni 

Composed by 

John Barry 

LONDON 

filmed in Battersea Park, her stand-in had a 
birthday. Without telling anyone, Elizabeth 
bought her a beautiful gift, sent out for re¬ 
freshments and gave the girl a surprise party 

The London Theme — 3:14 

Lovers and Brov/ning - 3:29 

Conducted by 

Johnnie Spence 

BY 

After the show was over and the last piece 

Pitt’s Speech - 1:32 

Ordinal VeLlsion 

PHIL D’ANTONI 

AND 

NORMAN BAER 

of film safely in the can, the crew asked 
Elizabeth if she would give each of them a 
personal autograph. Only if you have been 
involved in show business can you fully ap¬ 
preciate what a tribute this is to a star as a 
person. It doesn’t happen often! 

London Theme - Jazz Waltz - 2:53 

Sdoundtrach 

$ecordinfy 

From the first moment that we met Elizabeth 

Taylor in London to discuss the television show, 
v/e became aware that v/e had more than just a 
star - we had a friend v/ho was personally con¬ 
cerned with every phase of the production and 
every person involved in it. Much of what took 
place v/as brand new to her. She had to look at 
the camera constantly, a technique entirely alien 

Although we attempted to keep our locations 

were to film Elizabeth doing the Churchill 
speech in a bombed out church. The crowds 
that milled around had us all extremely nerv¬ 
ous. Despite this, Elizabeth’s quiet intensity 
and beautiful dramatic reading silenced 
everyone so completely that there was no 

SIDE TWO 

Elizabeth Waltz -4:21 

tti|! 

to an actress trained in the medium of the mo¬ 
tion picture. Together, with the writers, we made 
the selections from Wordsworth, Churchill, Pitt, 

need for a retake. 

Queen Elizabeth at Tilbury - 1:55 

jjjB ^J§|pP' 

Queen Elizabeth, Queen Victoria and Elizabeth 

Barrett Browning that you will hear her read on 
this record. Elizabeth showed great sensitivity. 

In particular, Queen Victoria's diary entry on the 
death of Prince Albert affected her most deeply. 

Elizabeth Taylor loves music. She v/as delighted 
with the selection of John Barry to compose the 

Her parents and children were on the set 
almost everyday. We v/ould all have lunch 
together and discuss the Wordsworth or Pitt 
or Browning that would be the basis for that 
day's impression ol London. 

For everyone who has followed Elizabeth 

English Garden - 4:50 

Queen Victoria -1:26 

The Fire of London - 4:02 

Phil D’Antoni, Elizabeth Taylor and Norman Baer 

score for the original sound track. Barry was with 
us constantly during the shooting of the televi¬ 
sion show and had completed the sound track 
before v/e v/rapped up the final scene. Only 29, 

John Barry is a remarkably talented young man. 

Taylor's career as an actress from "National 
Velvet", to her Academy Award and her pres¬ 
ent position as the most sought after per- 

one to be treasured. 

Churchill Speech - 1:39 

SCREEN GEMS - COLUMBIA MUSIC, INC. 

(BMI) 
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This Colpix record^should be^played wOh a stylus Up not^exceeding^!.0 mil. It has been engineered and-manufactured In 
standard equipment <R> Colplx Records • A Division of Columbia Pictures Corp., 711 F*/th Ave°fU!Y."^PMnfed^Mtlt a! 



HI FIDELITY 




















Features the #1 Rap Single 
and Top 5 R&B Smash 

" Up Jumps 
Da’ Boogie" 

and 

"Luv 2 Luv 0" 


S° 0 &° ONN ^ 



















Executive Producers: 

Barry Hankerson and Jomo Hankerson 


1 Beep Beep 


3 Up Jumps Da' Boogie 
4 Clock Strikes 


5 15 After Da' Hour 


6 Ms. Parker 

7 Luv 2 Luv U (Remix) 

8 Luv 2 Luv U 

9 Smoke In Da' Air 


■welcome to o u r world 


19 Intro Buddha 
/II Peepin' My Style 
' '12 jWrit tin'-Rhymes 

1 1 13 'Deep In Your Memory 


14 Clock Strikes. (Remix) 
15 Sex Beat (Interlude) 

16 Man Undercover 


18 Up Jumps Dai.' Boogie (Remix) 


All tracks produced by Timbaland for Timbaland Productions except “jpy" prodbcetjJ by Tjmbpland and Smokey I 


± i 


Distributed by ATLANTIC RECORDING I | # I [ . 

CORPORATION, 1290 Avenue ot the America* New I, / / \ 

York, NY 10104. A Time Warner Company. / , v f * / h 
(DO 1997 Background Enterprises. ‘ 

All Rights Reserved. Printed in U.S.A, t / 

WARNING: Unauthorized reproduction of this 

. 
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SPENCER TAYLOR 

AND THE HI- WA Y QC'S 
MY GOD 


uc i mnur 






SPENCER TAYLOR 

AND THE HI- WA Y QC'S 
MY GOD 


SIDE I 0 

MY FA THER'S HO USE 
THE PO WER MO VING 
MY GOD 

SOMEBODY CALLING MY NAME 



SIDE II 


3:34 

LITTLE WOODEN CHURCH 

2:58 

3:12 

MERCY AND LOVE 

5:18 

3:18 

OH HO W WONDERFUL 

5:18 

3:46 

JESUS SPEAKS TO JOHN 

2:32 


GROUP MEMBERS: ENGINEERED BY REV. HARAN GRIFFIN 

JOSEPH BRITT GARFIELD JA CKSON PRODUCED B Y REV. HARAN GRIFFIN 

SPENCER TAYLOR JR. STANLEY RICHARDSON Executive Producer: Melvin Couch 


MUSICIANS: 

GARFIELD JACKSON- . LEAD GUITAR 

TAJI SHAHID .-. RHYTHM GUITAR 

MR. WILLIE- . BASS GUITAR 

MICHAEL LEE-— . PIANO 

RICKY LEWIS- .-... DR UMS 

REV. HARAN GRIFFIN- . KEYBOARD 


DEDICATION 

ALL PRAISE, ALL THE GLORY, ALL OF THE THANKS GOES TO GOD FOR MAKING THIS 
ALBUM POSSIBLE. I WOULD LIKE TO THANK GOD FOR ALL OF THE PRA YER'S THAT 
THE PEOPLE OF GOD PRA YED CONCERNING THIS ALBUM. 

SPECIAL THANKS 


TO GRIFFIN ENTERPRISE, SPECIAL THANKS TO, THE JOYFUL CHURCH WHO'S 
CONSTANTL Y PRA YING PRA YER 'S OF INTERCESSION. THANKS TO THE RECORDING 
MUSICIANS. SPECIAL THANKS TO THE PRODUCER REV. HARAN GRIFFIN, AND THE 
WHOLE STAFF, WORDS CAN NOT EXPRESS HOW WE, THE HI- WA YS QC'S RE ALL YFEEL. 
WE LOVE YO U ALL. MA Y GOD RICHL Y BLESS YO U WITH ALL ' SPIRITUAL BLESSINGS" 
AND ABOVE ALL MAY HE CAUSE YOU TO PROSPER AND BE IN GOOD HEALTH 
SPIRITUALL Y AND PHYSIC ALL Y. 


LOVE YA (TREES) 

GROUP ADDRESS: SPENCER TAYLOR/1732 MONTELLO AVE./WASHINGTON, D.C. 
20002/PHONE: 202-397-3532 


k.Acmr\kic 

;y« i I ; 
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copywrited 1986 Meltone Records 

Meltone Records, 3480 Greenbriar Parkjway, Atlanta, GA 30331 (404) 346-3313 
® K'Ufi WARNING Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution 










RECORDED LIVE 
AT THE 

SECOND GOSPELRAMA GOSPEL EXPO CONVENTION 
WASHINGTON, D.C. 










IT’S AN UPHILL JOURNEY 
(TIMOTHY MOORE) 

LEAD: CECIL WASHINGTON 

NO FRIEND LIKE GOD 
(CECIL WASHINGTON) 

LEAD: CECIL WASHINGTON, MICHAEL McCOWIN 

SINCE I BEEN BORN AGAIN 

(CECIL WASHINGTON, GLEN WASHINGTON) 

LEAD: GLEN WASHINGTON 

GLAD TO BE IN THE SERVICE 

(CECIL WASHINGTON, MICHAEL McCOWIN) 

LEAD: MICHAEL McCOWIN, CECIL WASHINGTON 


SIDE TWO 


TRY GOD 

(MICHAEL McCOWIN) 

LEAD: MICHAEL McCOWIN 

SWEET HOUR OF PRAYER 
(ARR.: TIMOTHY MOORE) 

LEAD: CECIL WASHINGTON, MICHAEL McCOWIN 

TELL HIM WHAT YOU WANT, PT. 1 
(CECIL WASHINGTON) 

LEAD: CECIL WASHINGTON 

TELL HIM WHAT YOU WANT, PT. 2 

LEAD: MICHAEL McCOWIN 



All selections published by Bruns Music ASCAP 


Mixed At: Sheffield Recordings. L.T.D.. Phoenix, MD 
Mixed By: Timothy Moore & Eng.: Bill Mueller 
Master At: Frankford Wayne Mastering Lab, Ne*’ York, NY 
Eng.: Donald Grossinger 




Special Thanks To: 

Michael Adams: Drums 

Jeffrey A. Starks: Bass 

Wayne Gathings: Piano, Organ, Synthesizer 

Timothy Moore: Lad Guitar, Vocals 

And to God, The GosPearl Staff, Our Families and all of you, 
our devoted fans. 

Executive Producer: Leonard Moyer 
Produced By: Timothy Moore 




















THE GERALD SISTERS fylfAen ¥/Ae £Pun Q)emn 


SIDE ONE 


1. WHEN THE SUN GOES DOWN.4:46 

(Rev. Hassie Gerald-Su-Ann Publishing-SESAC) 

2. SAID HE WOULD LEAD ME...2:42 

(John iBowden & Louis Dicks-Su-Ann Publishing-SESAC) 

\ '< * Blind Boys of Alabama 

' 3. LEAD ME ON..-3 = 24 

(Carl Brunson-Su-Ann Publishing-SESAC) 

4. READY WHEN HE COMES.2:55 

(Betty Gerald-Su-Ann Publishing-SESAC) 

5. GLORY, GLORY..2:00 

(Miriam Gerald-Su-Ann Publishing-SESAC) 


SIDE TWO 

1 . WHAT A TIME*..2:40 

(John Bowden &■ Louis Dicks-Su-Ann Publishing-SESAC) 

Blind Boys of Alabama 

2. WHEN I GET INSIDE.‘...2:35 

(Madame Edna Gallmon Cook-Su-Ann Publishing-SESAC) 

— 1 3. SOON’ONE MORNING.4:00 

(Doris Brown-Su-Ann Publishing-SESAC) 

"*^4. LORD SEND ME.2:21 

Rev. Hassie Gerald-Su-Ann Publishing-SESllf)) 

5. THE LORD IS BLESSING ME.....4:35 

(Linda Gerald-Su-Ann Publishing-SESAC) 

A HOYT SULLIVAN ENTERPRISE PRODUCTION 

P.O. BOX 1095. GREENWOOD. SOUTH CAROLINA, 29646 - (803) 223-2777 


THE GOSPEL WORLD HAS BEEN RECENTLY BLESSED WITH WONDERFUL AND 
DEDICATED YOUNG LADIES. THE GERALD SISTERS CAME TO US, THE LOVERS 
OF GOSPEL MUSIC, AT AN IDEAL TIME. 

THESE FOUR YOUNG LADIES AND THE IR TWO MUSICIANS BLEND TOGETHER 
GIVING A UNIQUE STYLE ALL THEIR OWN. 

SINCE THE RELEASE OF "GONE MY LAST MILE", THEIR FIRST SINGLE 
RECORDING, THEY HAVE CAPTURED THE HEARTS OF MANY IN THEIR TRAVEL 
AND APPEARANCES. THE GERALD SISTERS POSSESS THAT SPECIAL SOME¬ 
TH ING THAT D I GS INTO THE HEARTS AND SOULS OF THE AUDIENCES EVERY- 
TI ME THEY SING. 

THEY HAVE CAUSED MANY TO SEEK AFTER CHRIST, OTHERS TO MAINTAIN 
THEIR BELIEF IN CHRIST, WHILE STILL OTHERS TO PRAISE GOD IN 
SONG DURING THEIR PERFORMANCES. 

MY FIRST ACQUAINTANCE WITH THE GERALD SISTERS CAME ONE NIGHT IN 
DECEMBER, 1972, JUST AFTER THEIR FIRST RELEASE. I WAS REVIEWING 
THE RECORD FOR OUR GOSPEL TRAIN HEARD DAILY. LISTENING TO "GONE 
MY LAST MILE" MY LITTLE SON ASKED ME WHO THEY WERE. I SAID THEY 
ARE THE GERALD SISTERS. OF, MULLINS, S.C. HIS REPLY WAS QUOTE" 
\ DAD, THEY HAVE IT TOGETHER". YES, THE GERALD SISTERS HAVE GOT 
IT TOGETHER FOR CHRIS.1^' 

THEIR FIRST ALBUM WENT OVER THE TOP IN A RECORD SHORT TIME. IT 
IS OUR PRAYER THAT THIS THE ISECOND ALBUM WILL DO EVEN BETTER 
A'ND THATYOUWILL ENJOY WITH EQUAL 1 ENTHUS I ASM THE GOSPEL THROUGH 
SONG. WE ASK FOR YOUR PRAYERS FOR THE CHRISTIAN ADVANCE OF THE 
GERALD SISTERS. 


BRO. ISAAC HEYWARD 
GOSPEL TRAIN itfOST 
WQIZ RADIO STATION 
SAINT GEORGE, S.C. 


OTHER HSE RECORDS AND TAPES FOR YOUR LISTENING PLEASURE 


ALBUMS & TAPES 


HSE-1426 "GONE MY LAST MILE"...THE GERALD SISTERS HSE-362 

HSE-1427 "STAND UP FOR JESUS"...NORRIS TURNER HSE -366 

HSE-1 383 "GIVE GOD A CHANCE".■^.NQRRIS TURNER HSE-376 

HSE-1406 "MY GOD CAN SEE YOU".BETHLEHEM GOSPEL SINGERS HSE -386 

HSE-1421 "I'M ON MY WAY".THE SENIORS OF HARMONY HSE -387 


SINGLES (45’S) 


THEY CALL ME CRAZY.....NORRIS TURNER 

NOBODY BUT THE LORD.CAPITOL CITY FIVE 

HE'S BEEN SO GOOD TO ME.REV. ALVETRA JONES 

I AM SERVING MY GOD.._..BETHLEHEM GOSPEL SINGERS . 

LORD HELP ME TO CARRY ON.’.THE FLYING CLOUDS OF S.C.-, 
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REV. CLEOPHUS ROBINSON 

SINGS 

SONGS OF FAITH AND INSPIRATION 



A 

Savior Lead Me Lest I Stray (4:42) 
Public Domain 

God Will Take Care of You (4:58) 
Public Domain 
Were You There? (4:08) 

Public Domain 
Only A Look (3:26) 

Martin Studio of Music (BMI) 

— A. Shepherd 
Rock of Ages (5:52) 

Public Domain 


B 

I Will Trust In The Lord (5:06) 
Public Domain 

The Old Rugged Cross (5:26) 
Rodeheauer Co. — G. Bennard 
Amazing Grace (4:54) 

Singspiration, Inc. (Sesac) 

— N. Johnson (Arr.) 

I Heard The Voice of Jesus Say(3:ll) 
Public Domain 


Rev. Cleophus Robinson, better known as the "World's Greatest 
Gospel Singer" has, for a number of years, stimulated the hearts and 
caressed the souls of millions of Americans (and for that matter) 
millions of Christians around the world. Rev Robinson's soul stirring, 
foot stomping and heart rending music draws upon his rich religious 
heritage from his native state of Mississippi. 

Ralph Waldo Emerson was quoted as saying, "If a man can write a 
better book, preach a better sermon or make a better mouse trap than 
his neighbor, tho he build his house in the woods, the world will make a 
beaten path to his door." This has been the case in Rev. Robinson's 
long climb to the top of the gospel ladder. 

Rev. Robinson's Sings Inspirational Hymns, his latest album 
contains many of the songs which embodies the essence of the black 
struggle in our nation. Negro spirituals and gospel music were born in 
the dark days of bondage amidst the trials and tribulations. The pathos 
and enrapturing thrust of gospel music represented yearnings of hope 
rather than cries of despair. Its eternal harmonies enable people to 
endure the unspeakable horrors of slavery, the indignity of racial 
segregation and discrimination and the frustration of being left out of 
the doors of opportunity merely because of the color of their skins. 

After reconstruction and the turn of the century, there appeared to 
be little to give cause for hope. Black Americans were relegated to the 
ghettos of New Orleans, Memphis, St. Louis, Atlanta, Dallas, Houston, 
New York, Philadelphia and cities around the nation; or they were 
sharecroppers and tenant farmers living in shacks and shantytowns in 
rural America. Black Americans saw everywhere they went signs 
saying, "white only." They witnessed their young men marching off to 
fight in distant shores of another country in order to make the "world 
safe for democracy." Black Americans did not become despondent, 
rather they turned inward and looked heaven-ward, thereby 
transforming devastating despair into choruses of hope. With this faith, 
black Americans cried out in the words of the hymnologist John 
Newton: 

"Amazing grace how sweet the sound 
That saved a wretch like me; 

I once was lost but now I'm found 
Was blind but now I see ." 

And without a thought or hesitation inspite of the adverse conditions 
which aflicted them, they rushed on to the last verse: 

The Lord has promised good to me 
His word my hope secure; 

He will my shield and portion be 
As long as life endures. 

Black Americans banished like John on the isle of Patmos, looked 
beyond their immediated circumstances and cried out in the words of 
Thomas Hastings: 

Rock of Ages cleft for me 
Let me hide myself in Thee. 

Rev. Robinson has performed at Carnegie Hall in New York, 
Constitutional Hall in Washington, D.C., performed with the North 
Carolina Symphony Orchestra at a benefit for Shaw University. He has 
travelled all over America and around the world sharing his rich talents 
in gospel. 

Dr. Benjamin L. Hooks 
President N.A.A.C.P. 


We acknowledge with appreciation and gratitude our thanks to Betsy Baen of Stix Baer & Fuller Portrait Gallery who took the picture for the album cover. 

* ALBUM COVER DESIGN: Jim Leonard, Penns Grove, N.J. 

® RECORDS, INC., PO. BOX 279, ELIZABETH, N.J. 07207 EXECUTIVE PWDW?CER/FRED MENDELSOHN 
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Produced by: Jorge Millet & Rafael Viera 


JOACO MUERTE 
TIMBILLA 



DICE MATIAS 
MELAO DE CANA 


Personnel 

Pedro "Conga” Lopez 
Elias Lopez 
Hector Rivera 
Eufracio Ortiz 
Roberto Cruz 
Bienvenido Lugo 
Raymond Gonzalez 
Wilfredo Rodriguez 
Jose Castro Delgado 
Hector Veneros 
Silvestre Ayala 
Elliot Romero 
Andy Montanez 


conga & leadc 
1st trumpet 
2nd trumpet 
3rd trumpet 
trombone 


SIDE B 

TOMA Ml CORAZON 
TAMBORILERO 
PUERTO RICO 

CON UN AMOR SE BORRA OTRO AMOR 


Sound &Televicentro Sound, I 
rs: Jorge Millet & Elias Lopez 
Sound Studios, New York Cit) 
ouie Ramirez 


Recorded at Echo S 
Recording Director 


ALSO AVAILABLE ON STEREO 8 TRACK CARTRIDGES & CASSETTES 
£ and s 1977, International Records 

INTERNATIONAL RECORDS. LTD., 888 Seventh Avenue, New York 
DISTRIBUTED BY FANIA RECORDS, INC. 










rocky top 


311,8 thr °ugh bread 


drugs 


the world may 

not like me 


low 

over 

head 
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havin’ a party 
dog fashion 

get up get down 

sometimes good guys 

don't wear white 

f-jHf-k everybody 



low overhead records/ p.o. box 50691 / jacksonville beach fl 32240 




































Joe Williams 

andthe 

Northern Aires 


THE NORTHERN AIRES—a Gospel group hailing from 
New York City—organized in 1973 as father and son, 
consisting of five members who sang God's praises and 
played their instruments as well. 

Since coming together as a great Gospel team, they have 
toured the country east, west, north and south, with other 
great Gospel stars, thrilling and pleasing Gospel Music 
lovers in their path. 

With your prayers the Northern Aires will continue to 
sing God's praises wherever they travel. Not often enough 
is Gospel Music recorded and expressed as it should be. 

After listening to this great album, you too will agree 
surely this group shall enter the record book or books, if 
you please, as one of America's greatest. 

Hue Records salutes Sister Elizabeth Lewis for this exciting 
group, and may God bless each member one by one. 


MEMBERS and MUSICIANS: 

Joe Williams/lead vocal 
Lee Cloud/lead vocal 
Tyrone C/oud/vocal, bass, drums 
Butch Stewart/keyboards 
Derek Sutton/vocal, lead guitar 
David L. Griffin/rhythm guitar 


equipment manager 


This album is a winner for Joe Williams and the Northern Aires... 


WNJR Radio, Newark, NJ 
and B.E.T., Washington, D.C. 


SIDE ONE 

1. Let Them Talk - Written by Joe Williams (3:31) 

2. Trust In The Lord p.d. (4.06) 

3. Mother's Prayer - p.d. (3:50) 

4. More Love (Instrumental) - Joe williams (3:oi) 


SIDE TWO 

1. Trouble Don't Last - Written by Joe Williams (3:50) 

2. Where Jesus Is - joe williams (3.08) 

3. Sweet By And By - joe wiiiams (3.07) 

4. More Love (Vocal Version) - joe wiiiams (2.55) 



(All songs published by BMI) 


Executive Producer: HERB REESE 

Directed by Joe Williams and Butch Stewart 

Recorded in New York City; Remixed in Charlotte, NC 

Engineer: Steve Haigler 

Album Cover Designed by Charles Hooper, 

Nashville, Tennessee 

All Music published throughout the world by 

Herjac Music, BMI 


For bookings, contact: 
Joe Williams 
P.O. Box 743 
Brooklyn, NY 11233 
(718) 453-3543 
or 

Mrs. Elizabeth Lewis 

(24-hour booking) 

955 Rutland Rd. 

Apt. I-D 

Brooklyn, NY 11212 
(718) 774-3464 



RECORDS 


P.O. Box 15397 
Durham, NC 27704 
(919) 477-7040 


DRP-8601 
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Buddhism 


- iibetan 

The Ritual Orchestra and Chants 

Recorded at Pal Phuntsok Chokorling, 
Tashi Jong, Himachal Pradesh, India 
by David Lewiston 








H-72071 (Stereo) 


Music phys an integral role in Tantric Buddhism; it is seen as 
a means for transforming the whole stream of being into illumined 
awareness. The basic musical concepts and the teachings of Tantric 
Buddhism originally came to Tibet from India beginning in the 
8th century of the Christian era. 

The liturgy and music are composed by lamas, or by yogins 
who live in mountain solitude. They sing spontaneously in.their 
illumined state, and disciples record these compositions in writing 
or commit them to memory. For group performance, the master first 
teaches the chants—consisting mainly of free verse or poems—to 
the monks or disciples, and then the instrumentalists are brought 
together and taught the orchestral passages. The chanting is con¬ 
ducted by the uzay (master of liturgy) while the lopon (chief in¬ 
structor) supervises the ensemble performance of ritual and dance. 

In Tibetan music theory, the primordial sound A is recognized 
as the source of all sound and speech as well as the substratum of 
silence. It is an all-pervasive medium through which the inherent 
unity of all things may be realized, transcending the duality of “I” 
and “other,” good and bad, and the like. 

Infinite varieties of sound and speech arise from the primordial 
A. The basic sounds with their tonal ranges are ae (stressed), i 
(sharp), o (high), and oo (low). The chanting is based upon these 
pitches. However, for more complex chants as many as twelve 
pitches may be used. Minor liturgies use only one or two pitches, 
while major liturgies employ a wider range. 

Chanting is recognized as a powerful medium for inward trans¬ 
formation, since it is a dynamic form of meditation. Its character 
is determined by emotional states, intellectual vision, and by the 
intended purpose. For instance, a slow, gentle chant is used to 
pacify the mind’s disquiet. A tune with a forceful rhythm, in fast 
tempo, is used to destroy inborn evils. Some of the pitches sung by 
male voices are likened to the sound of a celestial dragon, a great 
waterfall, or the roaring of lions and tigers, while female voices 
resemble heavenly singers and nightingales. The lowest and highest 
pitches are said to be identical with a celestial drum, and with the 
voice of Brahma—the creator of the world, according to ancient 
Indian mythology. 


7he Instruments 

The ritual orchestra consists of a pair of shawms (gyating) , a pair 
of five-foot-long horns (buhak), a pair of longer horns with very 
large bells (dungcben), a pair of conches (dungkar), a pair of 
human thighbone trumpets (kangling ) , two sets of cymbals 
(selnyen) , drums (nga and damaru) and handbells (drilbu). 

The gyaling is the principal melody instrument; it is probably 
a Tibetan adaptation of the Indian sbabnai. The buhak and 
dungcben provide the bass line of the music. According to tradi¬ 
tion, these brass horns were created in the 8th century to welcome 
the International Buddhist Synod, held at Samye, Tibet’s first 
monastery. Novices usually play the conch, sounding high-pitched 
sustained notes in unison or else playing a glissando that ascends 
from a low note to a sustained high note. The kangling, a trumpet 
traditionally made from a human thighbone, but also made from 
brass, is an essential component in Tantric rituals. The leader of 
the orchestra usually plays a set of cymbals, with which he directs 
the ensemble. Two types of drum are in regular use. The most com¬ 
mon form of the nga is a large, shallow, two-headed drum (18-24 
inches in diameter, approximately 6 inches thick) held by a long 
handle attached to the wooden frame; it is struck with an oddly 
curved drumstick. For Tantric rituals the damaru is required. 
Originally, this drum consisted of two cupolas—the cup-shaped 
part of the human skull—joined back-to-back and covered with 
drumskins; gourds may also be used instead of skulls. Attached to 
the sides of the drums are cords, with pellets at the end. As the drum 
is rotated rapidly back and forth, the pellets strike the drumheads, 
giving the instrument its characteristic sound. Traditionally, the 
damaru was the drum of the deity Shiva. The handbell (drilbu), 
which plays a key role in the rituals, is used together with the dorje, 
the ritual scepter, to symbolize the union of wisdom and compassion. 


Tibetan Buddhism 

The Ritual Orchestra and Chants 

Rituals of the Drukpa Kagyii Order 
Lamas and Monks of Pal Phuntsok Chokorling, 
Tashi Jong, Himachal Pradesh, India 
The Venerable Khamtul Dongyu Nyima VIII, director 
Recorded by David Lewiston 



Usually, the orchestral interludes mark the end of each section 
of a sadbana —a ritual based upon a Tantra. A typical Mahakala 
sadhana consists of the following sections: invocation of the deity; 
offerings; prayers and eulogy; invocation to Mahakala as protec¬ 
tor; sharing of the merits accumulated by the performance of this 
ritual. Each of these sections is followed by an instrumental inter¬ 
lude, which gives the participant an opportunity to perform the 
visualization described in the text. Thus the first section, the invo¬ 
cation, describes the form in which Mahakala is to be visualized, 
and the actual visualization is performed during the instrumental 
interlude. 


7he Monastery 

Pal Phuntsok Chokorling is a new monastery which stands in the 
Tashi Jong Tibetan Crafts Community, in the foothills of the Indian 
Himalayas. The community consists of about 250 Tibetan refugees 
—200 lay people and some 50 celibate monks. Here, they are able 
to follow their religion while preserving their age-old culture and 
crafts. The successful settlement of the community and the revival 
of the monastery have been due largely to the abbot, the Venerable 
Khamtul Dongyu Nyima VIII. He is a revered guru and an accom¬ 
plished master of sacred art, sculpture, dance, poetry, and chanting: 
the extremely high calibre of chanting heard here«is the direct 
result of his teaching. Moreover, his leadership of the new com¬ 
munity has shown him to be an inspired administrator. 

The Drukpa Kagyii, a sub-school of the Kagyii Order, owes its 
name to the founding of a monastery at Ralung in southern Tibet in 
the year 1204 by Drogon Tsangpa Gyarey. As construction began, 
a terrifying thunder was heard, which Tibetans call the voice of 
druk —the celestial dragon. This was considered a highly auspicious 
sign, and thus the monastery became known as Druk Ralung, and 
the Order, Drukpa Kagyu. 


Side One (27:11) 

1. Padma Sambhava 7sechu Sadhana: Invocation (14:28) 

This invocation to Padma Sambhava from the 7sechu (service 
for the 10th day of each Tibetan month) is performed at most 
Tibetan monasteries. It was composed by Khamtul Kunga Ten- 
zin III in the 16th century. Padma Sambhava was an Indian 
Tantric meditation master who in the 8th century subdued the 
demons of shamanic Tibet and made it possible for Buddhism to 
flourish there. 

HUM. 

Born m the north-west country of Vrgyen 
In the pollen heart of the lotus 
Marvelous the perfection of your attainment 
And therefore are you famous as the Lotus Born. 

Surrounded by your circle of many dakinis 
It is you in whose footsteps 1 tread, 
give me your blessings and come to me. 

7rom your supremely sacred place 
Descend. 

2. Mahakala Sadhana.- Dimfeye (12:26) 

This ritual is the external invocation from the Mahakala liturgy. 
In the Dunkye, the deity of the liturgy is visualized in front of the 
practitioner. Mahakala, the “great black lord of transcending 
awareness,” is the wrathful aspect of Chenresig, who personifies 
Buddha’s compassion. Mahakala personifies the aspects of the 
awakened state of mind that protect the teaching by destroying the 
manifestations of ego. 


Side 7wo (25:43) 

1. Mahakala Sadhana: Dakye 

During this internal invocation, the practitioner .visualizes him¬ 
self as Mahakala. Like the Dimfeye, this passage is from the 
Mahakala sadhana composed by the great 16th-century teacher 
Padma Karpo. He selected the texts (rewriting and clarifying 
obscure passages), composed the chants and instrumental inter¬ 
ludes, and wrote a commentary upon the liturgy. 

LOBSANG LHALUNGPA 
and DAVID LEWISTON 


Cover illustration/Tibetan I aiika of Padma Sambhava, 
photographed by David Lewiston 

on/Paula Bisacca 

Library of Congress Catalog Card No. 76-750537 • printed in U.S.A. 


ering/RobgftC Ludwig (Masterdisk Corp.) • coordinator/Teresa Sterne • design & art directi 
ations Inc.O Mfg. by Elelitra/Asylum/Nonesuch Records, 1855 Broadway, New York, N.Y. 10023 


® & © 1976 Nonesuch Records, a Division of Warner Comn 
















Side One 



PVC 101 

Is) pvcc 101 



1 Empire of the senses 

2 Hope for the heartbeat 

3 Waiting for voices 

4 A private view 

5 Eros arriving 

6 The bride of christ in autumn 

Side Two 

1 When your dream of perfect beauty comes true 

2 Flaming desire 

3 Portrait of jan with flowers 

4 The crystal escalator in the palace of god department 

5 Echo in her eyes (the lamps of oblivion) 

6 The October man 

Music and lyrics by Bill Nelson. 

All instruments and voices by Bill Nelson with thanks to 
Bogdan Wiczling for drums on ‘The October man’ and to 
Jan Nelson for vibraslap on ‘Empire of the senses’. 

A Nelson Production for Happytronics Ltd. 

Recorded between spring and winter 1981 at Ric-Rac 
Studios (Leeds), and Rocklield Studios (Monmouth). 

The material on this album constitutes approximately 
half of the total recordings made at various intervals 
between April and November 1981. The remainder will 
hopefully appear in various forms throughout the coming 
months. 


















PVC 101 (A/B) 















EMPIRE OF THE SENSES 
Fools desire the things forbidden us.... 
of this rule we are all prisoners 
in the empire of the senses .... 
in the empire of die senses.... 
is diere life beyond the curtain? 
all diese things are so uncertain.... 
in the empire of die senses, 
in the empire of the senses.... 
break die rule of outside sdmulus.... 
storm the gates and free the prisoner.... 
from the empire of die senses, 
from the empire of the senses.... 

HOPE FOR THE HEARTBEAT 

Kisses on wings or the lure of destiny, 

love over sex over lust over ecstasy, 

tender or brittle, take your chance, 

come to your senses, enter the trance.... 

hope for the heartbeat.... 

hope for the heartbeat.... 

here is a rumour I have heard, 

you believe in your past like a weeping bird, 

well, here we stand on the naked edge, 

the view from here really takes my breath away 

hope for the heartbeat.... 

hope for the heartbeat.... 

girl with the mouth of microphone, 

you kiss my lips and I kiss your chrome, 

sleep is the key to another world, 

die things I dream nearly blow my mind away 

hope for the heartbeat.... 

hope for the heartbeat.... 

A PRIVATE VIEW 

I’ve been walking in the rain. 

I’ve been swimming through the air again. 

I’ve been floating in the blue. 

I’ve been coming to my own rescue.... 

I take another brief dip in the indifference of fools, 
I see a whole new me,' 

I see a whole new you .... 

I’ve been glowing in the dark .... 

I’ve been fooling with a nuked flume .... 

I’ve been quoting this und thnt, 


I’ve been talking in my sleep uguin 
Is this the nature of the beast? 
am I the creature you pursue? 
is this for gcncrul rcleuse? 
or just a private view ....? 

I’ve been changing my tune, 

I’ve been skating on thin ice, 

I’ve been making heaven’s rendev 
I’ve been thinking about me and y 
I’ve been thinking about me, 


I take another brief dip 
in the indifference of fools.... 
I see a whole new me, 

I see a whole new you .... 
is this the nature of the beast? 


is this for general release? 
or just a private view ....? 


EROS ARRIVING 

Curtains are closing 

over my windows, 

waiting for someone 

who knows where the time goes ... 

this time it’s working, 

bodies undercover.... 

every moment 

belongs to another.... 

here without warning, 

the end of my tether.... 

I watch from the doorway, 
some things take forever.... 
curtains are closing 
over my windows, 

who knows where the time goes ... 

this time it’s working, 

bodies uncover, 

every moment 

belongs to another.... 

cros urriving.... 


FLAMING DESIRE 
Fluming desire, flaming de 
open your heart to my flan 
Love turns to lust, ice into 
open your heart to my Ann 


q 


How quickly, how quickly desi 
1 open your hand und the weupon still burns. 


dunce in the spucc between pleui 


open your heurt to my flaming desire, 

love turns to lust, ice into fire, 

open your heart to my flaming desire.... 

seu creature/sex creature, woman in love, 

a slip of the tongue 

or the hand in the glove, 

kiss me and wound me 

again and again, 

faster than beauty 

our beast is unchained.... 

flaming desire, flaming desire, 

open vour heart to my flaming desire 

love turns to lust, ice into fire. 


We were riding the escalator 
in a dream department store, 
all around us tilings were changing 
in our dream department store.... 
we were riding die escalator 
in a dream department store, 
slay awhile, stay forever, 
in our dream department store.... 

THE OCTOBER MAN 

I am the October man, 

I dream of many things. 


this is my desire.... 
this melancholia, 
this lure of golden wings, 
isolation.... 

I am the October man, 

I live for no-one, 

this is my damnation .... 

I dream of many things, 
the rape of angels, 
transformation.... 
this odour of desire, 
these fumes of funeral fire, 
this is my celebration, 

I am the October man, 

I dream of many things, 
this is my desire_ 



















DREAMS (THE MERCHANT SLEEPS) 
THE ROSE AND THE BEAST 


SIDETWO 


TRANSITION NO. 5 

THE ENCHANTED GLOVE 

TEAR? AS DIAMONDS (THE GIFT REVERSES) 

THE BEAST IN SOLITUDE 

THE RETURN OF MAGNIFICENT 

TRANSITION NO. 6 (THE JOURNEY) 

THE PAVILION OF DIANA 
TRANSFORMATION NO. 1 

THE FINAL CURTAIN 
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ZBIGNIEW SEIFERT 

MAN OF THE LIGHT 


Joachim Kuhn_acoustic piano 

Cecil McBee - bass 

Billy Hart_drums 

Jasper van't Hot_electric piano and organ 

(on B, 2 only) 

Side I 


CITY OF SPRING (Abigniew Seifert) 6'37 
MAN OF THE LIGHT (Zbigniew 9'45 
Seifert, Edition Swington) 

Dedicated to McCoy Tyner 
STILLNESS (Zbigniew Seifert/ 5’00 

Cecil McBee) Duo Zbigniew, violin — 
Cecil, bass 

Side II 

TURBULENT PLOVER (Zbigniew 7’27 
Seifert, Edition Swington) 

LOVE IN THE GARDEN (Zbigniew 6'12 
Seifert, Keytone Music) Duo Zbigniew, 
violin — Jasper van’t Hof, electric piano 
and organ. 

CORAL (Zbigniew Seifert, Edition 6’54 
Swington) Dedicated to my violin teacher, 
Prof. Stanislaw Tawroszewicz. 

Joachim Kuhn appears by courtesy of 
Atlantic Records 



ZBIGNIEW SEIFERT 

Two Quotes as a beginning - one about Zbigniew Seifert, the other by 
him. McCoy Tyner, during the Berlin Jazz Festival of 1976: T am grateful to 
you for introducing me to Zbigniew and glad that be played bis tapes for me 
I've never heard such a violinist before.' 

And Zbigniew Seifert himself: 'What I play on the violin. I imagine being 
produced by the saxophone. I admire Coltrane and try to play as he would if 
his instrument were the violin. That's probably the reason that I avoid 
playing my instrument in the usual way, with all the well-known effects. As far 
as I'm concerned, I follow the path taken by Coltrane.. .' 

The musicians themselves have known it for a long time: Zbigniew Seifert is 
the next great violinist on the jazz scene. 

Seifert, bom in Cracow, Poland in 1946 was introduced to West Europe at 
first through the Berlin Jazz Festival 1969 where he performed as a member of 
the Tomasz Stanko Quintet. That was the beginning of a great career that 
led to recording sessions and concerts with a host of top musicians: Hans 
Koller, Joachim Kuhn, Michal Urbaniak, Philip Catherine, Volker Kriegel, 
Chris Hinze, Albert Mangelsdorff, Jasper van I'Hof, Charlie Mariano, Wolfgang 
Dauner, Mike Gibbs, and at the Monterey Festival of 1976, with John Lewis 
and Richard Davis. 

Seifert: "When I studied music at home in Cracow, Poland, the violin was my 
main instrument. But at that time I only played classical music - much 
of the Romantic, Russian and Polish composers of the nineteenth century. 
And then there was Bach: for me, be was a Romantic. Not from a stylistic 
point of view, but from the way I felt his music. Of course, I could play 
Tchaikovsky's Violin Concerto. That's why I have notechnical problems at all. 
It was more of a problem to transpose the jazz experience, jazz articulation, 
and jazz improvisation to the violin. 


My introduction to jazz was actually an accident. I imagined that it would be 
easier to get to know girls if I played jazz. But after only half a year, I already 
knew that I was hooked and would stick with it I actually only took my state 
exams on the violin to please my Mother. The first jazz concert that I ever 
heard was by Eje Thelin, the Swedish trombonist, in Cracow. The first jazz 
record that I ever owned was Coltrane's 'Blue Train'. Both were great 
influences. I've always looked for the meaning in jazz, which really exists only 
in Coltrane's music. And I still search for it today. 

The first group I belonged to was that of Tomasz Stanko, the Polish trumpeter. 
From him I learned how to produce free music - not only in the jazz sense, 
but improvised, collective free music. It was an uncanny, lyric kind of music 
- Slavic, Romantic - that was our specialty. 

When I came to the West, Joachim Kuhn helped me tremendously, and not 
only musically. He gave me an awareness of myself. I had already heard him 
in Warsaw when I was sixteen or seventeen. Joachim comes from East 
Germany, and East German musicians can perform a great deal in Poland.' 
Zbigniew had a special success at the annual concert of the Donaueschingen 
Music Festival in October, 1976, when he played unaccompanied duos with 
Albert Mangelsdorff. Mangelsdorff at that time: 'The intuition of Zbigniew 
is wonderful. Among all the musicians I can think of, he's the one to whom 
I can best relate at this time.. .' 

A few months later, in the beginning of 1977, came his first recording 
session in the USA. It was produced for Capitol by Chris Hinze and 
John Lee and used a huge orchestra which included some of the very top 
New York musicians, including some from Miles Davis' circle. Inside of just 
a few days, 'Zhiggy', which is his nickname, became an inside tip among 
many New York musicians. The group 'Oregon" invited him immediately to 
a record session. Billy Hart recommended him to everyone he knew. 
Joanne Brackeen, Kenny Barrow and Busier Williams invited him to make 
club appearances.Zhiggy: T guess that people knew of me already 


through musicians who had heard me in Europe. I immediately felt at home 
in New York and I understand what the special something about that city is. 
It's no wonder that so much good music is produced there. Whoever remains 
only in Europe could never understand it. My piece, 'City of Spring' has 
something of this atmosphere, even if it was already composed earlier. 
The 'City of Spring' is Manhattan.' 

Zbigniew Seifert’s music has a double basis: his classical background 
and his love for the playing of Coltrane and McCoy Tyner. The 'Chamber 
Music' Zbigniew can be heard in the two duos on this record. That with Cecil 
McBee (the five overdubhings almost achieves the effect of a small chamber 
orchestra) and that with Jasper van t'Hof. T met Jasper in 1973 at the 
New Jazz Meeting of the Southwest German Radio in Baden-Baden, and 
there's been a special bond between us since that time. The piece, ‘Love in 
the Garden' is a remembrance of a concert that we gave in the sculpture 
garden of the New National Gallery in Berlin, as part of a concert series 
called 'Jazz in the Garden'. I'll never forget that concert.' 

And the 'Coltrane' Zhiggy swings in the other pieces on the record, especially 
in 'Man of the Light', wich is dedicated to McCoy Tyner. The man in 
question is, ol course, Tyner himself. 'The piece has an Elvm Jones feeling 
Billy Hart is really wonderful. As a matter of fact, I'm very happy about the 
rhythm section. It's the best thing that could have happened to me.’ 

Whoever writes about Zbigniew Seifert must also write about the human 
being Z.S.: human, cooperative, modest, sensitive in a way that many who 
have often been in Poland would feel to be polish in the best sense of the word. 
Michal Urbaniak- ‘His spirit is strong. He is stronger than anything that might 
happen to him. That’s why he'll overcome everything ' 

Zbigniew Seifert belongs to the ranks of outstanding Palish jazz musicians 
that have made their country one of the most interesting of the worid's jazz 
scene. The names among these ranks include Komeda, Tomasz Stanko, 


Michal Urbaniak, Urszula Dudziak, Adam Makowicz, Zbigniew Namyslowski 
and they lead straight to Seifert Zbigg/s music is universal. It can be heard 
and understood in the entire world. But for those who know Polish music in 
general and Polish jazz in particular, there's a special attraction when they 
recognize the unmistakably Polish elements in Zbigniew’s compositions 
and improvisations. Joachim Kuhn also sensed it-'One feels his Polish 
mots in almost all of his compositions.. ..'. Zbigniew's own commentary: 
1 myself don't hear it so exactly, but I can't deny the something Slavic and 
something lyric. Also, when I think of Coltrane. I hear only that my music 
is different than that played in West Europe'. 


JOACHIM - ERNST BERENDT 

Author of „The Jazz Book - from Rag to Rock and Free” 
(Hill & Co. Publishing New York) 


PRODUCED BY JOACHIM - ERNST BERENDT 






NORE JAZZ ON PAUSA 














































RICHARD JOBSON 


(with Virginia and Josephine) 


THE BALLAD OF ETIQUETTE 
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SIDE ONE 


SIDE TWO 


FIRE 1 

TORSO CORSO 
MISSION IMPOSSIBLE 2 
NO GOLDEN THROAT 


JIM ON THE MOVE 3 
WAWA 
TUMOUR « 

AY A MOOD 3.5 



LIZZY MERCIER DESCLOUX: LEAD VOCALS, GUITARS, BASS, PERCUSSION 
D.J. BANES: GUITARS, BASS, PERCUSSION, BACKGROUND VOCALS 


ERIK EUASSON: GUITARS, BASS, DRUMS (on WAWA), KEYBOARDS 
JIMMIE YOUNG: DRUMS AND PERCUSSIONS. 


WORDS BY MERCIER DESCLOUX except 
MUSIC BY BANES /MERCIER DESCLOUX/ELIASSON 

CRANE/BROWN EDITION ESSEX 
3 LALO SCHIFRIN EDITION CHAPELL 
DAVENPORT/COOLEY EDITION TROPICALE. 
ARRANGEMENTS: BANES /MERCIER DESCLOUX/ELIASSON. 


GUESTS ON FIRE. 

JACK CAVARt: GUITARS 
KEN SMITH: BASS 
BUD MALTIN: SAX 

CHRIS WILTSHIRE/MARI JO KAPLAN/RAMONA BROOKS: BACKGROUND VOCALS 
VICTORIA PERCUSSION 
ALLEN WENTZ: SYNTHETISER/SEOUENCER AND (SYNTHETISER on MISSION IMPOSSIBLE) 


RECORDED AT BLANK TAPES, NEW YORK CITY FEBRUARY 79 
ENGINEER: JOE ARLOTTA. 

EDITION:E SOUND 

EXECUTIVE PRODUCER MICHEL ESTEBAN. 

PRODUCED AND MIXED BY BANES /MERCIER DESCLOUX/ELIASSON 
EXCEPT FIRE MIXED BY SA VARESE. 


Imp, JAT 


GUEST ON NO GOLDEN THROAT. 
TED UVIG: BACKGROUND VOCALS 
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FERTILE GROUND 
LIVE IN THE LIGHT 






LIVE IN THE LIGHT 
FERTILE GROUND 


Side A 1. Live In The Light [Album Mix] 5.57 
2. Live In The Light [Acapella Mix] 5.09 


Side B 1. Live In The Light [DJ SPINNA Remix] 8.20 

2. Live In The Light [DJ SPINNA Remix Instrumental] 8.19 



Words and Music by James Collins 

Vocals. 

Synth. Bass & Keyboards. 

Drums. 

Percussion. 


Trumpet & Euphonium. 

Tenor Saxophone. 

Produced by James Collins 
Recorded at Wright Way Studios, Baltimore, MD Mixed by Steve Wright and James Collins 


Navasha Daya 
James Collins 
••• Mark Pince 
■ ■ Ekendra Das 
Joel Mills 
James Collins 
•• Craig Alston 


Side B Arranged, produced and recorded by Dj Spinna 
All tracks published by Blackout Studios, Inc. 

These selections are from the forthcoming Fertile Ground album titled "BLACK IS..." 

For booking and more information visit: www.blackoutstudios.com 

© 2004 Blackout Studios, Inc. ® 2004 Blues Interactions, Inc. Licensed from Blackout Studios, Inc. 
R-0480105 PLP-6349 All Rights Reserved 1,239yen [tax incl.] 1,180yen [w/o tax] 







TheMorgans Second Voyage 














Don is the resident large person of the 
Morgans as well as our shanty man and banjo 
expert. He is a carpenter by trade and a 
redoubtable (look it up, it's clean) artist; all 
of the interior artwork in the album is by 
Don. As president of the Connecticut 
Cetacean Society he spends much of his time 
lecturing around New England about whales 
and assembling one of America's largest 
private collections of whaling books and 
recordings. Don has been a luminary on the 
folk scene for many years, a quality which 
enables him to read in the dark without a 
nightlight. His immediate goal is to become 
prematurely rich in his own time. 


Chris Morgan 

Mr. Morgan was born in Glasgow, Scotland, 
and spends much of his time trying to recover 
his lost accent so as to appear more 
traditional. He is a computer scientist, 
who exists in one of two binary states: 
Connecticut and Massachusetts. He can also 
tune his guitar all by himself (most of the 
time). His hobbies include magic, 
photography, collecting over 4,000 records, 
and living beyond his means. He was a 
member of the Hartford Origami Society 
before it folded. The recent characterization 
of Mr. Morgan as gnathonical (look that one 
up) is just plain mean. * 

*Mr. Morgan has chosen to write his biography in 
the third person, because he cannot remember the 
correct form for the first person. 


Tom Callinan 

We found Tom under a rock several years ago 
and he has been adding his Irish tenor voice 
(one of the best around) to our alleged 
harmonies ever since. A junior high school 
English teacher, he and his wife Gail made a 
walking tour of Ireland last summer for 
purposes of sightseeing, music making and 
poetic waxing (or is that waxing poetic?). 
Several examples of his poetry are included 
here. He plays tin whistle, bodhran (an Irish 
goatskin drum), clarinet, washboard and 
Revereware spoons among other 
instruments, and is currently completing his 
master's studies. One of his projects is an 
attempt to prove with transformational 
grammars that Gaelic is actually Swedish 
spelled backwards. Tom shares with Spike 
Milligan the title of 'Well Known 
Typographical Error". 


TITLES AND TIMING 

(unless otherwise indicated, all selections were recorded at 
the Sounding Board, St. Paul's church, Hartford, Conn.) 


Side One: 

"Farewell to Nova Scotia 3:47 
"It's All For Me Grog 3:38 
"My Love, She's But A Lassie Yet 
TThe Bowhead Song 3:22 
Morgan Megan 2 :33 
Paddy and the Whale 2:37 
Oh Minnesota, Oh 2 :08 


CREDITS: 


Side Two: 

* Red-Haired Mary 4:20 
"The Blackball Line 1:27 
2:09 Roll, Alabama, Roll 2:38 
Song of the Whales 3:23 
Kinlock of Kinlock 1:07 
"Sally Racket 2:15 
Leather-Winged Bat 3:37 
Diego's Bold Shore 3:22 

‘Recorded at the Pickin' Parlor 
TRecorded at the Jolly Beggar 


Engineering: Bob Katz 
Graphics and Photography: David Banks 
Cover Painting: "Sperm Whale at Sunset", 
by Richard Ellis 

Cover and interior poetry: Tom Callinan 
Interior Artwork: Don Sineti 
Mastering: Trutone Records 


Mastering Assistance: Bob Katz and Chris Morgan 
Production Assistance: Bill Domler 
Arrangements: T. Callinan, C. Morgan, D. Sineti 
Album title suggested by Matt Josephson 
Album pressed at Wakefield Mfg., Phoenix, Ariz. 
Liner notes: Chris Morgan, with technical assistance 
from Don Sineti 
Geek training: Tom Callinan 
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THIS RECORD IS MEANT AS A GOOF AND IS A GIFT TO MY FRIENDS. ANY UNAUTHORIZED 
USE (REPRODUCTION OR BROADCAST) WOULD GET US BOTH IN DEEP TROUBLE WITH 
THE GOVERNMENT. JUST TAKE IT OUT ONCE A YEAR-AND TAKE THE ALBUM OUT, TOO. 
LISTEN TO IT, PUT IT BACK, LAUGH AND STAY OUT OF TROUBLE.... LQVE AL 


SIDE ONE 

1. THE DANGLING CONVERSATION, PART 1 

Just a small taste of one of the many reasons life is worth 
living on this wonderful planet, and why telephones should be 
abolished. 

2. BOB WELCOMES SAM AND NATALIE TO 
MEADOWLANDS 

In 1981,1 toured for three months with BD and my parents 
came to see us play in New Jersey. I mentioned to Bob that my 
folks were there before we went onstage, and this is what 
happened. Thanks, Bob. 

3. BUDDY DEAREST, PART 1 

Someone said this was just the Knute Rockne of the big bands, 
but I think it’s so much more. Since I’ve owned this recording, 
it’s been harder to keep musicians in my band. 

4. DEAN & JERRY PLUG THE CADDY 

An old favorite made available in this limited edition. 

5. BUDDY DEAREST, PART 2 

In which the classic lines are uttered, “this ain’t a baseball 
team, it ain’t the House of David—it’s a band with faces. No 

6. TUBE BAR 

This is a true classic of persistence. One guy annoying another 
to distraction. Incredibly raw dialogue, so play at your own 
risk. This is real tasteless stuff. Enjoy it. 

7. MANFISH 

An after hours ad lib from the forgotten A&M Lp Got My Eye 
On You. Features Neil Stubenhaus & Mark Spangler. 

8. THE ENGLISH LESSON 

Some of the things you never considered about the “F” word. 


SIDE TWO 

1. THE DANGLING CONVERSATION, PART 2 

More of that momentous occasion documented by accident by 
the magic of the answering machine. All dialogue guaranteed 
verbatim. 

2. J & H PRODUCTIONS 

This is the one they are raving about. A cassette sent to 
Warner Brothers Records to solicit business for this Ohio 
company has convulsed the likes of David Lindley & Adrian 
Belew. This is the genuine article with only minor editing 
pertaining to your endurance. A triumph at 8 minutes! 

3. BUDDY DEAREST, PART 3 

And still it continues... Ah, the brave musician with the 
Walkman on his belt and nerves of steel. 

4. MR. J. W. RELAXES OFF CAMERA 

The old Hefty Bagman with one of his more inspired raps. 
Bless you, my son. 

5. A MESSAGE LEFT ON MY MACHINE WORTH 
SHARING 

Ian Wallace is also a hilarious drummer when he’s not making 
you laugh offstage. 

6. BUDDY DEAREST, PART 4 
Oh no, not again!!!!! 

7. BUDDY LIVE—THE FINAL TRANSMISSION 

A trumpet player clams onstage for the last time. Martin 
Luther King rotates in his grave. 

8. NEIL DOES CHAS 

Stubenhaus does Calello. The Casey Kasem of C harles Calello 
mimics struts his stuff. Eat your heart out, Roger. 

9. OUT CHORUS 

Thanks Jimmy Ehinger, Jeff Baxt er, Elliot Randall, Stubie, 
Vince Coliauta and Billy Skinflick (new Dad). 


HliillElS 

IRCRIHE 



A special Tip Of The Fedora to: William Malouf, Bobby Hata, 

Gary Nichamin, Eric Krackow, Chas. Calello, Leslie Leaney, 

Frank Kalvin (and he’s glad his name’s spelled wrong), Amigo 
Studios, Shhteinmetz, Mike Brown and everyone who unwillingly 
participated in this travesty who I forgot to mention... God 
Bless Vivien! 

WARNING! X-RAIED! Keep out of rendi of Young Children! 


Produced and Edited by AK (When Michael Mann 
wasn’t looking) 

Engineered by Chance 

Mastered by Sgt. Bobby Hata 

Cover Photo by Daryn Young for KorgUSA 

Liner Photo by Samuel Kooper 

Art Direction by Gary Nichamin/Boom! Graphics 
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SIDE A 

HOLLYWOOD 

(Eddie Iglesias) 

COPACABANA 

(Manilow/Sussman/Feldman) 

THE LADY IS A TRAMP 

(Rodgers & Hart) 

SIDEB 

LACALLEESTADURA 

(Jose Pintor) 

WHEN SUNNY GETS BLUE 

(Jack Siegel) 

GITANA 

(D.R.) 
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• BAD STREET BOYS 

Jose (Nando) Pintor—Perc. Syn: Drums/Lyricist 
Eddie Iglesias—Eng. Vocal, Trombone, Coro 
Frankie "Nene" Morales—Lead Vocal, Coro 
Danny (Boy) Vasquez— Trombone 
Raul Rivera Jr.—Timbales 
Santi Gonzalez—Bass 
J.R. De Jesus—Piano 
Jose Acosta—Coro. Perc. 

Vinny Rosario—Stage Mgr. 

Carlos (Fafin) Pagan—Congas 

J.A.P. RECORD ALL-STARS 




Louie Mangual—Bongos & Belt 
Jose Mangual, Jr—Coro 
Milton Cardona—Coro 
Sonny Speed—SynthJDrum Computer 


SPECIAL THANKS: Evelyn Iglesias & 

Milka De Jesus 

Producer: Jose A. Pintor 
Executive Producer: J.A.P. Records. Inc. 
Co-Producer & Musical Director: Eddie Iglesias 
Recorded At Latin Sound Studios. NYC 
Engineers: D. Rodriguez/Jon Fausty/E. Velazquez 
Mixed By: D. Rodriguez!J. Pintor ' 

Photographer: Raul Melendez 
Arrangements: 'Marty Shelter/"J.R. DeJesus 
’' 'Louie Cruz 

Album Cover Concept: J. Pintor/H. Roseff 
Production Consultant: H. Roseff & Lee-Myles Assoc. 
Distributed By: Guajiro Records 
Management: D. Maldonado (212-584-9855) 

For Information: J.A.P. Records. Inc. 

P.O.Box 771 
Grand Central Station 
New York NY 10163 
(212)562-9467 
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FAZ A: 

1. POINCIANA (SONG OF THE TREE) (Poinciana) (Song of 
(Nat Simon-Buddy Bernier) 7:48 Intersong Music 

2. DAMA LATINA (Latin lady) (Gato Barbieri) 8:25 Irving Music Inc./ Leandro 
Musica 

3. ODARA (Caetano Veloso) 7:30 Intersong Music 




FAZ B: 

1. ELLA ES MICHELLE (She 
Leandro Music 

2. DONDE ESTA EL AMOR (Where 
Salter) 4:53 Antasla Music Inc. 

3. OJOS HECHICEROS (Evil eyes) (Gato Barbieri) 4:15 Irving Music 
Leandro Music 

4. BOLERO (Ravel) (Dominio Publico) (Arr. y Adap.: David 
Polo Grounds Music 

GATO BARBIERI (Interprete) 

PRODUCIDO POR DAVID RUBINSON & FRIENDS INC. 
PRODUCTOR ASOCIADO: MICHELLE BARBIERI 
® 1978 A & M Records, Inc. 
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r FAZfl: 

1. LUCIERNAGAS 

(Fireflies) (Gato Barbieri) 5:28 - 
living Music, Inc./ 

Leandro Music Co. 

2. FIESTA 

(Gato Barbieri) 5.07 
Irving Music, Inc./ 

Leandro Music Co. 

3. EUROPA 

(Llanto de la Tierra Sonrisas del 
Paraiso) (Earth’s Cry Heaven's 
Smile) (Devadip Carlos Santana- 
Torn Coster) 4:27 - Light Music 

4. NO LLORES ROCHELLE 

(Don't ciy Rochelle) 

(Gato Barbieri) 4:55 
Irving Music, Inc./ 

Leandro Music Co. 

5. ADIOS - PARTE I 

(Gato Barbieri) 0:33 
Irving Music, Inc./ 

Leandro Music Co. 

FAZ B: 

1. TE QUIERO 

(I want you) (Leon Ware- 
Arthur Ross) 5:58 
Almo Music Corp./ 

Jobete Music Co. 

I 2, DETRAS DE LA LLUVIA 

' (Behind the rain) 

(Herb Alpert) 5:37 
Almo Music Corp. 

3. LOS DESPERADOS 

(Gato Barbieri) 6:15 
Irving Music Inc./ 

Leandro Music Co. 

4. ADIOS - PARTE II 

(Gato Barbieri) 0:59 
Irving Music, Inc. 

Leandro Music Co. 

PRODUCIDO POR HERB Al PERT 


Productor Asociado: Michelle Barbieri 
Arreglos: Gato Barbieri 
Orquestaciones Arregladas y Dirigidas 
por Jay Chattaway 


las 'nXc’ENBs del los sueffos y las /laa<s£Nes pe la 

KlBKlOWA C/BREN SONjDO. 

CON BL C'NB A/OS CVMOS CVEKTA Q//0 LAS /tyAOfrtES 
' 77 ENeN M&S/CA\ . 

COhlLAMUSlcA suceaz ALSOmAS AA/TAGt>oyMAS 
/NT/ftO', CUA/Voore TVCA yQFALKfG/jr* PVHDE 5 
/NVEA/fAR. TUS PROP/AS Y SOA/AR COS AS 

AAO SA&AS QU& '&AS A SONAR, 

Lf \ m us/ca es coa/o una selva: t/slne limited 

NO LOS GONC>CEN\OS . 

NAOAMOS fOSIBLS No AVV3JCC) '/ik/JpOLO Q5N OJO$ 
CAUENTE5. 

5AAC/AS, CARLOS 9ANTANA yAAAP^/N GAY£ / QUE 
AaIOAROO POR P/S-r/NTOS SeNOCROS JjLEetANA £S£ 
/mz coupe yosoy peuz., foucpuE la akj&ca ps M 
MRMoaja De l&s soen<os. 

&RACZAS A 'rOPOSA/ojkSr/SOS j+Mt&OS, LOS v’ERcAPEROS, 
LOS ve. SI^/APRtC, 

£>AtO 




Ingcnicros Asistentes: 

Tom Bush y Dave Smith 
Grabado en A&R Studios RL, 

Nueva York 
Ingeniero de Corto: 

Bemie Grumlman 

A&M Studios, Hollywood 

California 

Gato Barbieri, Saxo Tenor 
Lenny White, Bateria 
! Gary King, Baio 

Eric Gale, Guitarra 
David Spinozza, Guitarra 
loe Beck, Guitarra 
i Eddy Martinez, Tcclados 

I Don Grolmck, Tedados y Smtclizador v 
i Ralph MacDonald, PeVcusidn 

I Cachete Maldonado, Pcrcusidn 

1 Mlunic, Pcrcusidn 

Roland Young, Director de Arte 
Chuck Beeson, Diserio del Album 
Bill King, Fotografia 

Raul Vega, Tolu del Lanrallamas i 
Lenny'While aparcce pur curtesia 
de Nenipcrnr Records 
i Handy Brecker apareco por cortesia 

| de Arista Records 

i Eric Gale aparcce por cortesia 

\ de Columbia Records 



The images of dreams and the images of memory have a sound. 
With movies, we became aware that images have music. 
Something happens with music that is much older and more 
intimate. When it really touches you, you can create 
your Own images and dream things you never Knew you could 
dream. Music is like a forest, it has boundaries, but we 
do not know them. 

Let’s make the magical possible by looking at it with 
hot (Caliente) eyes. Thank you Carlos Santana and 
Marvin Gaye, who, following different paths, arrived to that sea 
where I feel happy, because music is the memory of dreams. 
Thanks to all our friends, the true ones, the forever ones. 

Gato 


♦ K 

HoHorvmlo ,io<lo ^Inrucho d(jl Productor 

(|rilllilllflH (III (ll (iittco nmlrnido i*n ijblij _ coTCDCrt_ 

nobrn, proltllmln mi roproduoolAn .o mi- f-ti>IENfcU~-- 1 

fjr<lbi>cll>i| Iiillillcn II iirlviiiln y III eluili. ‘ ", i," i ."i'.i. 'iiniVimr!"' 1 ’" _ .. „ i--- ■ 

-aH 1 . .. . ."". * | wwliitr jjir.tttTTwpc 1 DISCO £1 CUlTUflfll | Tambkln i 



Marca Rpgistrada - Ind. Argentina 
(p) 1976 - A&M Records, Inc. 

FABRICADO Y DISTRIBUIDO POR EMI 
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SIDE ONE: 

• BATTLE OF NEW ©CLEANS - &sO$t'nmrA 3 :*t 0 
r*JVE BEEN WORKING ON THE R/\)lROM-PtMCiDt»tuLi* <c 

TRA ^LAPAMV 

' HEIU? Pflil'f- S^ 71 ^ tixtonvasn 3 :56 

• V&&&GW R1&B0N-^JiAHAtJi (W Qsurum 2:29 

• BLUE SUEDE SHOES -(Wfefc^J 3:^/ 

SIDE TWO 

• KALI JTAH - tfcuw# 4U£&a/nu 3 cvm£ fW /?<*uz_ V-i'J 
it- A QUEEN ON A KITCHEN srooi_- 6 E 0 .*&ARB.SUMNER 3 >fl 

• MJCNSwiaira’s B3nd-$>to/vu«> O'CWvi^r^ Sl&*&d3:oi 

« RUBBER DUCKY - tTUrU^. 2:25 

• rntLeave* there is iydbeer-7?o£^. s^^?«f-6vn£4i NjuJUJ*. 2:2.1 

COVER OF THE RGLL'W STOWES -Shzf 3'-06 

SPEAKING OF WIZARDS... 3 ^-^ #0* Dave June. h€ttj 
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SIDE I 


SIDE II 


“Wild Geese Alighting on the 
Sandy Shore” and “Night Riiin on 
Plantain Leaves,” folk songs of 
China from Music of Cheng 

(Tsai-Ping IJnng, Chinese Classieal Musie 
Assn., 1971) 

Much lovely music has been composed on the 16- 
string_zither, called cheng, during its long history. 
These selections date from the 17th and 18th centu¬ 
ries. respectively. I have tried to mimic the sound of 
the cheng by playing the melodies across adjacent 
strings to maximize overtone. There is also frequent 
use of harmonics and, in "Wild Geese" especially, 
a rapid slur-arpeggio technique that suggests the 
flutter of wings. 

Fantasia 

(Alonsio Mudnrrn) 

This short piece, published in 1546, was intended to 
evoke the sound of the harp as played by a certain 
“Ludovico" known to Mudarra. I play many of the 
scales in "arpeggio" style for a harp-like effect. 

Preludio Op. 83, No. 3 

(MnuroGuiliniu) 

I have always loved Guiliani's music best of all that 
was composed by the “classical" guitarists of the 
early to mid-19th century. This little prelude, with its 
recurring tune and adjoining chord passages, has 
just the right balance of musical content and manual 
exercise. I have revised it slightly to improve the 
voice leading 

“Snow Fantasy” 

(Kimio Kto) 

I first heard this piece on a recording by Mr. Eto, the 
great koto virtuoso (Art of the Koto-Music of Japan, 
Electra Records). 


Slavonic Dance Op. 72, No. 2 

(Antonin Dvorak) 

This is a lush orchestral piece with many small but 
beautiful ornaments to the principal themes. The 
texture is sometimes quite dense, and one of the dif¬ 
ficulties in playing this music is in preserving the 
details of the orchestral original without overburden¬ 
ing the guitar. 1 have taken advantage of the recording 
studio to double-track a piccolo counterpoint in one 
small section near the end. 

In the Steppes of Central Asia 

(Alexander Bonxlin) 

Of all the music I know which may be called 
“programmatic," that is, instrumental music which 
describes a character, an event, or a story, this piece 
by Borodin is both the most successful in its descrip¬ 
tion, and the most dependent upon its program for 
the realization of its form. 

The program of "the Steppes" is this: the listener, 
in the midst of some indigenous people of Central 
Asia, hears the sounds of a distant caravan, the song 
of Russian soldiers and the hoof beats of camels and 
horses. Next, a gentle and lyrical song of the Asian 
people is heard. The caravan approaches and the 
Russian melody gains in strength, becoming over¬ 
powering as the soldiers pass by. After the soldiers 
have passed, again the Asians' song is heard and the 
two melodies mesh harmoniously. Now as the cara¬ 
van recedes into the distance, the Russian melody 
becomes a plaintive whisper. 

This recording on 10-string guitar follows five 
years of work revising my first arrangement for the 
standard guitar. I initially recorded the piece on my 
Sakurai, but after having recorded the Puccini I 
decided to redo this transcription. Several points 
throughout are double-tracked. 

“O Mio Babbino Caro” from 
Gianni Schicci 

(Giocomo Puccini) 

I have loved this aria since first hearing it as the 
theme of a syndicated radio program in 1974. At the 
time, as a student at VCU in Richmond, Va., I would 
tune to the local Public Radio station each night just 
to hear this piece, and I resolved that as soon ns I left 
school I would track this music down and play it 
myself. So, I made a "pilgrimage" to the Library of 
Congress Music Reading Room and, not knowing the 
title, hummed the melody for one of the librarians, 
who exclaimed "oh, that's...”. The present tran¬ 
scription for 10-string guitar is new. I transcribed, 
rehearsed and recorded it within 3 weeks. 


Recording produced by Stuart Paine and Carlos 
Garza, Sound Logic Studio. 

Tape equalization by Ray Tilkens, Ambient 
Recording. 

Cover design and art by Jim Spruell. 

Many thanks to: Carlos Garza, for his competent ear 
and endless patience; and Hoa Ky, for inspiring me to 
do this Chinese music. Also: my parents, Michael 
Lorimer,Jeffry Meyerriecks, David Perry, Chien-Tai 
Chen, Thomas Bertch, Ernesto and Madeleine 
Farago, Minh Ky, Arlene and Earl Morris, Nit 
Chowadee, and everyone else who has ever encour¬ 
aged me. 

Guitars by Sakurai, Ramiraz, Menkevich, and 
Takaminc, 

This album is dedicated to the memory of my first 
teacher, Dave Parker. 


ALL SELECTIONS ARE PROTECTED BY 
COPYRIGHT LAWS. 

®1986, STUART PAINE 
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Contents 



{1} OtOO-INTRODUCTION: 

J.S. Bach: Brandenburg Concerto No. 3, Third movement (a) 

{2} 2:05 EXflMPLES OF ANALOG TIMBRES 
{3} 5:05-CH0RAL TONE. VIBRATO, ARTICULATION: 

Beethoven: Symphony No. 9, hard/soft attacks (d) 

{4} 8:50-VOCAL SYNTHESIS: 

Monteverdi: “Dornine ad Adjuvandum” (b) 

Talking intro & Beethoven: Symphony No. 9, singing vocoder (d) 
Carlos: "Timesteps," vocoded gregorian chant intro (d) 

Carlos: “Timesteps,” vocoded vocal duet (d) 

{5} 15:40-PERFORMANCE VALUES: 

Performed rhythm track, Carlos: “Timesteps” (d) 

Bach: “Brandenburg No. 6” First movement, with touch sensitivity (g) 
Bach: “Bist Du bei mir,” too expressive original (e) 

Bach: “Bist Du bei mir,” sustained parts added (e) 

{6} 20-.10-SIMPLE ORCHESTRATION: 

Carlos: “Pomp Rag,” opening (f) 

Bach: Brandenburg No. 1, First movement, Oboes/Strings/Together (g) 
Bach: Brandenburg No. l,“Polacca”: Original/Percussive/Together (g) 

{7} 22:30-ELECTRONIC POINTILLISM & HOCKETING: 

D. Scarlatti: Sonata in D, K 491 (b) 

D. Scarlatti: Sonata in D, K 96, Tutti (b) 

D. Scarlatti: Sonata K 96, taken apart and reassembled (b) 

D. Scarlatti: Sonata in G, K 455 (b) 

{8} 26:10 FOR SPATIAL MOTION: 

Carlos: “Geodesic Dance,” excerpt (f) 


{1} 0:00-ENSEMBLE PERFORMANCE VIA CLICK-TRACKS: 

Bach: Brandenburg Concerto No. 6, Third movement, metronomic (g) 
Bach: Brandenburg Concerto No. 5, First movement, rubato cadenza (e) 
Carlos: “Pompous Circumstances”—Fantasy (f) 

{2} 2:30-IMITATIVE SYNTHESIS: 

Carlos: “Pompous Circumstances” — Piperpomp (f) 

Rossini: “William Tell,” Introduction (d) 

{3} 3:30-MUSIQUE CONCRETE PLUS SYNTHESIZER: 

Carlos: “Sonic Seasonings — Summer” (c) 

Carlos: “Sonic Seasonings—Spring” (c) 

{4} 5:50 0RCHESTRA WITH SYNTHESIZER: 

Carlos: “Tron”: orchestra plus analog and digital synthesizer (h) 

{5} 6:40-DIGITAL SYNTHESIS: 

Carlos: “Io,” percussion section only (i) 

Carlos: “Ganymede,” full orchestral replicas (i) 

{6} 12:30-DIGITAL VS. ANALOG: 

Carlos: “Iapetus,” final version (i) 

Tchaikovsky: “Nutcracker Suite—Trepak” (f) 

{7} 18:25HYBRID TIMBRES: 

PSTRAD timbre during final cadenza, Carlos: “Luna” (i) 

{8} 21:35-ALTERNATIVE TUNINGS—THE FUTURE: 

Carlos: “Ganymede,” ending (i) 


This album is dedicated to Rachel Elkind-Tourre, without whom none of this would have happened. 


m Classically trained in music and physics at 
Brown and Columbia Universities, Wendy 
Carlos is a composer of conventional works for 
ensembles as diverse as the Kronos Quartet, the 
London Philharmonic, and the Boston Sym¬ 
phony Orchestras. But she has hardly followed 
a conventional music course since her earliest 
experiments with el 
During her 
CBS Masterworks, h 
stantly precedent setting. 

She propelled the Moog synthesizer into 
the public consciousness with her 1968 hit 
Switched-On Bach, which is the first classical 
album ever to go Platinum. In 1971 she intro¬ 
duced the use of vocoders for synthesized sing¬ 
ing in her score for Kubrick’s film A Clock¬ 
work Orange, years before space-war movies 
made synthetic voices common. Her haunting 
Sonic Seasonings predates the now popular 
environmental/ambience musical forms of New 
Age music by over a decade. Carlos’s score for 
Disney’s Tron established for the first time a 
continuous blend of huge symphonic orchestra 
with both digital and analog synthesizers, which 
now is a fairly often heard combination. And in 
her 1984 recording of Digital Moonscapes, she 
introduced the “LSI Philharmonic Orchestra,’’ a 
digital replica of orchestral timbres virtually 
indistinguishable from their acoustic instrumen¬ 
tal counterparts. 

Lately Carlos has begun to establish the 
groundwork for music using alternate scales 
and musical tunings. Always at the forefront of 
new means of musical expression, she has also 
consistently established standards for musicality 
and excellence of execution unrivaled by any 
other practicioner in the electronic musical arts. 
At last on this album Wendy Carlos shares with 
us, musicians and listeners alike, her unique 
methods and secrets. This is a recording to be 
listened to many times, studied, and shared with 
friends who also have a passion for the best of 
what electronic music has to offer. 


Notes by the composer: 


For the past seven or eight years I’ve given 
occasional talks and demonstrations of “Elec¬ 
tronic Orchestration” on both coasts and in 
Europe. These have been mostly unscripted 


and informal affairs, combining many brief 
musical examples with the spoken word in a 



that. It would also sa 


friends in the business have been patiently try- 
me that I really ought to do just 
' ;o satisfy the thousands of sim- 
we’ve received ever since 
lingly erupted onto the music 
scene back in 1968. For all of you who cared 
enough to ask for explanations of “how it all 
was done,” or “inside tips” and the like, this 
record is my attempt to answer your requests. I 
hope you enjoy it! 

—Wendy Carlos 



















STEREO # 103 



Dottie Streett, Pianist; Gene Streett, Lead; Jim Glover, Tenor; 
Del Crowe, Baritone; and Sam Beachy, Jr., Bass 


.The Jubilators Quartet has just released this, its third long-play .album. On it 
are twelve of the most popular and best-loved songs ever penned. MORE ABOUT 
JESUS is an old, old song but is still a favorite of many people. Listen carefully 
to a unique arrangement of WE’LL SOON BE DONE which is another fast-mov¬ 
ing old-time song. I’LL HAVE A NEW LIFE is also a favorite of people every¬ 
where and if you want to hear it again (you probably will) move the needle very 
carefully. THANK GOD I AM FREE moves right along making a person feel real 
good way down deep inside. 

A brand new song just recently written and rapidly becoming very popular is one 
entitled I KNOW. NOW I HAVE EVERYTHING is a song that certainly describes 
the wonderful riches enjoyed by a born-again child of God. A song that is more 
or less “geared” to the youth of today but one that everyone will enjoy is JESUS 
IS FIRST WITH ME. Some real good harmony is contained in the beautiful song 
I’M ON MY WAY. The song FILL MY CUP LORD speaks of the living water that 
can quench all spiritual thirst. 

We don’t know for certain when the Lord will return but we do know that it will 
pay big dividends to be READY TO GO. A rather quiet song but full of meaning 
that tugs on one’s heart-strings is GOING HOME. A recitation is also featured 
in this great song. 

The feature song of this album is one that is filled with mixed emotions. FOR 
GOD SO LOVED describes our Saviour’s struggling journey to His final destina¬ 
tion’before His undeserving death. But death was conquered just three days later 
by Hi's resurrection, thus completing God’s plan of salvation whereby we may 
have everlasting life. 

May the Lord bless you ‘real good’ as you listen to this record and the message 
it contains. 


For 

God 

So 

Loved 

The Jubilators Quartet 

SIDE 1 

I’ll Have A New Life 
Thank God I Am Free 
I Know 

Now I Have Everything 
I’m On My Way 
More About Jesus 


SIDE 2 

For God So Loved 
Fill My Cup Lord 
Jesus Is First With Me 
Ready To Go 
Going Home 
We’ll Soon Be Done 


Produced by the G & C RECORD MFG. CO. 

2724 Penn Avenue 
Pittsburgh, 22 Pa. 


Order from: JUBILATORS QUARTET 


Route 4, Box 425, * Cumberland, Md. 21502 
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LOVE’S ON THE MENU/ 
JERRY BUTLER 

— OL— /'>JL IJ — -/N be¬ 
side: I 

I . I DON’T WANT NOBODY TO KNOW 

§0>KTl±)8;iT (3:18) 

2. I'M GOIN’ LEFT 

if-fV*U7M3:19) 

3. I DON’T WANNA BE REMINDED 

(3:26) 

4. DON’T LET THIS SMILE FOOL YOU 

7—L— (4:53) 

5. I HONESTLY LOVE YOU 

(4:11) 

Side: 2 

I . LOVE’S ON THE MENU TONIGHT 

7^'^!- (3:02) 

2. THE DEVIL IN MRS. JONES 

(3:09) 

3. THANK YOU EARLY BIRD 

afcOlfS'J'jR (2:52) 

4. I THINK THAT SHE’S IN LOVE 

V'-X-'fy-XT' (3:40) 

5. THIS IS YOUR LIFE 

is*-'(X-3.7-7'(7 (3:52) 


JERRY BUTLER 

«*y—'47— 
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MICHAEL SHRIEVE 


THE B | G P | C T U R E 



SIDE 1 SIDE 2 

1. THE INVISIBLE ARCHITECT (5'45") 1 . SHAMAN'S DRUM (5'30") 

2. MON AMIE (4'08") 2. THE BIG PICTURE (6'05") 

3. UNSPEAKABLE DAWN (7'09“) 3. ROCKED IN THE CRADLE 

4. IZIBONGO (5'23") OF THE DEEP (5'24") 

4. IRON VOICES (4'57") 


Rhythm lies at the center of music and a drummer is tied into that pulse like 
an unerring clock. THE BIG PICTURE finally synchronizes the rhythmic cho¬ 
reography of a drummer with the melodic and sonic range of computers, 
synthesizers, and digital samplers. Digital sampling allows percussionists 
to use their instrument to record any sound, natural or artificial, and play 
it by striking an electronically sensitive pad. 

Now percussionists can have a melodic as well as a rhythmic voice. 
Michael Shrieve and David Beal, as THE BIG PICTURE, have created a 
signpost album that's not just the next step in percussion, it's another step 
in the evolution of music. It puts the percussionist on a plane with traditional 
front line soloists, giving them the full range of timbral and sound shaping 
abilities. It also makes the percussionist an orchestral arranger of all 
sounds from the acoustic realm, the digital realm, and realms we haven't 
heard before. 

Through carefully wrought compositions they create a global percussion 
dance ensemble that shifts from African drum choirs with strings to avant- 
garde percussion ensemble with a groove. When it's all said and done, 
the techniques, theories, and philosophies behind THE BIG PICTURE 
dissolve in its pure musicality. THE BIG PICTURE opens a window on a new 
world of percussion. 

John Dl\\berlo/Music Journalist 
Producer - Totally Wired ■ "A weekly new music radio documentary." 


THIS ALBUM IS DEDICATED 
TO STEVE LAMME (1917-1988), 
A TRUE VISIONARY, 

AND THE INVENTOR 
OF THE ELECTRONIC DRUM. 


Credits: 

All music composed, performed, and produced by Michael Shrieve and 

David Beal except: THE BIG PICTURE composed by Shrieve/Beal/Scaturro 

Executive producers: Ethan Edgecombe and Eckart Rahn 

Basic tracks engineered by John Rollo and Marc Senasac at Different Fur 

Recording, San Francisco, CA, assistant engineer: Mark Slagle 

Acoustic drums and additional tracks recorded at Millbrook Sound Studios, 

Millbrook, NY, engineer: Paul Orofino 

UNSPEAKABLE DAWN and THE BIG PICTURE engineered by Jeffrey Norman, 
recorded ot Studio D, Sausalito, CA, mixed by Paul Orofino and Jeffrey Norman, 
The Site, Marin County, CA 

String arrangements on MON AMIE by Steve Gaboury, recorded at Platinum 
Island Studios, NY, NY, engineer: Gragg Lunsford 

Additional overdubs: Peter Scaturro, Michael Carabello, Victor Pantoja, and 
Larry Oppenheimer (effects processing) 

Digitally mastered by Dan Hersch, DigiPrep, Hollywood, CA 
Graphic design by Aldo Ricchiero, El Studio, Sausalito, CA 
Graphic production by Nirup Remington, El Studio 
Front cover collage by Nancy Hennings 
Photos by Pal Johnson 
Thanks to: 

Tom Meyers and Gary Jakery at Premier Percussion • Greg Perry, Oscar Larob, 
and Tim Harrington at Paiste Cymbals • Colin Schofield at Zildjian Cymbals • 
Kevin Monahan and Jerry Basserman at EMU Systems • Dino Vlrella at Sam Ash 
Pro Audio • Angel Ryan at Ensoniq • Vic Firth drumsticks • Carol Simon at 
Calato-Regal Tip • John De Christopher and John Goode at Drum Workshop • 
Optical Media • Donny Blank and David Wlllenbrook at Blank Software • Roger 
Squitero • And the folks at the studios: Susan Skaggs and Howard Johnson at 
Different Fur Recording, Paul Orofino ond Michael Daniel at Millbrook Sound 
Studios, Dick and Skye Mithune and Duane Aslaksen at The Site. 

Special thanks to Catherine Rush and Cindy Shrieve 


Manufactured and distributed 
by Celestial Harmonies 
P.O.Box 30122 
Tucson, Arizona 85751 

European Distribution: 
Kuckuck Schallplatten 
Habsburgerplotz 2 
8000 Munchen 40 
(089) 33 20 78 



©® 1989 Fortuna Records 
P.O.Box 32016 
Tucson, Arizona 85751 


Printed in W. Germany 
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SIDE 1 
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2 , b© Somebody - radio version 4:00 
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SIDE 2 


1. be somebody 


Jnstrui 


7:43 
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Recorded and mixed at: Heat Studios, Miami Beach, Florida 
Mixed at H&N Studios, Miami, Florida 
Produced by: Star 
Executive Producer: Denniabellinger 
Publisher? Delrod Publishing, Inc, 

, Cover Photograph by: Kimberly Miller 
Design & Graphics by: Luro^ Graphicsfeami FI. 

















SIDE ONE: 

ADORATIONS 


SIDE TWO: 

ADORATIONS 

PRODUCED BY CHRIS KIMSEY 
ENGINEERED BY THOMAS STIEHLER 
MIXED BY JULIAN MENDELSOHN 


ADORATIONS 

Written by Killing |oke 

Courage and cowards move heroes to ectasy, 
Welcomes of war and wounds, vigil and victory. 
Structures of atoms dance, sugar towards the taster, 
Prey to the predator, love as we're falling down. 

Through light and laughter flow, to dirge and death we go. 
Mindless processions move, lanterns of burning towns. 
Welcome to fray and feast, bliss in all sorrows found. 
Rhythm and random moves and waves of revelations. 

Patterns I'm finding 
As pain and joy and sorrow mingle. 

Patterns we're finding 
Our faces raised in adorations. 

Deserts are paradise, awake to genocides. 

Delight and suffering, these roles that we have found. 
Nourished by food we eat, hungered by waste excrete, 
From apes or sons of god, let every act be sacred. 

Patterns I'm finding 
As pain and joy and sorrow mingle. 

Patterns we're finding 
Our faces raised in adorations. 

Copyright E.G. Music Ltd. 1986 
All rights reserved. 


WRITTEN BY KILLING JOKE 
PHOTOGRAPHY BY CINDY PALMANO 
SLEEVE BY STYLOROUGE 


AMERICA,! 










im 


► ^ ^ 


if • 

a- 

’W p 
' A’/ 


I I m I I I > • | > W' I 

Craig G | Vaughn Woods | DJ Fashen | Corey Hill | Cipha Sounds | Mic Fox | Boogaloo | D/R Period 

WITH BRAND NEW MUSIC BY DIPLOMATS FT/ CAM’RON & JUELZ SANTANA, BUBBA SPARXXX, BIG MO, 

JAZ-0 FT/JAY-Z & DIBIASE, RUSTY WATERS, MS.JADE, ARISTA CATS, SETH MARCEL 














E URBAN DJ MAGAZINE 


^i§aE 


b-4 

[ _ /vw \ 

vm 


































u 


id 


February 2002 • Volume 11 WHERE RADIO MEETS THE STREETS 




Craig G | Vaughn Woods | DJ Fashen | Corey Hill | Cipha Sounds | Mic Fox | Boogaloo | D/R Period 

WITH BRAND NEW MUSIC BY DIPLOMATS FT/ CAM'RON & JUELZ SANTANA, BUBBA SPARXXX, BIG MO, 

% JAZ-0 FT/ JAY-Z & DIBIASE, RUSTY WATERS, MS.JADE, ARISTA CATS, SETH MARCEL 









HE URBAN DJ MAGAZINE 






5 


m' 

BB 

P® 

gg 


r-— li 








■HLjyi^KjL" ' 


k-7 


n. m BB 




m 





— li r 

[11^ 

rmiTTff 

7(» 



mjB 

KiiWiT! kIIi'iI fl iiTlI jfiTiTir 










































S/16/13 

















SIDE 1 


SIDE 2 


Lazy* 

Telemann Vivace F Minor 
Can You Imagine* 

Gay Paris* 

Blackbird 
Vou Vivendo 

* Compositions & arrangements by John Huie. All other selectio 


Eyes That Shuffle* 
Bach Bourrees 
Terpsichore 
Go To Your Room* 
Night Flight* 
Gotta Go* 


Meet Posh ... 

But how do you introduce a band that 
refuses to be pigeonholed, a trio of exciting 
young players whose talents embrace music of 
all sorts - jazz, pop, classical, rock. 

You might easily say what they are not: 
they are not living wallpaper musicians; they 
are not dependant upon massive or, indeed, 
any amplification; they are certainly not 
specimens of the white-tie-and-tails performer. 

You may find them serenading the 
cinnamon toast and cappuccino crowd at a 
late-night coffee joint; touring the country for 
Musica Viva; laying them in the aisles at an 
Opera House gig; wooing the footy fans half 
time at the big match (C’MON POSH); or 
here, very much alive and well and spinning at 
33>/3. 

Hear POSH and you will find a sound 
that is immediately appealing, a sound that is 
intelligent, relaxed, thoroughly professional. 
Theirs is a music which fuses the best of all 
musical worlds without compromising any of 
them. The POSH style relies on complete 
individual discipline combined with that total 

• Cover designed by Ted Blackall & Susan Baird. Photos Fr: 

• Executive Production: Gerry Stevens and Chris Saxton. 




© ©‘1983 ARIKA RECORDS AROOS 
Copyright Record: All rights reserved. An Australian recording. 


ensemble which is the hallmark of good 
chamber music. 

Whether it be Bach or Telemann o 
of guitarist John Huie’s urbane and 
gently ironic compositions, the music o 
POSH belongs to all of us. 

POSH, after all is said and played, 
simply POSH. David \ 

•David Vance is a music 

Posh is ... I-, the Sydney Mom,n 

Jane Rutter - Flute 

John Huie - Guitar & Vocals 

Hugh Fraser - Double Bass 

Also Appearing ... 

David Pereira, Nathan Waks - Cello 
John Harding - Violin 
Kim Ambrose - Congas 
Sound Recording by Adam Huie. 
Produced by Peter Martin. 

Mixed at Sun Studios, 

Sydney Australia. 


























APPALOOSA RIDER/BOB PICKERING 


SIDE I 

Rollin’ In My Dreams 
Appaloosa Rider 
A Debt To Pay 

Can’t Seem To Get You Off My Mind 
I’m My Own Grandpaw 


SIDE II 

I’ll Stand By You 
Phil’s Interlude 
Miss Eleanea 
Hey, Little Man 

Playin’ This Game (Is Breakin’ My Heart) 
So Long, It’s Been Good To Know Yuh 


Produced by Whitey Thomas and Bob Pickering for Thunder Production 
in association with Showco Productions 
Recorded and Mixed at January Sound Studios, Dallas, Texas 
®1973 Capitol Records, Inc. 










ROLLIN’IN MY DREAMS 

Headed for the open skies of Texas 
Out on the highway in the mornin’ sun 
Goin' to see my girlfriend from Nogales 
She don't speak much English 
But she sure is a lot of fun. 

I'm a rollin' in my dreams once again 
Headed where the sun always shines 
Rollin' in my dreams once again 
Hope nobody wakes me 'til I die. 

I met her in a barroom down in Clovis 
Asked to buy her a drink... she quickly smiled 
In dusty cars and pickup trucks we hitchhiked 
All around The Southwest and along The Great Divide 
Chorus 

I left her at a truck stop outside Dallas 
A brown suitcase full of postcards in her hand 
And ever' since that day I've been a roamin’ 

Now I'm goin' back to Texas and there I'll make my stand. 
Chorus 



Well somewhere back around '36 
Standin' knee deep in the Oklahoma sticks 
Pickin’ and singin' Jimmy Rogers licks 
Like I owned ’em 

The girls in town loved what I'd do 

I had Choctaw Hair 

Eyes of blue 

They’d call me baby 

I was six foot two 

And looked lonesome 

Then yonder came a man in a big ol' car 

A black beret 

A big cigar 

He said, "son, yorea natural cowboy star 

I looked at him and I said fine 
He looked at me and he said sign 
I put my name on the dotted line 
And I became the... 

Appaloosa rider 
Appaloosa rider 
Appaloosa rider 
Hero of the Plains 

Soon I smiled from magazines 
My head slicked down with vasoline 
All those bobby-sox babies' screams 
Would ring 

They'd pack in just like Maine Sardines 
And stand out in the mezzanines 
To see me ride across the screen 
And sing sing sing sing 
Chorus 

A hundred fights I musta' won 
A thousand bullets in my gun 
My hat stayed on through all the fun 
And glory 

But my real life pony had its hood adorned 

With a big ol’ set of western horns 

While all America ate popcorn and marveled at the 

One and only 

Chorus 

Well a real life villain crossed the line ’ 

So I crossed Hollywood and Vine 
And signed another dotted line 
My handle 

I came back, but all the noise 
Was made for Hoppys, Genes and Roys 
Hollywood had more cowboys 
Than scandals 

So I’m back here in the Oklahoma sticks 
Out of all my old side kicks 
Jack Daniels Is the one who sticks around 
But friends and fans have begun to write 
And I learned why the other night 
When I woke up to a TV fight 


The hero won and his hat stayed white 
Guess who rode across my sight? 

I tell ya', I was dynamite! Ill I 
Chorus 

A DEBT TO PAY 

Abe put the horse In the stable 
With the last of the water and grain 
Bring a torch to the field 
And we'll burn fifty years away 
Bring down your sister's blue ribbon 
The one that she won at the fair 
And since Richmond has fell 
You'd best poison the well on your way 
Make up a bed in the wagon 
And bring every blanket you find 
This damn winter's so cold 
And your mother's so cold for the ride 
I know, Abe, it's hard what I'm askin' 

To leave half a lifetime to them 
But armies don't care if your sons were born there 
And the bullets don't see who they're taking from me 
And I know you'll not cry when I tell you that I've 
Got to stav... a debt to pay... 

A°| P iffis Resenred" Cy SPSCe Publlshl " 8 Co ' 

CAN’T SEEM TO GET YOU OFF MY MIND 

Walkin' down the road lookin' at the sky 
Tryin’ to get home by suppertime 
My other woman's waitin’ there 
Wi’ lovin' in her eyes. 

I can't seem to get you off my mind. 

I was down and out nothin' left to lose, 

Sitfin' in a bar to pass the time. 

Whey you found me there you chased off all my blues. 

I can't seem to get you off my mind. 

You went to New Orleans to be a dancer 

You bought a brand new dress and changed your name. 

I didn't care, I thought I knew all the answers. 

But none of the questions are the same. 

Got the letter that you wrote me yesterday 

Opened it and read between the lines 

Seems like a thousand years since you went away. 

I can't seem to get you off my mind. 

-Summer came, I couldn't feel the sunshine 
September's here but it don't look like rain. 

Looks like it’s gonna be a long lonely winter 
If I don't find my love again. 

Watchin' smoke rings gliding through the air 

Countin' bubbles In the wine 

Laughing as you ran your fingers through my hair. 

I can't seem to get you off my mind. 

X«Sld rloriaMusicCo ' 

I'M MY OWN GRANDPAW 

I'm my own grandpaw 

I'm my own grandpaw 

It sounds funny I know 

But it really is so 

Oh, I'm my own grandpaw 

Many, many years ago when I was twenty-three 

I was married to a widow who as pretty as could be 

This widow had a grown up daughter who had hair of red 

My father fell In love with her and soon they too were wed. 

This made my dad my son-in-law and changed my very life 
For my daughter was my mother 'cause she was my father's wife 
To complicate the matter even though it brought me joy 
I soon became the father of a bouncing baby boy. 

Little baby then became a brother-in-law to dad 
And so became my uncle though it made me very sad 
For if he was my uncle then that also made him brother, 

Of the widow's grown-up daughter who, of course, was my step- 
Now father's wife then had a son who kept them on the run 
And he became my grandchild for he was my daughter’s son 
My wife is now my mother's mother and it makes me blue 
Because although she is my wife she's my grandmother too. 

For, if my wife is my grandmother then I'm her grandchild 
And everytime I think of it, it nearly drives me wild 
For now I have become the strangest case you ever saw 
As husband of my grandmother I am my own grandpaw. 

Chorus 


I'LL STAND BY YOU 


PLAYIN' THIS GAME (IS BREAKIN' MY HEART) 


The song you sing is sadness 
The words you say are true 
I can't promise you gladness... no 
But I'll stand by you. 

I can’t give you diamonds 
Like your rich friends do 
Everything I have is yours 
Let me stand by you. 

You can tell me all your troubles 
I'll try to understand 

When you're all alone and need somebody 
Won't you let me be your man? 

I've been many places 
Known a love or two 
They're just forgotten faces now 
Let me stand by you 
Chorus 


You say you're feelin' lonely 
Don't know what to do. 

You don't have to cry no more. 
Let me stand by you. 




MISS ELEANEA 


Somethin' funny, in the way you smile 

Seems as though there's somethin' you should tell me 

If it's over 

If the feeling's gone 

Please don't go on trying to be kind. 

Let the tears fall where they may 

Please don't try to spare my feelings one more day 

You can let the teardrops start 

'Cause playin' this game is breakin' my heart 

l remember how things used to be 

I've known all along your love was ending 

And if you're going 

Don't you wait forme 

Fading years will go to ease the pain. 

Chorus 

I've been changing with each passing day 

Time it seems is pulling us apart- 

It's been coming 

I've known it all along 

If you're leaving now’s the time to start 

Chorus 

Copyright ®1973 Brloria Music Co. 

SO LONG (IT'S BEEN GOOD TO KNOW YUH) 


Miss Eleanea, where'd you sleep last night? 
Was it rainin'? 

When the morning light came breakin' 

As you lay wakin' 

Find a new game 

Close another door 

Miss Eleanea. I've been there before 

It scares you just to be you 

But you can' change it. 

If you keep on running 
Trying to find yourself 
Be somebody else 
If you want to 
If anyone should see her 
Just say hello for me 
Say I'm glad she's free 
If she wants to 

Miss Eleanea, where'd you sleep last night? 
Was it rainin'? 


Copyright ©1973 Oeerwood Music 
HEY, LITTLE MAN 

Hey little man 
Busy box In your hand 
Starin’ amazed at what you see 
Hey little boy 
Fascinating toy 

I can’t believe this happened to me. 


So long it's been good to know you 

So long it's been good to know you 

So long it’s been good to know you 

This dusty old dust is a blowin' me home 

I've got to be driftin'along 

I'll sing this song but I'll sing It again 

Of the place that I lived on the West Texas plains 

In the city of Pampa the county of Gray 

Here's what all of the people there say 

Chorus 

The people all set while the cloud rolled in 
It was blackem' pitch... it looked just like sin 
We all knew that the world was done 
So the goodbyes traveled from one to one 
Chorus 

The telephone rang and it jumped off the wall 
That was the preacher payin’ his call 
He said, "Look at the sahpe that the world is in 
I’ve got to cut price on salvation and sir." 


Chorus 



GUITARS: Bob Thomas, Bobby Rambo 
KEYBOARDS AND SYNTHESIZER: Whitney Thomas 
BASS: Ernie Chapman 
DRUMS: Banks Dimon 

PERCUSSION: Phil Kelly, Jimmy Flores, Enrique Reyes 
SAXOPHONE: Lon Price 


I can remember 
When I was a kid 

An Arkansas farm where I used to grow 
We'd get outawork 
Send old Rufus to tree 

Dad, can't you hear him callin', bayin'to me? 
I can remember 
The things you said 

I can understand now I've made my own.bed 
Now I see 

And I realize what I saw in Daddy's eyes 

You came to me 

One year ago today 

Brought me a love 

Showed ms a whole new way 

One fine day 

You will feel 

What I see 

Standing here 

Before me 


Hey little man... 



Thanks for musical assistance to: 

John Nitzinger, David Hungate, Phil Kelly 
Jimmy Flores and Enrique Reyes appear through the 
courtesy of Buena Suerte Records 

STRING ARRANGEMENTS AND CONDUCTING: 

Phil Kelly 

STRING PLAYERS: Anshel Brusilow (First Violin), Peggy 
Miller, Gloria Stroud, Art Culver, Mary Culver, Norma 
Davidson, Tom Le Veck, Sheldon Goldsholl, Willa Howells, 
Arlene Tayloe, Mike Nowak, Kay Gardner, Monte 
Knutson, Kathy Pruitt 

BACKGROUND VOCALS: Dan Alexander, Frank Bloebaum, 
Calvin West, Ronnie Dawson, Bobby Rambo, Gary 
Casebeer, Wilson Fisher, Bob Peck, Tim Pollard, Peyton 
Park, Phillis Lindsey, Luci Crane, Tommie Young, 

Linda Handy, Bettye Zoller 

RECORDING ENGINEERS: Bob Pickering, Chuck 

Mandernach, Whitey Thomas 

MIX: Bob Pickering 

MASTERING: Wally Traugott 

Special thanks to 

Donna & Jan 
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I C^Bob Pickering. Well, here we are. You 
and me. I guess you’re wondering 
why I’ve called us together. Appaloosa 
Rider. It’s my first album. And I want 
you to like it. I don’t know why exactly. I 
guess it’s because I like it. Now I’m not try¬ 
ing to sell it and I want you to understand 
that. I want you to like it because you like 
it and not because I sold you a bill of goods. 
The songs were picked special. They’re 
special songs written by special people. 

I figured that if I just have one shot 
at this thing I wanted it to be 
my best shot. And if I can’t get 
you with Woody Guthrie you 
just can’t be got. The songs 
in this album some people 
would say are ‘Folk’ songs. 

I call ’em ‘folks’ songs. They’re 
about folks. Folks with 
problems. Folks looking for 
answers. Folks relating to each 
other, communicating with each 
other. Or trying to. The reason 
I’m sitting here running off at the 
mouth is that this fellow said that 
the people who buy this album would 
want to know something about me. I said I 
couldn’t imagine that. When all of this came 
up in the first place I couldn’t imagine 
it. I kept saying to myself Who would want 
to hear me sing. Somebody said I had 
a ‘salable’ quality to my voice. I said Well 
hell so does a cow. Which wasn’t very 
funny. One thing everybody always wants to 
know about somebody is where they’re 
from. I don’t know why but it’s always im¬ 
portant. I was born and raised in 



Henryetta, Oklahoma. It’s a good place. The 
high school football team was the Henryetta 
Hens and when I was a kid I thought they 
coulda stopped the flood. They were the 
Vikings and Redskins and Dolphins all in one. 
Being a kid in Henryetta, Oklahoma, was a 
good time to learn to get all your stuff in one 
pile. Most folks there had their head on 
straight. They had just been through the dust 
bowl and the depression. They taught me 
that all a fellow really has going for 
him is himself. I used to get hung up 
on what’s next. You know. 

What was around the comer. A 
man doesn’t know what’s 
around the corner any more 
than a hog knows it’s Sunday. 
But when he makes up 
his mind that he can handle it 
whatever it is, he’s going to 
make it nine times out of ten. 
It’s kind of like getting knocked 
down. The guy who gets 
up quickest is the guy who’s 
going to have more time to set 
straight whatever caused him to get 
knocked down. That’s when a dude 
finds out what he’s all about. Like when the 
fellow said to me he wanted me to sing this 
album. I never had done anything like that 
before. So I had to make up my mind that it 
wasn’t going to be any kind of a hill for 
a stepper. Now I’m not saying it wasn’t hard. 
I’ll stand up on two hind legs and yell it 
at you. It was hard. But I did it and I want 
you to like it. Like I was saying before, 
this may be my only shot. I’ll consider it a 
success if it makes you smile. 
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PAUL LYNDE | AND TERRY-THOMAS AS GILBERT TILLY | written for the screen and produced by garry marshall & jerry belson directed by jerry paris 

BASED ON THE BOOK "THE QIRL IN IHE TURQUOISE BIKINI" BY MURIEL RESNIK MUSIC BY PAT WILLIAMS TECHNICOLOR’ PANAVISION” A NEW EXCITEMENT IN ENTERTAINMENT (gl 


MUSIC FROM THE FILM SCORE COMPOSED AND CONDUCTED BY PAT WILLIAMS 

HOW SWEET IT IS! 


eca Victor 


From the 

Original Sound Track! 

THE 

PICARDY SINGERS 

with 

HOW SWEET IT IS 

and 

MONTAGE PROM 
HOW SWEET IT IS 

Composed and Conducted 
by JIM WEBB 


NATIONAL GENERAL PICTURES PRESENTS 

JAMES GARNER DEBBIE REYNOLDS 
MAURICE MONET 


HOW Sweet IT IS! 













HOW SWEET IT IS! Mono LPM-4037 
Music from the Film Score Composed and Conducted by Pat Williams Stereo LSP-4037 
Produced by Joe Rene 


*“How Sweet It Is!” 

Makes a Total Commitment to Comedy 

“How Sweet It Is!" is a honey of a romping, saucy, uninhibited motion picture. It's full of tempting teen-agers, fits 
of laughter, marital bliss, and some marital blisters, because it kicks up a few heels. 

There isn’t a sour note In "How Sweet It Is!" Certainly, you’ll see a dash of bitters and moments of wry faces, but 
they are all covered over with the juices of joy, The fun and games pour balm on a sea of troubles and nothing 
crabs the action. It makes a total commitment to comedy. 

The plot is tart—a piece of pastry a la modern matrimony and teen-age tribulations. James Garner and Debbie 
Reynolds are madly in love (even though they are husband and wife). They love to love. Their son’s girl takes off 
on a summer girls' tour of Europe. Father, mother, son decide to follow. 

Debbie rents a villa on the Riviera from a real-estate hustler in America. The family crosses on a student ship. It 
adds up to good grief and a bit of heartburn. All that follows is freaked-out frenzy. From stolen buses to bedroom 
farce; from mistaken wolves to just desserts; from scuttlebutt to scuttled marriage. 

James sings the empty-bed blues because his wife, Debbie, is unavailable. She gets mixed up with the villa owner. 
James and a pretty tour guide make moon-music together. Then it's snap, crackle, and pop (mom, too!) winds up in 
jail. But it all ends happily in the heat of passion and a buffoon bordello. That's the payoff. The end is in sight, and 
“How Sweet It Is!” 

The film has outstanding music. Two songs were written by one of the truly gifted young composers of this or any 
other age—Jim Webb. This young college boy from California became the talk of the music industry with Up-Up 
and Away, a smash hit that rode the charts to new heights and won a composer Grammy award for Jim as 1967’s 
Song of the Year. By the Time I Get to Phoenix and MacArthur Park have already proved young Jim is no one-song 
tunesmith, and now for the “How Sweet It Is!" sound track he's contributed the title song and the intriguing 
Montage from How Sweet It Is. The talented Picardy Singers perform these two Jim Webb winners from the original 
sound track. 

The film-score music for "How Sweet It Is!” was composed by Pat Williams, another of the bright and clever young 
music men of today. Pat writes with strong melodic flourish and a fresh, frothy feel. His arrangements have a 
rakish, seductive quality that adds spice to the film’s laugh lines and appeals to the ear, as well. Well versed in the 
arranging field, where he’s worked with some of today’s top singers, Pat has been credited most recently as one of 
the arrangers for the Steve Lawrence-Eydie Gorme Broadway musical smash "Golden Rainbow.” 

There’s no message in “How Sweet It Is!” It’s a fun film for fun people—with music to match! MORT GOODE 


SIDE1 

A PAIR OF BOOBIE-TRAPS ( 1 = 58 ) 
LON ELY AFTERNOON 0:27) 
HOW SWEET IT IS* (2=321 
AND THEN, GOODBYE (2=14) 
SUN OF THE BEACH (i= 59 ) 
BUGGED (i=i7) 


SIDE 2 

FACE UP TO IT BABY (2=10) 

THE SHORTAGE OF MINIS (2=12) 

VILLA SWEET VILLA (i= 56 ) 

JENNY ( 2 : 20 ) 

MONTAGE FROM HOW SWEET IT IS* (2=50) 
BEACH BALL (2=40) 


Arrangements by Pat Williams 

Recorded in Webster Hall. New York City 


* Featuring the Picardy Singers 
From the original sound track 

Composed,arranged, conducted and produced by Jim Webb 
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SIDE ONE 


LIVING AT PEACE WITH MYSELF (Main Title)* 2:30 

Vocal: Gene Redding 

TONIGHT WE SWING 2:43 

DOUBLE WEDDING 2:07 

WELCOME HOME HARRY 130 

THE EYES HAVE IT 2:29 

LETTHE LOVE BEGIN** 2:14 

Vocal: Gene Redding 


SIDE TWO 


A PRECIOUS LOVE** 2:52 
Pat Williams Orchestra & Chorus 

LETTHE LOVE BEGIN (Instrumental) 2:01 
CONTINENTAL BREAKFAST 1:51 
POOPSIE 2:35 
I THINK I LOVE YOU 2:21 

LIVING AT FEACE WITH MYSELF (Instrumental)/ 
LETTHE LOVE BEGIN** (EndTitle) 2:47 
Vocal: Gene Redding 



Original Soundtrack Recording from 



Going to 
Hanrad was 
Mom’s idea. 


Is it so wrong 
Daddy? , 
.standards 
change! ** 


SUMME 


All Selections Composed, Arranged & Conducted by PAT WILLIAMS 
‘Lyric by PAT WILLIAMS 
“Lyric by KELLY GORDON 
All Selections Published by Mercado Music Co./ASCAP—Workers Union Music/BMI 
Album Produced by NEELY PLUMB and PAT WILLIAMS for Neely Plumb Productions 
Recording Engineers: Jay Ranellucci, Don Henderson 
Kelly Gordon courtesy of The Music Company 
®1974 Capitol Records, Inc. 




i characters created by Robert H. Rlmmer In his novel 
Screenplay by Mort Thaw and Steven Zacharlas • Musi 
Directed by Steven H. Stei 
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© & <g> 1989 Beracah Records 
WARNING: Unauthorized reproduction of 
this recording for ANY REASON is prohibited 
by Federal law and subject to criminal 
prosecution. (To the Household of Faith, 
we admonish you of the above in the spirit of 
Malachi 3:8 and Romans 13:1-2. knowing that 
we’ve been called to obedience to the righteous 
requirements) embodied in the law of the 
Spirit of Life (Romans 8:1-4) 


For further information and booking 
please contact Beracah Ministries at 
the address given. 


BERACAH RECORDS 

A division of Beracah Ministries, Inc. 
6855 Jimmy Carter Boulevard 
Suite 2100 

Norcross, Georgia 30071 
(404) 446-0588 

BRI-2020 

SPCN# 7-90054-078-4 


v WITNESS)* 

Sl?E sTAN dUPC ^ 0 NVO\ 3 # * 




6:12 


there* 



HE'S M-' W0(S 1 

® sj-sr" 

THE geor^ 

HAEEEEt 

«.ouv0t'" sca " 

"St?'**!?, isr* - * 

t Arranged by 


(ASCAP)- 


raised'-^ haSeSWbV,St,ed 

^®55Ss2Ss5s^- 
SSS—*“* 

Ch T W 30,00° P eop '^") came to ^ uaUg WtHs®^ , t v;as 
mately •>«- JesuS Lives ; na , thac wonderm 1 

(aittiluUyJ . w The Marce \. Cheshire 

Jimmy. P* | j 0 hn, and s 'Wnght at rt . To 


PERS0 l & syn— 

KeV \°NDYH^ ER 

SffS- 

G °^LHA» lllON 

BassGf^vfAtW^o 

SKS *"** 5 

°'“Sw« sisse " u 


e,cU Si M SLSSLV>—■ 

S» sco 

-gf^ 

SSS^gsSj 

3ma«v-oodS^ rdilnC .and 
C n°AoiceVcorf- 


Engineered b V ioD( o^B° T 

isfes®!s"° 

ssss&ssS- 

a»3r u 

n e HOMK.H^ uvou , 

°^sss**» 


"jitnMitche'-- lu s starteu - . ^ds in 

' - 





















Mil w 




In 1945, shortly after the end of World War 
II, General George S. Patton, Jr., then com¬ 
manding the Fifteenth Army in Germany, was 
killed in an automobile accident. The circum¬ 
stances surrounding his death have cast a 
cloud of suspicion over its “accidental" nature. 
He had been directing the investigation of a 
sensational mystery, the disappearance of a 
vast treasure which had been secreted in an 
abandoned mine by the Nazis, subsequently 
discovered by Allied forces, and then shipped 
to Frankfurt for safekeeping in the vaults of 
U.S. Army Headquarters. The shipment never 
reached its destination. Missing was not only a 
priceless collection of European art, but also 
the entire gold reserve of the German Reichs- 
bank, valued at 250 million dollars. 

This tour-de-force of super-highjacking, 
the attempt by an embittered American 
major, himself a master of military “dirty 
tricks”, to solve the mystery of this crime (the 
gold has to this day never been found), and its 
possible connection with Patton's death, form 
the basis of “BRASS TARGET”, a fascinating 
speculation on how it might all have come 
about. 


The music for “BRASS TARGET” largely 
reflects the peculiar atmosphere of a shattered 
post-war Germany, a spiritual no-man’s land, 
as well as the suspense and drama of the 
brilliantly evil conspiracy which it spawned. 
And through it is woven the nostalgic theme of 
Mara, one of those special “victims” of war, a 
beautiful woman with numbed emotions, 
drifting from one liaison to the next, from one 


protector to another, regardless of the uniform 
he wears; a figure at once touching and 
pathetic. 

And behind the personal story are heard 
other sounds: the turmoil of a war-torn civiliza¬ 
tion; the never-changing elegance and polite 
indifference of a continental hotel dining¬ 
room; and finally the mystery and violence of 
the man from Switzerland, suavely and ruth¬ 
lessly preparing the perfect crime. 

—Laurence Rosenthal 


Side 1 

1. Mara's Theme/The Man from Switzerland 

2. Violence in the Bell Tower 

3. The Ferry on Lake Lucerne 

4. The Weapon and the Disguise 

Side 2 

1. Reminscing 

2. Setting the Stage 

3. The “Accident" 

4. The Last of Webber/End Title (Mara's Theme) 
Graunke Symphony Orchestra, Munich. 

Conducted by Laurence Rosenthal. 


ALBUM PRODUCED BY HARRY V. LOJEWSKI. 



Manufactured by Varese Sarabande under license from MGM. 

® © 1978 MetroGoldwyn-Mayer Inc. 

Varese Sarabande, 6404 Wilshire Boulevard, Suite 1127, Los Angeles, California 90048 
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ANGELA 

DRAKE 

"GOOD 

LOMN” 


SIDE ONE 

PAINT MY CHAINS (2:28) 

GOOD LOVIN' (2:26) 

SECRET PLACE (2:12) 

I AM I SAID (4:38) 

HARD DAY (4:51) 

GONNA BE ALRIGHT NOW (2:58) 

SIDE TWO 

SHOW ME HOW TO LOVE (2:40) 
BELIEVE IN ME (3:20) 

CRAZY LITTLE WORLD (3:13) 

THIS IS YOUR LIFE (3:59) 

YOU HAD TO HURT SOMEONE (2:24) 
MARE Dl DICEMBRE (2:52) 


It is always refreshing to experience the ultimate in Musical enjoyment—to be able to relax and listen to the dynamic outpouring 
of song by an artist of profound dimension. This will be your experience with this recording by ANGELA DRAKE. 

For some time now, Angela has been one of this country’s leading exponents of contemporary popular music. Her acceptance in 
theatres and clubs has been overwhelming and her television appearances have always prompted the greatest interest and enthu¬ 
siasm. . 

Angela Drake is originally from Connecticut. Her musical career brought her to Boston where she found that the provincial at¬ 
mosphere and cordiality of the people made her feel very comfortable. So she decided to settle here. The ultimate focus of her 
work led naturally to recording and she decided to devote many months of dedicated effort to the production of a select group 
of songs, some original, some standards in the form of an album. 

One wonders in listening to Angela sing how she can so beautifully project the true depth and meaning of the music she sings. It 
is the equivalent of the artist’s finishing strokes on a canvas, the final touches that render the work magnificent. When asked 
about this, Angela says simply that she sings it as she feels it and keeps it all honest for the music lover. 


Her honesty is reflected in some of the finest sounds that you will ever hear. The important significance of her experiences in 
music will be shared with you. And in this sharing you will come to know the loveliness that is ANGELA DRAKE. 


Stereo 


PRODUCED AT AAA RECORDING STUDIOS, INC., BOSTON, MASSACHUSETTS 
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FRENCH KISS 

AMBASSADORS OF FUNK 
(L. LOUIS) 

Produced by Big Louis lor Big Brother 


Seven Beys Publishing 

V 

DON'T MAKE ME OVER 

SYBIL 

(B. Bacharach. H. David) 

Produced by James Bratton and Dolores Drewry. 
Co-produced by Ron Wllmore tor SRP Sound 
Productions. Executive Producer: Joe Magglo. 
Remind by Tony King lor PWL Records. 

Blue Seas Muslc/Jac Music IASCAP) 


BABY MAKE IT BOOM 

ANTOINETTE 

(1.6. OIL Antoinette. 0. Holland. J. Tinsley) 
Produced by Jay Ellis and I.G. Oil. Co-produced 
by J. Tinsley and L. Tinsley. Associate Producer: 

Next Plateau Music/Super Del Music IASCAP) 


PUSH IT (UK REMIX) 

SALT-N-PEPA 
IH. Azor) 

Produced by Hurby Luv Bug lor Nolse-ln-The- 
Attlc Productions. UK Mix by Shuv'd. 

Next Plateau Music/Turnout Bros. Music 
(ASCAPI 


lent foi Promotional Use Only Any Sale or 
Unauthorized taler is Prohibited and Void Subieci 
ta Return Upon Demand by Owner Accepiance ol this 
■Record Constitutes Agreement to the Abo* 

A LITTLE LOVE (WHAT’S GOING ON) 


V 

OH C10LILI 

ZANGAZANGA 

(Z. Honey. L. Rodrlquez-Salazar) 

Produced by Terry Lewis. Additional Production 
and Remix by Lenny Dee and Victor Simonelll/ 
The Brooklyn Funk Essentials with David 
Darlington tor 23 West Productions. 

Next Plateau Muslc/Roba Music Verlag GmBH 
IASCAP) 

TAKE IT WHILE IT’S HOT 

SWEET SENSATION 
(J. Malloy) 

Produced by Ted Currier lor Platinum Vibe 


CEEJAY 
IB. Oatles, R. van Schalk) 

Produced by Bernard Oattes and Rob van Schalk 
lor The Limit Productions. Remix by Ben 
Llebrand. 

Company Ol The Two Pllleters/Llmit Songs (BMI) 


: 

ANDREA MARTIN 
(A. Martin. N. Heathen) 


THAT’S HOW I’M LIVING 

TONI SCOTT 
(T. Scott, E Lenssen) 

Produced by Fabian Lenssen. Executive 
Producer: Peter Duykersloot. 

Company Ol The Two PIDeters (BMI) 


V 

YOU MAKE MY HEART SKIP A BEAT 

TYRONE 
(M. Mosesi 

Produced by Mitch Moses & Bart Adams tor 
Goldstar Productions. Executive Producers: Ban 
Adams & Kash Monet. 

Next Plateau Music/Moses Music IASCAP) 
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XELA 
RECORDS 

COMPOSICIONES, LETRA, 
Y MUSICA ALEX BLAKE 
C 


PIENSO EN Tl 

1. Pienso En Ti Alex Blake - 3:25 
2. Notas De Amor Alex Blake -2:20 

3. No Me Abandones Mas Alex Blake - 3:20 

4. Porque Te Di Mi Amor Alex Blake -1:45 

5. En Ti Sequire Sonando Alex Blake - 2:45 

6. Ven Junto A Mi Alex Blake - 3:20 
ALEX Y SU ORQUESTA 

CANTA 

MAURICIO AMANTE 
Produced By Alex Blake 


COPYRIGHT 




XELA 
RECORDS 

COMPOSICIONES, LETRA, 
MUSICA ALEX BLAKE 
C 


to 


STEREO 
21901 
SIDE B 


PIENSO EN Tl 

Tristesas Del Ayer Aiex Blake - 3:25 
2. Sabiendo Que Aiex Blake - 3 io 
3. Pienso Alex Blake - 3:15 
4. Soy Feliz Alex Blake - 2:35 

5. Suspirando Alex Blake - 3:10 

6. Reguerdos Alex Blake - 3:10 
ALEX Y SU ORQUESTA 

CANTA 
ED LEARDO 
Produced By Alex Blake 
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YOU KNOW WHAT IT IS 

(W. Jean, J. Duptessis, S. Jean, C. Hams) Huss-Zwmgli Publishing he, SONY/ATV Tunes LLCASCAP Te Bass Music Inc., EMI Btackwod 0BM), 
Guerschom Music, SONY/ATV Tunes LLC, Crown Club Pub*shh 0 W!amer Chappell Music (BMJ) 


GRAND 

HiisnriJB 


33 1/3 RPM 

PROMOTIONAL COPY 
NOT FOR SAUE 

PR 262306 


1. Explicit 4:47 

2. Instrumental 4:47 

3. Acapella 4:47 

Executive Producers: T.I.P. and Jason Geter 
v Produced by Wyclef Jean, Jerry "Wonda" Duplessls, 

Sedeck "All Hands On Deck" Jean and Keith "Ul Wonda" Duplessls 

Mixed by Leslie Brathwaite ^ 
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© © 1984 Sandy Hook Records 
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TheRadio y ears No. 16 


MONO 


SPEED 33VS 


Gema, NCB 


AHL3800 


HMP5046 


DICK JURGENS AND HIS ORCHESTRA 
1937/39 

1. DAY DREAMS COME TRUE (Jurgens, Freed) F D & H 

2. WHISPERS IN THE DARK (Hollander; Robin) Victoria 

3. ME, MYSELF AND I (Gordon, Roberts, Kaufman) Norris Music 

4. GONE WITH THE WIND (Wrubel, Magidson) Chappell 

5. THERE'S A BRAND NEW PICTURE IN MY PICTURE FRAME 
(Friend, Franklin) Feldman 

6. THIS MAY BE THE NIGHT (Gordon, Revel) F D & H 

7. A SAILBOAT IN THE MOONLIGHT 

(Lombardo; Loeb) Avenue Music 

8. SWAMP FIRE (Mooney, Taylor) Lafleur & Son 


atcoRO prohibifeo 



All RIGHTS Of Th[^ 



ffiSlMtO-UHWm/sa 
r.vANO • THE OCCCA f) fr , 


f The Radio Years No. 16 

r 

SPEED 33V 3 MONO 


Britico, 
Gema, NCB 



AHL3801 

HMP5046 


DICK JURGENS AMD HIS ORCHESTRA 
1937/39 

1. I'VE GOT A POCKETFUL OF DREAMS (Monaco, Burke) C Connelly 

2. DONT LET THAT MOON GET AWAY (Monaco, Burke) C Connelly 
3. STOP! YOU'RE BREAKING MY HEART (Lane, Koehler) Victoria 

4. WILL YOU REMEMBER TO-NIGHT TO-MORROW (Friend, Franklin) 

C. Control 

5. IN A SENTIMENTAL MOOD (Ellington; Mills, Kurtz) Lafleur & Son 

6. THE MERRY GO ROUND BROKE DOWN (Friend, Franklin) Victoria 

7 HARBOUR LIGHTS (Williams. Kennedy) P Maurice/KPM 
8. KING PORTER STOMP (Morton; Robin, Burke) Darewski 


Rl coao PROHiairfo 




PRESSED !H U.i 


recoR° s 


X-2 XEA 10125 

SPEED 33J 


SUITE N° 3 ,N c bwv.ioo9 

for 'Celio unaccompanied 

(a) 1st Movement: Praeludlum (b) 2nd Movement: Allemande 
(c) 3rd Movement: Courante (d) 4th Movement: Sarabande 
(e) 5th Movement: Bourree I & II 
(f) 6th Movement: Gigue 


RECORDED NOVEMBER, 1936 


GREAT RECORDINGS OF THE CENTURY 










PRESSED IN U.S.jl 


R£CORD S 


X-2 XLA 333 

SPEED 33J 


COLH 17 (a) 

SIDE 2 


SUITE N° 4 ,N E FLAT major, bwv.ioio 

for ’Cello ^unac companied 

(a) 1st Movement: Prelude (Allegro maestoso) 

(b) 2nd Movement: Allemande (Allegro moderato) 

(c) 3rd Movement: Courante (Allegro non troppo) 

(d) 4th Movement: Sarabande (Lento) 

(e) 5th Movement: Bourree I & II 

(f) 6th Movement: Gigue (Vivace) 


RECORDED JUNE, 1939 


GREAT RECORDINGS OF THE CENTURY 
























■iO NOI SIaiq 



IN A SENTIMENTAL MOOD 

SYLVIA SYMS 

WITH THE BERNIE LEIGHTON QUINTET 


71022-A 


1. I’M A SUCKER FOR A SENTIMENTAL SONG 3:07 

(Jim Lowe) 

2. I DON’T WANT TO WALK WITHOUT YOU 2:44 

(Frank Loesser - Jule Styne) 

3. KEEPIN’ OUT OF MISCHIEF NOW 2:33 
(Andy Razaf - Thomas Waller) 

4. SKYLARK 3:02 

(Johnny Mercer - Hoagy Carmichael) 

5. IT’S FUNNY TO EVERYONE BUT ME 3:18 

s. (Jack Lawrence) 


P °flATION 



1 

[SViTjM 







1 n Ji 








^ADE IN U.S>• 







,\S\M Q 



MOVIETONE 

RECORDS 


IN A SENTIMENTAL MOOD 

SYLVIA SYMS 
WITH THE BERNIE LEIGHTON QUINTET 


SIDE B 
331/3 RPM 


71022-B 


1. YOU'VE CHANGED 2:42 
(Carl Fischer - Bill Carey) 

2. I CAN’T FACE THE MUSIC 2:52 
(Without Stagin' The Blues) 

(Ted Koehler - Rube Bloom) 

3. HERE’S THAT RAINY DAY 2:56 
(Johnny Burke • James Van Heusen) 

4. AN OLD PIANO PLAYS THE BLUES 2:42 
(Don George - Steve Allen) 

5. IN A SENTIMENTAL MOOD 3:04 

(Duke Ellington • Irving Mills • Manny Kurtz) 


& 


Co ^oration 


tJ.S.A. 









LUCKY MARY BLONDE 


FRONT DOOR 


LMB-001 

Produced by 
Steve Lamberson 


1. TO THE WEST 2:15 

2. TYRO DE MURE 2:45 

3. ENDLESS TRAIL 3:02 

4. FAREWELL TO GRACE 3:22 









A 


TOGETHER 
DADDY DON’T FEEL 
FALSE TWINS 


CUT ME OUT 



'' B 

REAWAKEN ME 
THE WAVE 
REPTILE BONES 


GRAVEYARD 



STERIO 
VOLUME f 
NL 101 LP 


Time: 23:10 
Recorded live at 
Future Gold Studios 
Phi I a. r Pa. 19126 


Sermon 

TAKE GOD AT HIS WORD 





DELIVERANCE EVANGELISTIC CHURCH 
Presents 


STEREO 
VOLUME I 




THE YOUNG AOULT CHOIR 


NL 1 


j, JESUS IS THE SWEETEST NAME I KNOW 
(Addie Blount & Hardin Walker) 

JamSs Boy Publ. (BMI) 2:46 
2. WHAT KIND OF VESSEL WOULD YOU MAKE FOR 
(Addie Blount & Hardin Walker) 

James Boy Publ. (BMI) 2:17 
3; HE WILL ABUNDANTLY PARDON 

(Addie Blount) James Boy Publ. (BMI) 3:10 

4. CHRIST CAME TO SAVE 

(Addie Blount) Janies Boy Publ. ( 

5. FOR. GOD SO LOVED THE WORLD 

(Public Domain) 3:10 



BL'J 



THERE EVE SAID IT AGAIN 

1= Instrumental, VC: V.M. = Vaughn Monroe N.S. 
= Norton Sisters J. R. = Jame Reid 
SERIES II VOL. VI BH-2-206 

SIDE A CP 1096A 




1. THERE I’VE SAID IT AGAIN 2 :5 5 

(Evans-Mann)(Valiant-BM l)VC:V.M.-N.S. 

2. THE COP ON THE BEAT 3 :0 5 

(C.S.) 1 nsL 

3. I MISS VOUR KISS 3:00 

(Kaye-Skylar)( Republic-BMI) VC: V.M. 

4. THE LOVE I HAVE FOR YOU 3:10 

(Magnolio) (BMI) VC:V.M. 

5. COME WITH ME, MY HONEY 2 :4 5 

(David-Whitney-KramerMSantly-Joy-AS) VC 
: V.M. 




o 


>N 




C ■ P . O . BO ^ 



B t'-' 



BLUE HEAVEN RECORDS 
AWARD WINNING PERFORMANCES 

VA UGHN MONROE AND HIS ORCHESTRA 
THERE I'VE SAID IT AGAIN 

I-Instrumental, VC: V.M. = Vaughn Monroe N.S.= 


Norton Sisters J. R. = Jane Reid 
SERIES II VOL VI 
SIDE B 


BH-2-206 
CP 1096B 




30^0 



SIDE A 

SERIES VII VOL. VIII 





SIDE B 

SERIES VII VOL VIII 


BH-7-708 

CP1093B 










SIDE B . % 

Ik BH-6-509 



SERIES V VOL. IX u| 

) CP1095B 


CD 





1. CENTURY NOTE 
(Vaughn Monroe) (CS) Inst. 

2. I’LL SEE YOU IN MY DREAMS 
(Kahn-Jones) (Feist-AS) VC: V.M., N.S. 

3. NOTES ON A CLASSY CHASSIS 
(SERENADE TO A CLASSY CHASSIS) 
(Monroe-Ryerson) (Burke-Van Heusen-AS) Inst. 

4. SOME PEACEFUL EVENING 

(Bergman-M i 11 s-Roberts) (Porgie-BMI) VC: V.M. 

5. STEP-N-FETCH IT 
(Mundy) (BVC-AS) Inst. 


.X 


O 


' N 




p . O . BO ^ 






‘Flying 


v: 


SIDE ONE 


FF 359 

(44226) 


ROBIN & LINDA WILLIAMS 
“NINE ‘TIL MIDNIGHT” 

1. Turtle Dove (P.D.) 1:48 

2. Oh My Little Dartin’ 2:14 
(P.D., arr. R.& L. Williams/New Music Times/BMI) 

3. Whippoorwill (R. Williams - D. Hull/New Music/Times/BMI) 2:53 

4. Haunted Kind (R. Williams - J. Clark/New Music Times/BMI) 3:20 

5. I’m S.A.V.E.D. (C. Davis - H. Taylor/Smith Pub./BMI) 3:05 
L 6. They All Faded Away 3:31 < 

^ (R. Williams - J. Clark/New Music Times/BMI) 




4:03 




7. The Cuckoo/Pateroller Song 
(P.D., arr. R.& L. Williams/ 

. New Music Times/BMI) 

°*0* f ^V) 

'*C., 1304 V*. S ° 



SIDE TWO 


■■■ 


FF 359 

(44226) 


ROBIN & LINDA WILLIAMS 
“NINE ‘TIL MIDNIGHT” 

1. The Train That Carried My Man From Town 2:36 
(P.D., arr. R.& L. Williams/New Music Times/BMI) 

2. Travelin’ Shoes (P.D.) 2:07 

3. Diggin’ On The New Railroad (P.D.) 3:52 
Country Medley 

4. Too Late, Too Late (Davis/Acuff-Rose/BMI) 3:20 
p 5. Crazy (W. Nelson/Tree Pub./BMI) 2:40 

G 6. Much Too Young To Die 1:36 

(R. Gabbard/Acuff-Rose/BMI) 

\ 7. None But The Rain 2:41 




'*0 


s. 


(T. Van Zandt/Silver 
Dollar Muslc/ASCAP) 

I N C., 1 3 0 4 **• S ° 








’S WONDERFUL 

DINAH SHORE and BUDDY CLARK 



1. JUST ONE OF THOSE THINGS 

DINAH SHORE Orchestra under the 
Direction of Joseph Lilley 

2. ROSALIE 

BUDDY CLARK Orchestra under The 
Direction of Mitchell Ayres 

3. LET'S DO IT (LET’S FALL IN LOVE) 

DINAH SHORE and BUDDY CLARK Orchestra under 
Direction of Harry Zimmerman 

4. 'S WONDERFUL 

DINAH SHORE and BUDDY CLARK Orchestra under 
Direction of Harry Zimmerman 

-‘PREVIOUSLY ISSUED AS CBS 
SELECTION NUMBER CL 6015. 


P18708 
STEREO 

SIDE 1 

AM 18708 










S WONDERFUL 
IORE and BUDDY CLARK 


1. YOU’D BE SO NICE TO COME HOME TO 

BUDDY CLARK Orchestra under the 
Direction of Mitchell Ayers 

2. MAD ABOUT THE BOY 
DINAH SHORE Orchestra under the 
Direction of SONNY BURKE 

3. SUMMERTIME 

DINAH SHORE and BUDDY CLARK Orchestra under 
Direction of Harry Zimmerman 

4. EASY TO LOVE 

DINAH SHORE and BUDDY CLARK Orchestra under 
Direction of Harry Zimmerman 

♦PREVIOUSLY ISSUED AS CBS 
SELECTION NUMBER CL 6015. 





BURBSONGS RECORDS 






"M.f IP; 



PRESENTS 


DINNER 


WITH 

THE 


BROWNS 


STEREO-33.33 


1. 4 O'CLOCK COMMUTER BLUES (2:47) 
(BROWN) 

2. MONTH OF MONDAYS (3:58) 
(BROWN) 

3. DREAM STATE (4:19) 
(BROWN/SAENZ) 

4. TONIGHT (in the city world...) (4:05) 

(SABO) 

©® 1986 BURBSONGS 
(ASCAP) -ALL RIGHTS RESERVED 
MADE IN U.SA 
















DINNER W BROWNS 

©rai® io®p 


STEREO-33.33 





















(David Eckford, Oliver Sain) A, Naga Publishing & 

i, sweet Loving §asy 3:34 

(David Eckford) A, Naga Publishing & SAICO (BMI) 

3. RECONSIDER BABV 3:19 
(L, Fulson) ARC Music (BMI) 

4. BACK IN YOUR ARMS AGAIN 4:04 
(Oliver Sain) A. Naga Publishing & Fame Music/SAICO (BMI) 
SLUES JAMS 4*12 

(Q. Sain, P. Westmoreland, D. Eckford) (BMI) 

A. Naga Publishing (BMI) 

Produced by G©n® Norman and 01 Ivor Sain 
®C> Edge Record Company, Inc, 

8484 Suns®! Blvd, Suite 530 
Los Angeles, CA §0028 



"PORTRAIT OF THE BLUES ” 

1. JUST ONE STEP 3:54 

)avid Eckford, M. Campbell) Trice Publishing (BMI) 

Z SINCE I’VE BEEN LOVING YOU ‘ 


(Ray Parker, R. Haley) (BMI) 

5. KEEP ON DOING WHAT YOU DO 


(Oliver Sain) A. Naga Publishing & SAICO (BMI) 
3. GIVE ME SOME AIR 4:16 
(David Eckford) Alvert Music (BMI) 

4. IF YOU HAD A CHANGE IN MIND 2:54 
Parker, R. 

--——■- £48 

(D. M. Eckford) 

A. Naga Publishing & SAICO (BMI) 
Produced by Gene Norman and Oliver Sain 
®<D Edge Record Company, Inc. 

6464 Sunset Blvd. Suite 530 
Los Angeles, CA 90028 




PRODUCED BY DAVID BRIGGS FOR 
Workshop Productions 

© 1973 MCA RECORDS, INC. 


SOFT ROCKER 


OB RUZICKA 


MCA-375 

MCA326 


1. ALL 0\ 

2. SOFT' 

3. NOTHING 

4. BLAME THE MOON (2:50) 

5. GOD ALMIGHTY MAMA <3:09) 

ALL SELECTIONS WRITTEN BY BOB RUZICKA 
ALL SELECTIONS PUBLISHED BY TRO-Devon Music, Inc.-BMI 

TRO- 


INC. 


)0 UN' 1 



3. WHEN THE 

4. LET SOMEBODY E 

5. HOME-FRONT HERO (3:21) 

ALL SELECTIONS WRITTEN BY BOB RUZICKA 
ALL SELECTIONS PUBLISHED BY TRO-Devon Music, Inc.-BM! 

PRODUCED BY DAVID BRIGGS FOR TRO- 
. Workshop Productions > 


© 1973 MCA RECORDS, INC. 


^COROS, INC., 10G UN\V^ S ^ 




RECORDS 


SIDE ONE 


CHILDREN" 

(EDITED VERSION) 5:10 


Stanley/Mark Avsec/Kevin Raleigh/ 
Bob Pelander/Danny Powers) 

COPYRIGHT 1985 By Michael Stanley Co./ 

Kejra Music Co./Avsec Music Co./ 

Mike & Jules Music Co. (ASCAP) 

DISTRIBUTED BY MCA RECORDS, INC. 

©1985 USA FOR AFRICA FOUNDATION 
& CLEVELAND HUNGER TASK FORCE 





UZZ R ) 

RECORDS 


SIDE TWO 












ELECTRIC 


RECORD 


JAZZ 


WHITE 


HOT 


(1927 


1930) 


VOLUME 


BR 


117 


1985 


SIDE 


TWO 


BOYD SENTER/HIS SENTERPEDES 

1. BASIN STREET BLUES (2:51) 

2. COPENHAGEN (2:49) 

3. GIVE IT TO ME RIGHT AWAY (3:10) 

4. SMILES (2:59) 

IRENE BEASLEY . 

5. MY BABY’S BACK TODAY (2:51) \ 

NAPOLEON S EMPERORS 

6. YOU CANT CHEAT A CHEATER (3:17) 

7. ANYTHING (3:19) 

CARSON ROBISON S KANSAS CITY 
JACK-RABBITS 

8. STUFF (3:29) 

/ 9. NONSENSE (2:48) A v>jJ 










BLUE CRASS DOWN HOME 

The Blue Ridge Mountain Boys 


52 1 ( 


1. BEFORE I MET YOU 

(Cedarwood Publ. Co.-BMI) 

2. JIMMY BROWN, THE NEWSBOY 
(Brent-Bivm 

3. I'M SITTING ON TOP OF THE WORLD 

(Brent-BM I) 

4. I'M CRYING MY HEART OUT OVER YOU 

(Cedarwood Publ. Co.-BMI) 

5. LONESOME ROAD BLUES 

(Brent-BM I) 

6. BIRMINGHAM JAIL 

(Brent-BM I) 




2000 


\ V 




BLUE CRASS DOWN HOME 

The Blue Ridge Mountain Boys 


52103 B 



TP-197 


1. DO REMEMBER ME 

(Wemar-BMI) 

2. SOUR WOOD MOUNTAIN 

(Brent-BMI) 

3. KENTUCKY WALTZ 

(Brent-BMI) 

4. ROCKY ROAD BLUES 

(Brent-BMI) 

5. UNDER THE DOUBLE EACLE 

(Brent-BMI) 

6. JUST BECAUSE 

(Peer-BMI) 












Alive And Satisfied 

Thomas Whitfield 
featuring The Whitfield Company 
Precious Jesus/ 

Overture Of Worship 
Oh, Hallelujah 


4:52 




BtMSONMt 

MUSIC CtOUP 


SIDE I 3. Let Everything Praise Him 
Nothing But The Blood 

(P.D.) 


FOR PROr iOTIONAL USE ONLY - NOT FOR SALE 
75021 7253 I/Stereo (75021 7253 I-A) 

Excepc where noted, all songs written by Thomas Whitfield, 
published by Maestro’s Place Music/BMI 
Produced by Thomas Whitfield for 
Thomas Whitfield Productions 
Executive Producer: Teresa Hairston 
From the Benson cassette and compact disc 
’’Alive And Satisfied” 75021 8533 4/2 
®&© 1992 Benson Music Group 
Manufactured and distributed by A&M Records. Inc 
All rights reserved. 

Unauthorized copying, reproduction, hiring, lending, 
public performance and broadcasting prohibited. 
Printed in the U S A 
B 







Alive And Satisfied 

Thomas Whitfield 

featuring The Whitfield Company 

He Satisfies 5 52 

Only A Look (arr. includes 
“When We See Jesus”) 6 0i 

P.D./(Burt Cross - Maestro’s Place Music/BMI) 


BENSON* 

MUSIC GROUP 


RECORDS 

SIDE 2 3 Jesus Lifted Me 4 os 

4. I’ll Love Him Just The Same 4 54 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 
75021 7253 I 'Stereo (75021 7253 l-B) 

Except where noted, all songs written by Thomas Whitfield, 
published by Maestro’s Place Music/BMI 
Produced by Thomas Whitfield for 
Thomas Whitfield Productions 
Executive Producer: Teresa Hairston 
From the Benson cassette and compact disc 
"Alive And Satisfied" 75021 8533 4/2 
<£>&© 1992 Benson Music Group 
Manufactured and distributed by A&M Records, Inc. 

All rights reserved. 

Unauthorized copying, reproduction, hiring, lending, 
public performance and broadcasting prohibited. 
Printed in the U S.A. 

B 













GORILLA 


Don Cannon's 
Greatest Bits 



Side B 


Stereo 
DM 84595 

©1975 GO RILLA RECORDS 




7. 


Where's Jimmy? 

"Show Biz" 

Life is a Wreck 
Howard and the Eagle 
He Calls Again! 

The Truth About Horrorscopes 
Enough with Obscenity 
Ma Bells Answer 
The Guiness Record 


Written & Produced By 
Don Cannon and Gary Brooks 
Published By Rallodyenom 
All selections from air at 




* 9 * 


N. 


WIBG Radio 
Kings 


c w e 





K// VG opr ThJIS record prov« 



^HTs of the manufac - ^^, 




yOHinvNn Q3AiJ3 S3 y 


& 




P-10544W 

(P-10544W2) 

33%RPM 

1. STREET LIFE 4:24 

2. DANCING ON THE BOARDWALK 3:54 

3. ONLY FOOLS 3:50 

4. ONE STEP AHEAD OF THE BLUES 2:58 

5. LOST BECAUSE YOU CAN’T BE FOUND 2:42 

All selections written by Marc Jordan 

\ 

® 1978 Warner Bros. Records Inc 


a Warner Communications Company 

\, q 

* r ION w® 

JAp AN, UNDER LICENSE- 


*! Ght s of the manufacture^ 



VOID RECORDS 
PRESENTS 


CARDBOARD VILLAGE 

“SEA CHANGE” 

SIDE ONE $ SIDE TWO 

Too Many Footprints in the Sand The Charcoal Burner 


Sea Change 

Amy’s Sweet Jam 

Just Like a Child 

Late Afternoon 

The Old Men Admiring 
Themselves 

Go Black Blues 

Blue Skies are Free 

In the Water 

Three Dollar Hat 

Back Home 

Prance 


VOID 40 






SOUND FACTORY 

RECORDS 

Hillsdale, NJ. 

(SF 1100-2) 

Side 2 

BILLY MARTIN'S FIRST STOP 

1; ' fligoSo 

2. if H® Walked into My Life 
3* She'd A Friend, She's A lover 
4. Something 
5. Clean-Up Woman 



•>s'.a 



STEREO 

Product by: St. Anthony 
and "Mama" 

Executive Producer 
Melvin A. Couch 
0 MELTONE ENTERPRISES 
* SESAC 
£ 


SIDE 1 
MEL. 1342 

© 1 986 



3 3i 3 






•>slO 



1TMJC 


O R 


THE COLLIN SISTERS AND COMPANI 
'HE CARES" 




3 3l3 







J. F. BALDASSARE 


SIDE 1 
STEREO 
MGS 323110 
(MGRS 323110-1) 


1977 Songs Associates 


1. Dreams 2:47 (J.F. Baldassare) 

2. At the Bigtop 3:03 

(J.F. Baldassare & Gary Askenas) 

3. A Way About Her 2:55 

(J.F. Baldassare & Gary Askenas) 

4. Romance on the Rocks 2:29 
(J.F. Baldassare & Gary Askenas) 

5. Sing 3:20 (J.F. Baldassare) 

All selections published by 
Kaskat Music, Inc./BMI 
A MUSIC MACHINE 
PRODUCTION 
Arranged and Produced by 
J.F. Baldassare 

■> Executive producers: v vi 

5 J - Kasenetz & J. Katz 

Shore Road,Gre&^®^ 





1. Wicked Night 2:06 

(J.F. Baldassare & Gary Askenas) 

2. My Feeling Good Must Depend on You 
(J.F. Baldassare) 

3. One More Time 2:31 

(J.F. Baldassare & Gary Askenas) 

4. Love Did You Wrong 3:18 
(J. F. Baldassare) 

5. It All Works Out 2:08 (J.F.Baldassare) 

All selections published by 
Kaskat Music, lnc./BMI 
A MUSIC MACHINE 
PRODUCTION 
Arranged and Produced by 
J.F. Baldassare 
Executive producers: 

J- Kasenetz & J. Katz k ^. e d<" 

_ ^Shore Road, Grea^ 


2:34 




^OA/OGRAPHIQUE ET OU 





JAM 


' AU DEL A DES MOTS 

RICHARD FORESTIER 


SACEM 


0680/RF 

33 tours 


1. INTRO 

2. RYTHMES 

3. BLUES 

4. SWING 

5. DREAMS 


3'15 


2'44 


4 36 


4'08 


4 12 


Guitare et Voix : 
Richard FORESTIER 


l0lV ^ OUPUCATION, LA lOCA " 0 ' 4 


vhos NOisfHJiaoiova i3 3nQ/ 





^OA/OGftAPHlQUE ET DU 



Guitare et Voix 
Richard FORESTIER 


LA DUPLICATION. LA l( 


JAM 


AU 


r r 


DELA 


DES 


MOTS 


RICHARD FORESTIER 


SACEM 


0680/RF 009 


33 tours 


1. MUETTE 

2. AMBIANCE 

3. SOUPIRS 


6'06 


lN 0S NOISflJJIOOIOVH 13 3 




S-9422 


R. i. C, 

Records 


MAHARISHI ROCKY YOUGURT 


■A 




W$L 

. 




•N J 


Side/1 
33 »/ 3 RPM 


1 • THE NEW GURU 

2. TYPICAL WORKING DAY 

3. THE MAHARISHI AT HOME 

4. THE FLYING GURU 

Time 15:32 

Artist Rocky Graziano 
Produced by Matty 8t Bob Rozzi 

* / c % 
ftf CORo PROOUC^' 0 ^ 




R. I. C, 

Records 


■ 


MAHARISHI ROCKY YOUGURT 



&422-S 



■ 

Side! 2 
33 y 3 RPM 



1. ROCKY YOUGURT ON CAMPUS 

2. MEDITATION WITH THE STARS 

3. WHEN YOU*RE SMILING 
(Shay-Fisher-Goodwin) ASCAP 


Tim© 11:08 

Artist Rocky Graziano 
Produced by ivies ay & Bob Rozzi 





C 1 

^ECQRD PRQ0^ c ^ 














■U 








D1-72876 

(D1-72876) 


BARBI BENTON, 

FEATURING JAMII SZMADZINSKI 

KINETIC VOYAGE 

Dance of the Fireflies • 4:25 

(Barbi Benton, Jamii Szmadzinski) Madame Jamais/BMI Silent Hands/BMI 

Snowflake Army • 4:18 
(Barbi Benton) Madame Jamais/BMI 
February Song • 2:44 
(Barbi Benton) Madame Jamais/BMI 
I Know • 3:51 

(Barbi Benton) Madame Jamais/BMI 

Ala Je Comlno*4:11 

JBarbi Benton, Jamii Szmadzinski) Madame Jamais/BMl Silent Hands/l 
Produced by BARBI BENTON and JAMII SZMADZINSKI 
<D ® 1988 TAKOMA RECORDS 






SIDE TWO 


DMA 


D1-72876 

(D2-72876) 


BARBI BENTON, 

FEATURING JAMU SZMADZINSKI 

KINETSC VOYAGE 

Kinetic Voyage • 4:16 

(Barbi Benton, Jamii Szmadzinski) Madame Jamais/BMt Silent Hands/BMI 

Sandcastle • 4:52 

(Barbi Benton, Jamii Szmadzinski) Madame Jamais/BMl Silent Hands/BMI 

The Birds Still Sing *6:17 
(Barbi Benton) Madame Jamais/BMl 
Asian Aspect • 6:35 

(Barbi Benton, Jamii Szmadzinski) Madame Jamais/BMl Silent Hands/BMi 
Produced by BARBI BENTON and J\Mll SZMADZINSKI 
© ® 1988 TAKOMA RECORDS 
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UAS 30036 

UAS 30036A 

STEREO 

SIDE 1 


\ 


GOO CKR O C Kl N gro NITE 

1. BOOGIE WOOGIECOU^TTWY^mCtPomus/Ashby) 2.37 Carlin 
Music Corp. 2. MYSTERY TRAIN (Parker/Phillips) 4.02 Carlin 
Music Corp. 3. BIG RIVER (Cash) 2.32 Knox Music Ltd. (Carlin) 

4. AIN'T GOT ATHING (Clement/Burgess) 2.26 Carlin Music Corp. 

5. HONKY TONKIN' (Williams) 2.39 Acuff Rose Music Ltd. 

6. IF YOU CAN'T ROCK ME (K. Scott) 1 .55 United Artists Music Ltd. ^ 
7. IT'S MY OWN BUSINESS (Berry) 2.53 Tristan Music Ltd. 


MEMPHIS BEND 

o Produced by Memphis Bend & John David 

at Rockfield Studios 

^ ^ T °CQ Pyf ® 1977 United Artists Records Ltd 















ALL RIGHTS 0* 



ROCXFIElj) 



UAS 30036 

UAS 30036B 

STEREO 

SIDE 2 


UMT^D ARnSTS RECXJRDS 


* GOOD ROCKING IONITE 

% 1. MABELLENE (Berry) 2.40 Jewel Music Pub. Co. Ltd. 

\ 2. SETTING THE WOODS ON FIRE (Rose/Nelson) 2.34 Acuff-Rose 

% Music Ltd. 3. GOOD ROCKIN'TONIGHT (Brown) 2.58 Ascherberg 

Hopwood & Crew Ltd. *4. TENNESSEE (Perkins) 3.37 Knox Music 
\ Ltd. (Carlin) 5. RED HOT (Emmerson) 3.1 8 Knox Music Ltd. (Carlin) 

\ 6. WILL THE CIRCLE BE UNBROKEN (Trad. Arr. Memphis Bend) 

4.27 Rockfield Music Ltd. 

MEMPHIS BEND 

Produced by Memphis Bend & John David 
at Rockfield Studios 

© * 1 976, 1 977 United Artists Records Ltd 
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AVLP-1007 

©@1990 
AVAP Records 


OEVAN 
(Side A) 
STEREO 


PI LON 


1. Reconciliation 7:46 
(Pilon) 

2. Fixe Le Ciel 5:27 
(Harry Jean - Louis) 

3. Nan Sa Nou Ye 7:27 
(Henriot Leroy) 


41 2 w. KNONNL^ 








PILON 


DEYE 
(Side B) 
STEREO 


AVLP-1007 

© ©1990 
AVAR Records 


1. Carnaval Soka 6:48 
(Jacob Toussaint et Pilon) 




y -o 








4 


2. Sincerite 6:20 
(Henriot Leroy) 

3. Compa Nou 8:45 
(Harry Jean - Louis) 


/ 




4P. 


£s 


41 2 W. KNOVNV 
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LOS PAYMASI 


LP-509 


SIDE A 
33Ys RPM 


1. VEN PRONTO - Merengue (Juan C. Dalmasi) 

2. COMO ME GUSTA - Merengue (Juan C. Dalmasi)/ 

3. BESO DISCRETO - Guaracha (D.R.) 

4. ESO ERES TU - Balada (Juan C. Dalma^f 

5. JIRO Y CANELO - Merengue (W 


** *?£ Co H 0' 
ft ° S - 643 TENTH AVE., Nt 












LOS PAYMASI 


1. ESE ES EL MERENGUE - Merengue (Juan C. Dalmasi) 

2. MASA MASA BOVINE - Merengue (D.R.) 

3. SANTIAGUERA - Guaracha (D.R.) 

4. NO VOLVERAS - Balada 
(Hector Payan-Juan C. Dalmasi) 

5. AL VAIVEN DE TU CINTURA - 
-q. Charanga (Juan C. Dalmasi) J? 


0f, ° s > 643 TENTH AVE-^ 



































* lrac, ions from the film ”''' v ' e 


c 


rrj 


Tiempos De La Cometa (Fredy Molina) 
Maria No Te Cases (Deicy Guzman & VBC) 
El Hombre Divertido (Luis Enrique Martinez) 
Mercedes (Adolfo Pacheco) 
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* trac <ions from the film " T ' r ' e 


c 


La Acompanada (Deicy Guzman & VBC) 

El Mochuelo (Adolfo Pacheco) 

* 

Los Altos Del Rosario (Alejandro Duran) 
Mi Lanchita De Navidad (Segundo Lopez) 
Planchame La Ropa (Nafer Duran) 
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Lado 1 




-35348 



“CORAZON 
DE POETA” 



JEANETTE 

f. CORAZ^M DE TO ETA 



2. UN DIA ES UN DIA 

3. CUANDO ESTOY CON EL 

4. FHENTE A FBENTE 

5. VIVA EL PASODUBLE 





An tores: Manuel Alejandro-Ana Magdalena Ed RCA 
Grab, en Ins 1M Nonoland, Madrid Ing. de Snnldo: a 

J. A. Alvarez A; Ajudante: M. Gaudenzf; Rlr. de t)rq.s 
D. Belgbedeti Cidaboraron en la Prod. Arilsllca: 4 

D. Betgbeder-J. A. Alvarez A. Cnmp.Orq.y 
Prod, por Manuel Alejandro para RCA S. A, 


, P-1981 RCA RECORDS . , 

4>c A00p k 

6 't>A 4 /°* °«COS.O£ PAHM^A&jCVO" 

* HQ AUTORtf AO *. 11 





Lado 2 



% 





i -^jjf „ 



“CORAZON 
DE POETA fy 

' JEANETTE 

I. EL MUCHACHO DE LOS OJOS TRISTES \ 


/ 


i 

i 


% 


% 


2. C0MIENZ4ME A VIVIR 
3.SITBVAS; TE VAS 

4. TODA LA Al'OCHE OIAENDO A TI 

5, ACARARE LLOItAlVDO |-/\ 

Auiores: 1- a! 4- M. Alrjandro-A. Magdalena 5- David 
Bclgticder Kd:!- al 4- RCA 5- April Music Crab.en 4 
los E\t. Sonoland, Madrid lng. de Sonldo: J.A. Alvare^ 
AHlii, Ayudaiite:M.Gaudenzl, Dlr.tfe Orquesta: 4 
I* Belsrlmder; Colaboraron en la Prod. Ariisllcai ^ 

D. |{Hg!ied(*r*J. A. Alvarez A. Cnmp.Orq. y 


Prod, par Manuel Alejandro para RCA S. A, 

^ RCA RECORD 

,0 * u L n,sco > «* ^t'oiC^ 0 * 

* c OPm HO AUTORlMD«". Ut - 


✓ 
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JL 8-8247 

(JL 8-8 24 7 SA) 

® 1984 Zomba Productions Ltd. 


SIDE 1 

33 1/3 RPM 




SGL 7026 
(SGL 7026 SA) 


The 

COSMOPOLITAN^CHURCH OF PRAYER CHOIR 


1. HEAVEN IS MY GOAL 

2. PRAY FOR ME 

3. HOW COULD I'VE COME THIS FAR 


1979 Savoy Records, Inc 


’^'touted by Arista Be 00 ' 





RECORDS 


SGL 7026 
(SGL 7026 SB) 


SIDE 2 
33 1/3 RPM 


The 


COSMOPOLITAN CHURCH OF PRAYER CHOIR 


1. PENTECOSTAL POWER 

2. SAVED 

3. THE BEST OF MY LOVE (For The 

Rest Of My Life) 


f H 

® 1979 Savoy Records, Inc. 







RECORDS 


SGL 7026 
(SGL 7026 SC) 


SIDE 3 
33 1/3 RPM 








RECORDS 


SGL 7026 
(SGL 7026 SD) 


SIDE 4 
33 1/3 RPM 


The 


COSMOPOLITAN CHURCH OF PRAYER CHOIR 


1. THE BEATITUDES 

2. NOBODY CAN TURN ME AROUND 

3. THANK YOU LORD FOR BLESSING ME 

4. SANCTIFY ME HOLY 



ft ° !TS PfiOOUCTtUP PHONOO^^ ?V " a 


SAH'LOMON 



01 r FUSION SOM INTtROttS MAO* 




^ 0l7s PROOUCTEUR PHONOGR^ v ^ 
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An Original Television Soundtrack Recording 

ELIZABETH TAYLOR IN LONDON 

Music Composed by JOHN BARRY 
Music Conducted by JOHNNIE SPENCE 
Prod, by PHILIP D’ANTONI and NORMAN BAER 


creen Gems 
umbia Music 
Inc. (BMI) 
Side 1 


CP 459 

XTV ■ 89910 




1. ELIZABETH 

2. LONDON AT DAWN 

(William Wordsworth - “Westminister Bridge 1 ') 

3. THE LONDON THEME 

4. LOVERS AND BROWNING 
(Elizabeth Barrett Browning - “Portugese Sonnets'') 

S. PITT'S SPEECH 
(William Pitt) 

6* LONDON THEME - JAZZ WALTZ 
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'on 0F LONG & 

Coi -umbia pictures corp° r ^ 
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An Original Television Soundtrack Recording 

ELIZABETH TAVLOR IN LONDON 

Music Composed by JOHN BARRY 
Music Conducted by JOHNNIE SPENCE 
Prod, by PHILIP D’ANTONI and NORMAN BAER 






MEL 1341 

Producer Rev. H. Griffin 
Executive Producer: 

M. Couch 


All Songs Published By: 
Meltone Enterprise, Inc. 

SIDE 1 
33 1/3 RPM 









Producer Rev. H. Griffin 
Executive Producer: 



All Songs Published By: 
Meltone Enterprise, Inc. 

SIDE 

33 1/3 RPM 








CfO^cuirt 

THE MIGHTYSUPREME VOICES 
LIVE AT THE SECOND GOSPELRAMA EXPO 
CONVENTION, WASHINGTON D.C. 


STEREO 

33 1/3 RPM 


PL 16027 

SIDE A 


1. ITS AN UPHILL JOURNEY 3:25 

Lead: Cecil Washington 

2. NO FRIEND LIKE GOD 4:13 

Lead: Cecil Washington, Michael McCowin 

3. I'VE BEEN BORN AGAIN 5:26 

Lead: Glen Washington 

4. GLAD TO BE IN THE SERVICE 5:15 

Lead: Michael McCowin, Cecil Washington 


Pearl Records, Baltimore, Maryland 





STEREO 
33 1/3 RPM 


PL 16027 

SIDE B 





mm 






GOES 


WHEN 


THE 


SUN 


DOWN 


GERALD 


SISTERS 


THE 


Produced by 
Hoyt Sullivan 
SO 1 3278 

33 1/3 RPM 


HSE 1433 

Pub. Su-Ann 
SESAC 

Side One 


1. WHEN THE SUN GOES DOWN 4:46 
(Rev. Hassie Gerald) 

2. SAID HE WOULD LEAD ME 2:42 

(Blind Boys of Alabama-John Bowden & Louis Dicks) 

3. LEAD ME ON 3:24 

(Carl Brunson) 

4. READY WHEN HE COMES 2:55 / 

(Betty Gerald) 

5. GLORY. GLORY 2:00 ^ 


GLORY, GLORY 
(Miriam Gerald) 


*/• 


Or 




Pr °doction P.O. 





IEN THE SUN GOES DOWN 
THE GERALD SISTERS 


need by 
t Sullivan 
(3279 

il/3 RPM 


WHAT A TIME 2:40 

(Blind Boys of Alabama-John Bowden & Louis Dicks) 
WHEN I GET INSIDE 2:35 / 

(Madame Edna Gallmon Cook) / 

SOON ONE MORNING 4:00 / 

(Doris Brown) / 

LORD SEND ME 2:21 / 

'(Rev. Hassie Gerald) / 

THE LORD IS BLESSING ME 4:35/ * 

(Linda Gerald) / Jcr 


Action P.O. &°* 




SL 14558 
(SL 14558 



REV. CLEOPHUS ROBINSON 


1980 Savoy Records, Inc, 


)ls tributed by Arista Rec°' 


SAVIOR LEAD ME LEST I STRAY 
GOD WILL TAKE CARE OF YOU 
WERE YOU THERE? 

ONLY A LOOK 
ROCK OF AGES 






RECORDS 


SL 14558 
(SL 14558 SB) 


SIDE 2 
33 1/3 RPM 



1980 Savoy Records, Inc, 


)lst nbuted by Arista Reco' 


REV. CLEOPHUS ROBINSON 


1. I WILLTRUST IN THE LORD 

2. THE OLD RUGGED CROSS 

3. AMAZING GRACE 

4 . I HEARD THE VOICE OF JESUS SAY 




jtamk. 



CONGA Y 
INTERNACJONAL 
MUERTE” 


Compatible 

Stereo 


1 JOACO MUERTE 3 33 

(C Caret Alonso) Fama Publ BMI 

2 TIMBILLA - 4 30 

(C. Curet Alonso) Fama Publ BMI 
3. DICE MAT!AS 5 43 

(C. Curet Alonso) Fama Publ. BMI 
4 MELAO DE CANA 5 12 

(Hector Ivan Ortiz) Fama Publ BMI 

Produced by; 

Jorge Millet & Rafael Viera 
® 1977, Infl Records 
Distributed by 
Fania Records, Inc. 




Produced by: 

Jorge Millet & Rafael Viera 
® 1977, IntM Records 
Distributed by 
Fania Records, Inc, 


PEDRO CONGA Y 
SU ORQUESTA INTERNACIONAL 
“JOACO MUERTE” 


Compatible 

Stereo 


INT - 917 
Side B 


1. TOMA Ml CORAZON 311 
(J. Zayas) Fama Publ. BMI 

2. TAMBORILERO - 4:32 
(Evelio Landa) 

3. PUERTO RICO 6:18 
(Willy Padm) Fama Pubi. BMI 

4. CON UN AMOR SE BORRA OTRO AMOR 
(D.R.) 





- over 4^ 

5 V 


MIKE ANGELO & THE IDOLS 
Unfinished Business 


SIDE ONE 
33 1/3 RPM 


LO—1001 
AR 12050 


^6 


1. SHE'S SO INSANE (M. Fitzgerald) 

Iffit Fitz Music; BMI 3:38 

2. ROCKY TOP (B. Bryant-F. Bryant) 

House oM|ryant;BMI 3:04 

3. SING THROUGH BREAD (D. Roberts) 

Iffit Fitz Music/Crawfish Music; BMI 7:14 

4. DRUGS (M. Fitzgerald) 

Iffit Fitz Music; BMI 2:39 

5. THE WORLD MAY NOT LIKE ME c> 

(M. Fitzgerald) Iffit Fitz Music; BMI 5:45 $ 

v 


PRODUCED & ARRANGED BY 
M. FITZGERALD 


y* 


Box 50691 , 




N' 


,V e 







SIDE TWO 
33 1/3 RPM 



LO-1001 
AR 12050 


1. HAVIN' A PARTY (M. Fitzgerald) 

Iffit Fitz Music; BMI 5:11 

2. DOG FASHION (M. Fitzgerald) 

Iffit Fitz Music; BMI 4:20 

3. GET UP GET DOWN (M. Fitzgerald-J. Graves) 

Iffit Fitz Music/Deed Music; BMI 3:06 

4. SOMETIMES GOOD GUYS DON'T WEAR WHITE 

( Ed Cobb) Equinox Music; BMI 2:59 

5. FUCK EVERYBODY (M. Fitzgerald) ^ 

Iffit Fitz Music; BMI 4:15 <i * 


PRODUCED & ARRANGED BY 
M. FITZGERALD 

Sox 50691. Ja ° 


< 1 ? 




RECORDS 

LET THEM TALK 
Joe Williams & The Northern Aires 


DR P-8601 
STEREO 


1. LET THEM TALK 3:31 
Joe Williams/BMI 
. TRUST IN THE LORD 4:06 
P.D. 

3. MOTHERS PRAYER 3:50 
P.D. 

4. MORE LOVE (Instrumental) 3:01 
Joe Williams/BMI 













RECORDS 

LET THEM TALK 
Joe Williams & The Northern Aires 


1. TROUBLE DON'T LAST 3:50 
Joe Williams/SMI 

2. WHERE JESUS IS 3:08 
Joe Wiliiams/BMjWiiliams 

3. SWEET BY IN BY 3:07 
Joe Williams/BIVII 

4. MORE LOVE (Vocal Version) 2:55 
Joe Williams/BMI 












Tibetan Buddhism 
The Ritual Orchestra and Chants 

STEREO 
SJOE ONE (27:11) 


STEREO 

H-72071-A 


1. Padma Sambhava Tsechu Sadhana: 
Invocation (14:28) 

2. Mahakala Sadhana: Dunkye (12:26) 


recorded at Pal Phuntsok Chokorlin 
Tashi Jong, Himachal Pradesh 
by David Lewiston 

® & © 1976 Nonesuch Records 



nonesuch ^ 


“l! ” 




Tibetan Buddhism 
The Ritual Orchestra and Chants 


STEREO 

H-72071-B 


STEREO 
SIDE TWO (25:43) 



Mahakala Sadhana: Dakye 



recorded at Pal Phuntsok Chokorling, 
Tashi Jong, Himachal Pradesh 
by David Lewiston 




SR1015A. 

©1981 ©1981 
Sunshine Music 
mS All Rights 


SUNSHINE 

RECORDS 


Disco 12] 
45 RPM [ 
STEREO 







SR 1 CIS'S 

© 1931 © 1981 
Sunshine Music 
, F>r 6 All Rights 
t Reserved 


SUNSHINE 

RECORDS 






























mas 

ENTERTAINMENT- 


Side 1 

For; Promotional 
Use S Only 



Radio/CInh 

For Promptional 
Use Only 

33 1/3 RPM 


1. Answers-IIND KLASS, DORSEY, DON ASSASSIN (4:23) 

2. Can’t Get a Enough-DEADLY SNAKES (4:22) 

3. No Question-IIND KLASS (3:56) 

4. No Question-IIND KLASS (3:56) Instrumental 


Produced By Fort Knocks Entertainment 

(?) & (c) 1999 Fort Knocks Records 
All Rights Reserved. 

www.fortknocks.com 



Side 2 

For Proujotona! 
Use Only 


mo# 

ENTERTAINMENT 



Radio/Club 


h 


1 


For Promot 
Use On!; 


bna! 


33 1/3 RPM 


1. Lines In My Mind-SENILE (3:15) 

2. Lines In My Mind-SENILE (3:15) Instrumental 

3. Himalayas For Self-HIMALAYAS (6:09) 


Produced By Fort Knocks Entertainment 
© & © 1999 Fort Knocks Records 
All Rights Reserved. 

www.fortknocks.com 




EA/ 7Eff 1~J\ /A//V70V 7 

CODE RED 


Side; f 

For Prorpotional 
Use Only 


Radio/Club 

For Promotional 
Use Only 
33 1/3 F^PM 


1. 3xxluza-FD’S (4:07) 

2. You Are-Fel The Enigma (3:49) 

3. WhatUCee Iz WhatUGet-Lavee (3:56) 

4. Tracks of My Team-IIND KLASS (5:02) 

' 5. Treat Me Like a Lady-Kanisha (3:49) 

Produced By Fort Knocks Entertainment 
(?) & @ 1998 Fort Knocks Records 
All Rights Reserved. 

www.fortknocks.com ^ 


ETVTEFtTJXffyjfVIEM T 

CODE UE1) 


/ , Instrumental/ 

^ y For Promotional 

Use Only 
33 1/3 RPM 

1. 3xxluza-FD’S (4:07) 

2. You Are-Fel The Enigma (3:49) 

3. WhatUCee Iz WhatUGet-Lavee (3:56) 

4. Tracks of My Team-IIND KLASS (5:02) 

5. Treat Me Like a Lady-Kanisha (3:49) 

Produced By Fort Knocks Entertainment 
(p) & (c) 1998 Fort Knocks Records 
All Rights Reserved. 

www.forlknocks.com 


Side k 

For Promotional 
Use Only 




33 1/3 RPM 
STEREO 

PVC 101 
SIDE A 

THE LOVE THAT WHIRLS 
(DIARY OF A THINKING HEART) 
✓ 1. EMPIRE OF THE SENSES 
2. HOPE FOR THE HEARTDEAT 
/>' 3. WAITING FOR VOICES 

4. A PRIVATE VIEW 

5. EROS ARRIVING 

6. THE GRIDE OF CHRIST IN 
AUTUMN 

Produced by Bill Nelson 
for Cocteau Records 
All titles by Bill Nelson 
and published by Nelsongs, Ltd. 

© 1982 Happytronics, ltd. 












Marketed by JCffl Records, Inc., 
South Plainfield, NJ 07080, 
Reseda, Ca 91335. 



331/3 RPM 
STEREO 

PVC 101 
SIDE B 

THE LOVE THAT WHIRLS 
(DIARY OF A THINKING HEART) 

1. WHEN YOU DREAM OF 
PERFECT BEAUTY COMES 
TRUE v 

2. FLAMING DESIRE 

3. PORTRAIT OF JAN WITH 
FLOWERS 

4. THE CRYSTAL ESCALATOR IN 
THE PALACE OF GOD 
DEPARTMENT STORE 

5. ECHO IN HER EYES (THE 
LAMPS OF OBLIVION) 

6. THE OCTOBER MAN 

Produced by Bill Nelson 
for Cocteau Records 
All titles by Bill Nelson 
and published by Nelsengs, Ltd. 

® 1882 Happytronics, Ltd. 















HE WE IBAT WlIRfS (HARV OF AnNMNG HEARD 




Marketed by JCflt Records, Inc., 
South Plainfield. NJ 07080, 
Reseda. Ca 91335. 




33 1/3 RPM 
STEREO 

PVC 101 
SIDE C 

“LA BELLE ET LA BETE” 
(Beauty And The Beast) 

1. OVERTURE 

2. THE FAMILY 

3. SISTERS AND SEDAN CHAIRS 

4. IN THE FOREST OF STORMS 

5. THE CASTLE 

A. THE GATES 

B. THE CORRIDOR 

C. THE GREAT HALL 

D. DREAMS (THE MERCHANT 
SLEEPS) 

E. FEAR (THE MERCHANT 
WAKES) 

6. THE ROSE AND THE BEAST 

7. MAGNIFICENT (THE WHITE 
HORSE) 

8. BEAUTY ENTERS THE CASTLE 

A. THE DOOR 

B. THE MIRROR 

C. CANDELABRA AND 
GARGOYLES 

9. BEAUTY AND THE BEAST 

Produced by Bill Nelson 
for Cocteau Records 
All titles by Bill Nelson 
and published by Nelsongs, Ltd. 
® 1982 Happytronics, Ltd. 














33 1/3 RPM 
STEREO 

PVC 101 
SIDE D 

“LA BELLE ET LA BETE” 
(Beauty And The Beast) 

1. TRANSITION NO. 1 

2. TRANSITION NO. 2 

3. THE HUNT 

4. THE GIFT 

5. THE GARDEN 

6. TRANSITION NO. 3 

7. TRANSITION NO. 4 

8. THE TRAGEDY 

9. TRANSITION NO. 5 

10 THE ENCHANTED GLOVE 

11. TEARS AS DIAMONDS (THE 
GIFT REVERSES) 

12. THE BEAST IN SOLITUDE 

13. THE RETURN OF 
MAGNIFICENT 

14. TRANSITION NO. 6 (THE 
JOUfiNEY) 

15. THE PAVILION OF DIANA 

16. TRANSFORMATION NO. 1 

17. TRANSFORMATION NO. 2 

18. THE FINAL CURTAIN 

Produced by Bill Nelson 
for Cocteau Records 
All titles by Bill Nelson 
and published by Nelsongs, Ltd. 
® 1982 Happytronics, Ltd. 
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PRODUCER ANJ) OF Thi£ ( 



v ^^T HOB1SEDC OP YiZjq 


6359 055 

■ - 

303 

STEREO 

OD 

All works published by/ 
Arnakata Mus. Ltd./ ( 

Warner Bros. Mus. Ltd.! 

■ '"'V 

; : ■ 

2 


©1981 . ■ 

Phonogram Ltd. 

QUIT DREAMING AND GET ON THE BEAM 

1. LIFE RUNS OUT LIKE SAND. 2. A KIND OF LOVING. 
3. DO YOU DREAM IN COLOUR. 4. U.H.F. 

5. YOUTH OF NATION ON FIRE. 

6. QUIT DREAMING AND GET ON THE BEAM. 

BILL NELSON 

, All titles written by Bill Nelson 

Produced by Bill Nelson/John Leckie, 
exept 4 and 5 by Bill Nelson 
Original sound recording made 
by Phonogram Ltd. 


MADE IN ENGLAND 


o :• 



pfcODUCtR AN 




All works published by 
Nelsongs 


MADE IN ENGLAND 


©1981 

Phonogram Ltd. 

SOUNDING THE RITUAL ECHO (Atmospheres For Dreaming) 
Created, played and recorded by Bill Nelson at 
The Echo Observatory, Yorkshire. 

1. ANNUNCIATION. 2. THE RITUAL ECHO. 

3. SLEEP. 4. NEAR EAST. 5. EMAK BAKIA. 

6. MY INTRICATE IMAGE. 7. ENDLESS ORCHIDS. 

8. THE HEAT IN THE ROOM. 

BILL NELSON 

All titles written and produced by Bill Nelson 
Original sound recording made 
by Phonogram Ltd. 


'° 3 * S/Hi JO ONUS'^ OX, °' 



PRODUCER AND Op Thj ^ 



.^^ THOBISEP CO P y )/VG 


jmercimj 


©1981 MADE IN ENGLAN 

Phonogram Ltd. 

SOUNDING THE RITUAL ECHO (Atmospheres For Dreaming) 
Created, played and recorded by Bill Nelson at 
The Echo Observatory, Yorkshire. 

\ 1. ANOTHER WILLINGLY OPENED WINDOW. 2. VANISHING PARADES. 

^ 3. GLASS FISH (FOR THE FINAL AQUARIUM). 

4. CUBICAL DOMES. 5. ASHES OF ROSES. 

6. THE SHADOW GARDEN. 7. OPIUM. 

BILL NELSON 

All titles written and produced by Bill Nelson 
Original sound recording made 
/ by Phonogram Ltd. 


ECHO 1 

33a 

STEREO 

00 

All works published by: 

Nelsongs 

lyf 
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w ^ 

r ZBIGNIEW SEIFERT -violin ^ 

Joachim Kuhn - piano, ^ 
Cecil McBee * bass, Billy Hart • drums,^ 
Jasper van’t Hof ■ electric piano 
and organ 

1. CITY OF SPRING (6:37) 

. (Z. Seifert) 

2. MAN OF THE LIGHT (9:45) 

1 (Z. Seifert) ~\ 

Stereo 
33 - 1/3 
©1980 


3. STILLNESS (5:00) 

(Z, Seifert/C. McBee) 

Produced by Joachim Ernst Berendt 


PAU.S.A, INC. 

LOS AN6ELES, CA. 90069 






^ MAN OF THE LIGHT ^ 

W ZBIGNIEW SEIFERT - violin ^ 

V Joachim Kuhn * piano, ^ 
Cecil McBee • bass, Billy Hart - drums, 1 
Jasper van’t Hof» electric piano 
and organ 

U TURBULENT PLOVER (7:27) 

(Z. Seifert) 

2. LOVE IN THE GARDENW6:1 2) 

(Z. Seifert) \ 

Stereo 
33 - 1/3 
© 1980 


3. CORmL (6:54) / 

(Z. Seifert) dedicated to my violin teacher 
Prof. Stanislaw Tawroszewicz 

Produceq^by Joachim Ernst Berendt 





ALL RIGHTS Of*"* 



JC 1 

JC 1A 

0 1981 Virgin 
Records Ltd 


SIDE ONE 
STEREO 


RICHARD JOBSON 
with Virginia and Josephine) 


Jvir.de in f .■ i jr»c § 


THE BAEEAD-Or FTiQUETTE 

1 IND8A SONG (C .0 Jobson) Copyright Control/ 

i Virgin Music (Publishers) Ltd 

2. DON'T EVER TOX ANYBODY ANYTHING ■ 

(J. McGeoch/R Jobson) Virgin Music (Publishers) Ltd 
3. JpV (V. Astley/R Jobson). M-Ocean Music Ltd/ 

■ [Virgin Music {Publishers)- Ltd . 

4.. ETIQUETTE (Debussy atr. V. Astley/R Jobson) 

M-Ocean Muse ■ "vc.-m Music (Pul Ushers) Ltd 
> of 

Of 


' H Rf SfR|/ £D UMAUTHOR' st0 



ALL RIGHTS 



."O 198d Virgin 
Records Ltd 


■■ TWO 

STEREO 


Made in England 


.?sephine) 


LAD OF ETIQUETTE 

Asttev/R Jobson) M Ocean Music Ltd/ 
Music (Publishers) Ltd 

.A WellsfR. Jobson) M Ocean Music Ltd, 
fQ '*/ Virgin Musn (Publishers) Ltd 

70 •;>; Virgin Music (Publishers) Ltd 
Asttey/R. Jobson) * 


THOMA 


ANONVMOU 


0ftl <R eserved unauthok ^ 0 


cord prohibited 




0\SQUE POUR EXECUTIO 



.^qUE-ET DU PROPRI*^ 







CASQUE POUR EXECUTl^ 



f^-lBlUdOUd no 13 









nQ 3flfllHdVH9QNQM 



LA 0 miCATlOH 


PHILIPS 


9101 228 

9101 228 1 
Made in France 


© 1979 PHONOGRAM S.A. 



"TIRE" 

1. FIRE 5 f 11 

(Brown/Crane) - Mixed by Savarese 
2. TORSO CORSO 1 48 
(Mercier Descloux/Banes/Elliasson) 

3. MISSION IMPOSSIBLE 2'35 

(Schifrin) 

4. NO GOLDEN THROAT 2'38 
(Mercier Descloux/Banes/Elliasson) 

LIZZY 

MERCIER DESCLOUX 

AH arrangements by Mercier Desc/oux/ 
Banes/E Hi ass on 



^looiovu I3 3nft|18n() fBUSOSP 




LA mpucat/oh la 


PHILIPS 


9101 228 

9101 228 2 
Made in France 


® 1979 PHONOGRAM S.A. 



"FIRE" 

1. JIM ON THE MOVE 2 29 

(Schifrin) c, 

2. WAWA 2'18 

(Mercier Descloux/Banes/Elliasson) ^ 

3. TUMOUR (from "FEVER") 2 57 
(Davenport/Cooley) 

4. AYA MOOD 3.5 2'50 


(Mercier Descloux/Banes/Elliasson) 


LIZZY 

MERCIER DESCLOUX 

All arrangements by Mercier Desc/oux / 
Banes/EHiasson 


^ooiovy i3 3nonan<i hwUO®* 5 






LIVE IN THE LIGHT 
FERTILE GR0UNB 


Side A 1. Live In The Light [Album Mix] ^57 
2. Live In The Light [Acapella Mix] 5.09 
Side B 1. Live In The Ught [DJ SPINNA Remix] 8.20 

2. Live in The Light [DJ SPINNA Remix Instrumental] 8.19 

PLP-6349 P-VINE © RECORDS 

© 2004 Black Out Studios, Inc. ® 2004 Blues Interactions, Inc. 

Licensed from Black Out Studios, Inc. C^^>R-0480105 All Rights Reserved 


SIDEB 

33Va RPM 




Farewell to Nova Scotia 
s All For Me Grog 
My Love, She's But A Lassie Yet 
The Bowhead Song 
Morgan Megan 
Paddy and the Whale 
Oh Minnesota, Oh 


(27934) 







AL KOOPER PRESENTS 


1. THE DANGLING CONVERSATION, PART 1 

2. BOB WELCOMES SAM & NATALIE 
TO MEADOWLANDS 

3. BUDDY DEAREST, PART 1 

4.DEAN & JERRY PLUG THE CADDY 

5. BUDDY DEAREST, PART 2 

6. TUBE BAR 

7. MANFISH a 

^ 8. THE ENGLISH LESSON 







AL KOOPER PRESENTS 


1. THE DANGLING CONVERSATION, PART 2 

2. J & H PRODUCTIONS 

3. BUDDY DEAREST, PART 3 

4. MR. J. W. RELAXES OFF CAMERA 

5. A MESSAGE LEFT ON MY MACHINE 
WORTH SHARING 

6. BUDDY DEAREST, PART 4 

7. BUDDY LIVE-THE FINAL TRANSMISSION 

8. NEIL DOES CHAS a 

L. 9. OUT CHORUS ^ 







RECORDS, INC. 



THE BAD STREET BOYS 
LOOKING FOR TROUBLE 
BUSCANDO PROBLEMAS 





RECORDS, INC. 



THE BAD STREET BOYS 
LOOKING FOR TROUBLE 
BUSCANDO PROBLEMAS 





MERICANA RECORDS 

LATIN DIMENSIONS 
VOL. II 


XMS-126 

STEREO 


EL FUMIGADOR (Mike Martinez/Ralph Lew) 
Trina Jill Music Corp. (ASCAP) © 4:15 y 
AY, GUAJIRA (Tito Contreras/Mike Martinez) 
Trina Jill Music Corp. (ASCAP) © 4:10 
QUE DECIDA EL C0RAZ0N (Tito Contreras) 
Trina Jill Music Corp. (ASCAP) © 3:42 
QUE PASA DONA LIDIA (Eddie Lebron) 

Miron Music (ASCAP) 4:02 

LA VIDA ENTERA (Julia Sanchez) JA 

Jtfiron Music (ASCAP) 3:04 


ecording Director: Ralph 


40 Madison 


































XMS 


126 


( 


STEREO 


3:35 


1. EL QUE TENGA SABOR (Mike Martinez/ 
Ralph Lew) Trina Jill Music Corp. (ASCAP) < 

2. QUE SALSA TIENE ESA ORQUESTA „ 

(Tito Contreras/John Ellis/Mike Martinez) 
Trina Jill Music Corp. (ASCAP) © 3:20 

3. EN ESTA NAVIDAD (Julia Sanchez) 

Miron Music (ASCAP) 3:12 

4 . ^TRIUNFADO NUESTRO AMOR 
ebron) Miron Music (ASCAP},3:36 

0!GA, SENOR (Ralph Lew./Mike Martinez 
Jrina Jill Music Corp. (ASCAP) © : 

pr6^to ; ^W^ecayre 

, Recording Director: Ralph Lew 

°^S ^ ® 1974 

* 240 Madison * 


MERICANA RECORDS 




























PRODUCTOHtS 



GATO BAUBIERHInterpreie) 

Producido por David Ruhinson & Friends Inc 
Productpr Asoclado: Michelle Barhieri 
(p) 1$78 - A & M Records, Inc. 


Iaadi-capifUsadaIc 


^ 00 POR m ODEO/V S A.I.C 




1) POINCIANA (CANCION DEL ARBOL 
(Poinciana) (Song of the tree) (Simon-Bernier) (7:48) 
2) DAMA LATINA (Latin lady) (Barbieri) (8:25) 

3) ODARA (Veloso) (7:30) 

Fab. y dist. por EMI-ODE0N S.A.I.C. 

Mendoza 1660 - Buenos Aires 


8578 A 


Sc ° Pr 0HIBIDA su REPROOUCt'O^ 0 


cualquier USUARiO V 





























ROPI 

ARBIER! ( 


Producido 

Produ< 


David Rubii 
^sociado: M 
8 - A & M Re 


DI-CAPIF SADAIC 


wW 00 mo "S Mc 




1) ELLA ES MICHELLE (She is Michelle) (Barbieri) (6:13) 

2) DONDE ESTA EL. AMOR (Where is the love) 
(MacDonald-Salter) (4:53) 

3) OJOS HECHICEROS (Evil eyes) (Barbieri) (4:15) 

4) BOLERO (Ravel (Dominio Publico) 

(Arr. y Adap.: Rubinson) (7:26) 

Fab. y dist. por EMI-ODEON S.A.LC. 

Mendoza 1660 - Buenos Aires 


R °HIBIDA SU REPRODUCE 









































































auoionaoad sohdbum 



1) LUCIERN 
2 ) 

3) EURO PA (LI 
(Earth's Cry - Heav 


Sarbieii) 
(5:07) 
irisas de 
tana-T. i 


TA (G, BarbS 
de la Tierra 
Smile) (D. C, 


iDI-CAPIF SADAIC-B! 


„ OV S1WBUIOO POREMIOOf OA , S4 
x L 8s 


f C A LI ENTE ! 

GATO BARBIERI (Interprefe 

Producido por Herb Alpert 


A & M Re 


AGAS (Fireflies) 


4) l\10 LLORES ROCHELLE (Don't cry Rochelle) 
(G. Barbieri) (4:55) 

5) ADIOS - PARTE I (G. Barbieri) (0:33) 
Fabricado y distribuido por EMI-ODEON S. A. I.C. 
BartolomG Mitre 760 - Buenos Aires 


8357 A 

(4-12) 


i 
























w 
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iADI-CAPIF SADAIC- 


o o\Sl» BU ' 00 ( ’ 0R £MI ° D(0/U SAlc . 

' **■ aS 


M ^ 

1) TE QUIERO (I want you) (L. Ware-A. Ross) (5:58) 

2) DETRAS DE LA LLUVIA (Behind the rain) (H. Alpert) (5:37) 

3) LOS OESESPERADOS (G. Barbieri) (6:15) 

4) ADIOS . PARTE II (G. Barbieri) (0:59) 

Fabricado y distribuido por EMI-0DE0N S.A.I.C. 

BartolomS Mitre 760 - Buenos Aires 


8357 B 

(4-12) 




REPROOUCC^ 


p RQHIBlQA su 















































GEORGE SUMNER 
at 

CICERO'S 


1. 

2. 


3 . 

4 . 

5 . 

6 . 


SIDE 1 


BATTLE OF NEW ORLE 
I’VE BEEN WORKING O 
THE RAILROAD 
ALABAM'Y BOUND 
HELLO DOLLY 
YELLOW RIBBON 
BLUE SUEDE SHOES 








THE CUSTOM FIDELITY CO., INC. / 7925 SANTA MONICA BLVD. / HOLLYWOOD, CALIF. 



GEORGE SUMNER 
at 

CICERO'S 


SIDE 2 


1. KALIJAH 

2. A QUEEN ON A KITCHE 
STOOL 

3. MACNAMARA’S BAND 

4. RUBBER DUCKY 

5. IN HEAVEN THERE 
IS NO BEER 

6. COVER OF THE 
ROLL’N STONES 









STEPPES OF CENTRAL ASIA 
STUART PAINE 


SIDE I 

1) . “Wild Geese Alighting 

on the Sandy Shore” 4:04 

2) . “Night Rain on 

Plantain Leaves” 2:36 

3) . Fantasia 1:51 

4) . Preludio Op. 83, No. 3 2:35 

5) . “Snow Fantasy” 6:24 



STEPPES OF CENTRAL ASIA 
STUART PAINE 


SIDE II 


1). Slavonic Dance 


Op. 72, No. 2 

6:01 

2). In the Steppes 


of Central Asia 

9:45 

3 ). “O Mio Babbino Caro” 


from Gianni Schicci 

2:17 





WENDY CARLOS: 
“SECRETS OF SYNTHESIS 
Electronic Orchestration from “Switched-On Bach 


to “Digital Moonscapes 


F M 42333 
STEREO 




1. Introduction 2:06 

2. Examples of analog timbres 3:46 

3. Choral tone, vibrato, articulation 2:55 

4. Vocal synthesis 6:52 

5. Performance values 4:31 

6. Simple orchestration 2:23 

7. Electronic pointillism and hocketing 3:3< 

8. For spatial motion 1:11 
©1968, 1969, CBS Inc. (Not for U.S.)/ 
1972, 1973, 1975, 1980, 1982, 1984, 1987 
CBS Inc./Compilation ©1987 CBS Inc. 





I 



WENDY CARLOS: 

“SECRETS OF SYNTHESIS” 

Electronic Orchestration from “Switched-On Bach’’ to “Digital Moonscapes’ 


SIDE 2 

DBL 42333 


1. Ensemble performance via click-tracks 2:31 

2. Imitative synthesis :59 

3. Musique concrete plus synthesizer 2:21 

4. Orchestra with synthesizer :53 

5. Digital synthesis 5:46 

6. Digital vs. analog 5:59 

7. Hybrid timbres 3:08 

8. Alternative tunings 3:24 / 

The Future 

©1968, 1969, CBS Inc. (Not for U.S )! 
1972, 1973, 1-975, 1980, 1982, 1'984, 1987 
CBS Inc./Compilation ©1987 CBS Inc. 




FOR GOD SO LOVED 


/ r by 

The Jubilators Quartet 


STEREO 
Side 1 



I'll Have A New Life 
Thank God I Am Free 
I Know 

Mow I Have Everything / 
I'm Qn My Way 
More^bout Jesus 




By 


G « c records, 





/ 


FOR GOD SO LOVED 

by 

Jhe Jubilators Quartet 


I 


STEREO 
Side 2 


} 


103 B 


For God So Loved 
Fill My Cup Lord 
Jesus Is First With Me 
Ready To Go 
Going Home 
We'll Soon Be Done 


v 


Q ' BY G «C RECORDS, 





MOTOWN 


WZ (SMOT6125) 

'A Il/lVllrfVJ (M6-850S1 A) 

33MRPM SIDE 1 

Made in japan 

LOVE’S ON THE MENU 

JERRY BUTLER 

1. I DON'T WANT NOBODY TO KNOW (M. Sutton-J. Butler) 

2 I'M GOIN' LEFT {S. Wondor S Wright) . 

3 I DON'T WANNA BE REMINDED (H. Johnson) «£> 

<$>p 4 DON'T LET THIS SMILE FOOL YOU r? 

(M. Smith-J. Butler) ^ A 

I 5. I HONESTLY LOVE YOU ^ 

Ajq (J. Barry-P. Allen) A 


u -s. A 



MOTOWN 


VIP-6345 

(SMOT-6125) 

(M6-850SI-B) 

SIDE 2 


LOVE’S ON THE MENU 

JERRY BUTLER 

LOVE'S ON THE MENU TONIGHT (M. Smith-J. Butler) 
2. THE DEVIL IN MRS. JONES (M. Smith) 

3. THANK YOU EARLY BIRD (L. Ware-P. Sawyer) 

4 I THINK THAT SHE'S IN LOVE 
(S. Brown-J. Butler) 

5. THIS IS YOUR LIFE 
? A (1. Richie, Jr.) 


v °-S.A. 




17060-1 


©® 1989 
Fortuna Records 














17060-1 

©® 1989 
Fortuna Records 


TWO 

21 '56" 

Di rect Metol ® 

Dmm 

Mattering 














- 5 VV£P B00UCER AN ° OF T H£ 



authorised cop yih g 


STEREO 


ROLL 12 


Westminster Music Ltcf/Abck, 
Music Inc. I I 

**EMI Music Pub. Ltd. I | 

§ Westminster Music- LtC- 


® 1381 

Saban Records 


MADE IN ENGLAND 

MEDLEY 

SATISFACTION/GET OFF MY CLOUD!*AS TEARS GO BY/ 

LET'S SPEND THE NIGHT TOGETHER/HONKY TONK WOMAN/ 

PAINT IT BLACK/JUMPIN'JACK FLASH/BROWN SUGAR/ . 

BlTCH/**MISS Y0U/5IT'S ONLY ROCK N'ROLL 4 

Time: 5.57 approx. <2* 


ROLLING hits 


All songs written by Mick Jagger 8- Keith Richard except* 
Mick dagger Keith Richard 8 Andrew Oldham 


Produced by H Saban 8 S. Levy 


Original Sound Recording made 
by Saban Records 


^O^OCASTINGOF THIS R£q ( 




PK° dUCER AND 0f Th £ 




o$? 




. 0 .^^H0K.S E 0CO P v /(yo ^ 


/■ 


<P 


PHILIPS 






% 




AJj 






a 

/ 






\ 


ROLL 12 

45 

lv 

STEREO 

QO* 

Saban Records/ Interic 

\ 

\ 


G 

. 

1 

1 1 

‘ 

B 


\ 


© 1981 

Saban Records 


MADE IN ENGLAND 


% 

\ 


GONNA CATCH YOU 

(H. Saban 6r S. Levy) 

Time; 3.37 approx. 

ROLLING HITS 

Produced by H. Saban & S. Levy 

Original Sound Recording made 
by Saban Records 


# 

/ 


& 


, ° 3 «SlHld0 0NUSV00' , °'‘ 8 



©© 



be somebody 


HM 3002-1 


Club Mix 7:43 


i. be somebody 

2. be somebody Radio Version 4:00 

(F.Del) 


Recorded and mixed at: Heat Studios, Miami Beach, Florida 
> Mixed at H&N Studios, Miami, Florida 

Produced by: Star 

Executive Producer: Dennis Dellinger 
> Publisher: Delrod Publishing, inc. NO 


9C/l FL3 3139 Tel 305-695-0000 • 3 








668 i. @ ® 



be somebo 


somebody in; 
2. the light 


Recorded and mixed at: Heat Studios, Miami Beach, Florida 
Mixed at H&N Studios, Miami, Florida 
Produced by: Star 

Executive Producer: Dennis Dellinger 
, Publisher: Delrod Publishing, Inc. a 

A 




" fc °ROS,INC. 9 24 






"Exclusives Vol. 11" 







B SIDE 


FOR PROMOTIONAL USE 
NOT FOR SALE 













Side One 

LAZY (J. Huie - P. Westlake)3:43 
(P.J. Music) 

2. TELEMANN VIVACE F MINOR (2:04) 

CAN YOU IMAGINE (J. Huie) 4:11 (P.J. Music) 
-Am GAY PARIS (J. Huie) 3:36 (P.J. Music) 

5. BLACKBIRD (Lennon - McCartney) 3:10 (Northern Songs) 
6. VOU VIVENDO (Lacerda) 2:34 (Irmaos Vitale) 
Produced by Peter Martin. Engineered by Adam Huie. 
Mixed by Gerry Stevens &. Chris Saxton. 

Australian Recording. 


POSH 



ARIKA RECORDS a. STEREO 

AR008 liB 33 1 /3R.P.M. 



^ade m Australia 















eights ot the ma ° u 



POSH 


ARIKA RECORDS 

AR008 

© © 1983 


STEREO 

33 l A R.P.M 

SMX 62050 


Side Two 

1. EYES THAT SHUFFLE (J. Huie) 

6:16 (P.J. Music) 

2. BACH BOURREES (4:24) 

3. TERPSICHORE (J. Richards) 3:17 (Hansen) 

4. GO TO YOUR ROOM (J. Huie) 2:35 (P.J. Music) 

5. NIGHT FLIGHT (J. Huie) 4:23 (P.J. Music) 

6. GOTTA GO (J. Huie) 3:01 (P.J. Music) 
Produced by Peter Martin. Engineered by Adam Huie. 
Mixed by Gerry Stevens &. Chris Saxton. 
Australian Recording. 


^acfe in Australia 












BOB PICKERING 

APPALOOSA RIDER 


ROLLIN' IN MV DREAMS 

(Don Nix) 

APPALOOSA RIDER 

(George M. Jones) 


ST-11176 

(ST 1-11176) 


A DEBT TO PAY 

(John Nitzinger) BMI 3:23 

CAN'T SEEM TO GET YOU OFF MY MIND 

(David Hungate) BMI 3:13 

I'M MY OWN GRANDPAW 

(D.Latham-M.Jaffe) ASCAP 2:03 

Produced by Whitey Thomas & Bob Pickering 
for Thunder Productions 
in Association with Showco Productions 
01973 Cspitoi Record*, Inc. 





BOB PICKERING 

APPALOOSA RIDER 


1. I'LL STAND BY YOU 

(David Hungate) 

2. PHIL'S INTERLUDE 

(Phi! Kelly) 

3. MISS ELEANEA 

(Don Nix) 

2 

4. HEY, LITTLE MAN 

(Bobby Rambo) 

5. PLAYIN' THIS GAME (Is Breakin' My Heart) 

(David Hungate) BMi 3:45 

8. SO LONG (it's Been Good To Know Yuh) 

(Woody Guthrie) BMi 3:15 

Produced by Whitey Thomas & Bob Pickering 
for Thunder Productions 
in Association with Showco Productions 
01973 Capitol Racord*, Inc. 



/ 


BMI 3:12 
ASCAP :41 
BMI 3:14 

ST-11176 

(ST 2-11176) 

BMi 2:54 











V Original Soundtrack Recording t 
"HARRAD SUMMER" 

PAT WILLIAMS/GENE REDDING 

t. LIVING AT PEACE WITH MYSELF (Main Title) 

(Pat Williams) — ASCAP/BMI 2:30 

Vocal: Gene Redding 

2. TONIGHT WE SWING 

(Pat Williams) 

3. DOUBLE WEDDING 

(Pat Willi ams 


ASCAP/BMI 2:43 


ASCAP/BMI 2:07 


4. WELCOME HOME HARRY 

(Pat Williams) 

5. THE EYES HAVE IT 

(Pat Williams) 

6. LET THE LOVE BEGIN 

(Pat WiIIiams-K. Gordon) 

Vocal: Gene Redding 


ASCAP/BMI 1:30 


ASCAP/BMI 2:29 


ASCAP/BMI 2:14 


Produced by Neely Plumb & Pat Williams 
for Neely Plumb Productions 
01974 Capitol Records, Inc. 


apV or ('a Pi.rbi 








ST-11338 

(ST 2-11338) 


4. POOPSIE (Pat Williams) ASCAP/BMI 2:35 

5. I THINK I LOVE YOU 

(Pat Williams) ASCAP/BMI 2:21 

6. LIVING AT PEACE WITH MYSELF/ 

LET THE LOVE BEGIN (End Title) 

(P. Williams/P. Wil I iams-K. Gordon) ASCAP/BMI 2:47 

Vocal: Gene Redding 


Produced by Neely Plumb & Pat Williams 
for Neely Plumb Productions 
01974 Capitol Records, Inc. 



CANDI 

STATON 


STAND UP AND BE A WITNESS 


KSBRMHH 


6855 Jimmy Carter Blvd. 
Suite 2100 
Norcross, GA 30071 


SIDE A 

Produced by John M. Sussewe 
Oliver A. Scott for 
Beracah Productions 


BRI-2020 

#7-90054-078-4 


1. STAND UP AND BE A WITNESS - 3:56 

2. I’M DEPENDING ON YOU-4:18 

3. YOU DON’T KNOW THE GOD YOU SERVE - 6:12 

4. HE’S ALWAYS THERE 4:46 






BERACAH RECORDS, NORCROSS, GA 
All compositions written by 
Candi Staton for Beracah Publishing Co. / ASCAP 

© © 1989 Beracah Records 


cy 


'%7 


/S/ °A/ Of BERACAH 


,Vc- S 




CANDI 
STATON 

STAND UP AND BE A WITNESS 


6855 Jimmy Carter Blvd. 
Suite 2100 
Norcross, GA 30071 


SIDEB 

Produced by John M. Sussewe.l & 
Oliver A. Scott for 
Beracah Productions 


BRI-2020 
#7-90054-078-4 




1. ADVANCE-4:18 

2. GOD’S GOT THE ANSWER -4:16 

3. UNTIL YOU MAKE IT THROUGH - 3:30 

4. THE GLORY OF JESUS - 4:38 

5. HALLEL-1:52 

BERACAH RECORDS, NORCROSS, GA 
All compositions written by 
Candi Staton for Beracah Publishing Co. / ASCAP 

©0 1989 Beracah Records ^ 
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ALL RIGHTS 



RESERVED. 


STEREO 

VC 81082 

\ 





A 


VC 81082-A 

® © 1978 Metro-Goldwyn-Mayer, Inc. 
Variety/ Music, Inc , ASCAP 


ORIGINAL MOTION PICTURE SOUNDTRACK 

BRASS TARGET 

Music Composed by Laurence Rosenthal 


1. Mara’s Theme/The Man from Switzerland 

2. Violence in the Bell Tower 

3. The Ferry on Lake Lucerne 

4. The Weapon and the Disguise 

Graunke Symphony Orchestra. Munich 
Conducted by Laurence Rosenthal 



031l8lH08i 




ALL RIGHTS 



l00 VlttO RtSEAVED COPYihc 



VC 81082 


VC 81082-B 

® ® l]978 Metro-Goldwyn-Mayer, Inc. 
Variety Music, lnc.,ASCAP 



ORIGINAL MOTION PICTURE SOUNDTRACK 

BRASS TARGET 

Music Composed by Laurence Rosenthal 

1. Reminiscing 

2. Setting the Stage 

3. The “Accident” 

4. The Last of Webber/ 

End Title (Mara’s Theme) 

Graunke Symphony Orchestra, Munich 
Conducted by Laurence Rosenthal . 

v, c 

e0 by barest Sarabanba ^ 


prohibited. 



y. 


pfodjjaA h^jlyxi t*- 


°*--y \p*s sin ^ 
lid/ttod 6:45 \ 


(«£. /Hiy) 
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/v^iVvwn^m i (s/s^dLi i:30 
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ANGELA DRAKE 
“GOOD LOVIN’ ” 



STEREO 

ST9329 


SIDE A 
3-1/3 R.P.M 


PAINT MY CHAINS (ASCAP) 2:28 
GOOD LOVIN’ (BMI) 2:26 
SECRET PLACE (ASCAP) 2:12 
I AM, I SAID (BMI) 4:38 
HARD DAY (BMI) 4:51 
GONNA BE ALRIGHT NOW (BMI) 2:58 






ANGELA DRAKE 
LOVIN’ 






RECORD 1 
SIDE A 
33 1/3 RPM 


o 


PL 1020 DJ 

PROMOTION COPY 
NOT FOR SALE 


1. FRENCH KISS - Ambassadors Of Funk 4:21 

(L Louis) 

2. DONT MAKE ME OVER - Sybil 5:02 
(B. Bacharach, H. David) 

3. OWNER OF A BROKEN HEART - 
Double T & The Downtown Posse 5:02 
[Music from "Owner Of A Lonely Heart"] 

(J. Anderson, C. Squire, T. Horn, T. Rabin) 

► Master-Mixed by Lenny Dee and Victor Simonelli/The 
% Brooklyn Funk Essentialsfor 23 West Productions. 




* 


' fa Mastered by Trutone Records, New Jersey 

® © 1990 Next Plateau Records, Inc. ^ ^ 

RECORDS. INC. 1®®’ 


* 
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15 TOP SPINS VOLUME 1 


RECORD 1 
SIDEB 
33 1/3 RPM 



PL 1020 DJ 

PROMOTION COPY 
NOT FOR SALE 


1. BABY MAKE IT BOOM - Antoinette 3:14 
(I.G. Off, Antoinette, Q. Holland, J. Tinsley) 

2. PUSH IT (UK REMIX) - Salt-N-Pepa 3:50 

(H. Azor) 

3. ONE MORE SHOT - C-Bank 4:58 

(J. Robie) 

4. OH CIOLILI - Zanga Zanga 5:17 
(Z Honey, L Rodriquez-Salazar) 

Master-Mixed by Lenny Dee and Victor Simonelli/The 
Brooklyn Funk Essentials for 23 West Productions. 
Mastered by Trutone Records, New Jersey 

® © 1990 Next Plateau Records, Inc. . s 

e y,. 


§ 








u RECORDS, INC. I®®' 







RECORDS INC 


15 TOP SPINS VOLUME 1 


RECORD 2 
SIDE A 
33 1/3 RPM 


PL 1020 DJ 

PROMOTION COPY 
NOT FOR SALE 




RECORD 2 
SIDEB 
33 1/3 RPM 


PL 1020 DJ 

PROMOTION COPY 
NOT FOR SALE 

1. THATS HOW I'M UVING - Toni Scott 2:47 
(T. Scott, F. Lanssen) 

2. YOU MAKE MY HEART SKIP A BEAT - Tyrone 2:45 

(M. Moses) 

3. DON'T SAY GOODBYE - Anthony Thomas 3:44 

(M. Moretta) 

4.1 DON'T NEED YOUR LOVE - Jo Ann Jones 3:40 

(J. Jones, T. McLaughlin) c* 


Master-Mixed by Lenny Dee and Victor Simonelli/The 
% Brooklyn Funk Essentials for 23 West Productions. 

% Mastered by Trutone Records, New Jersey 

® © 1990 Next Plateau Records, Inc. 


* 
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die mir viel fur mein Leben gegeben hat. Ich mu(3 auch zugeben, < 
die Streiche mit der Kordelpeitsche alteren Madchen in keiner Wc 
schaden und manchmat recht nutzlich sein konnen, Ich mochte dii 
Periode meines Lebens nicht missen 
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Creative 

Listening 

| 

for 

Ginn Basic Reading Program 


JUNIOR-HIGH-SCHOOL 

%\ v 

* , ’ S 

■..r-v/ , SERIES 

I V'V* 4'" A 

V 

' *■ * i *'+: 

: .. j i " | . ’ , ffSf 

GINN AND COMPANY' * " J produced by emc Corporation 


.. . * tin*, 

. «••._ ;_ $. ."i 

■■■ --J 




Creative 

L ptqfong 

Description and Purposes 

I 

Creatyvg^istening is a series of three-record 
album's of recorded poetry, drama, prose and 
music designed to enrich students’ reading of 
literature by listening to literature and to 
strengthen reading through the development of 
listening skills. Although the albums accompany 
the Ginn Basic Reading Program (Junior-High- 
School Series) they may be used to supplement 
and augment other reading and literature programs 
at the junidr-high-school level as well as with 
groups of more ^advanced pupils in the middle 
grades. A number of the selections in each album 
are recordings..of selections in the related text. 
The other, album selections are related to the text 
selections in a variety of ways: same author, iden¬ 
tical or complementary theme, similar poetic style 
or mood. Nt> reference is made in the recordings 
to the text material. Rather, suggestions for 
relating the. recordings to the text, along with 
teaching activities, are given in the Teacher’s 
Guide accompanying the album. 

In choosing thie selections for recording in the 
Creative Listening series, the following criteria 
were used: 

(a) The-.^election should contribute to the 
studefit’s appreciation and understand¬ 
ing of|iterature. 

(b) The selection should be an “exciting” 
li$terwr%experience. 

(c) The se%J[ion should be worthy of re¬ 
playing $rid re-listening. 

(d) The selection should lend itself to th ; e 




teaching of a listening lesson and the 
development of listening skills. 


The selections were recorded by persons engaged 
in educational television, musicians, and actoSrs.^— 
many of whom are associated with the Minnesota 
Theatre Company at the nationally-famous TyrtSne., 
Guthrie Theatre. Selections presented in thi^ wm 
pie recording include the following: 

SIDE 1 r y 

Band 1: WIND IS A CAT (Fuller) — ChofaFre; 

ing by members of the Minnesota Thl 
atre Company 

Band 2: SONG FROM GITANJALI (Tagore) 

Read by Claude Woolman 

Band 3: Excerpt from JAY TALKING (Sullivan) 

Read by Jergen Nash 



SIDE 2 

Band 1: WASHINGTON MONUMENT BY NIGHT % 
(Sandburg) — Group reading by |nem* 
bers of the Minnesota Theatre Conipany 


Band 2: Excerpt from dramatization of THE HAN¬ 
SOM OF RED CHIEF (0. HSnry) — 
Performed by Jergen Nash, Roger Erick¬ 
son, and Ricky Cohen. 


The program commentator is Northrop Dawson, Jr. 


GINN AND 
COMPANY 

¥ t 









CYNTHIA ANDREASEN 
133 Sanders Avenue 
Scotia 2, New York 


Edward Lyman Sings 


Overshadowed 
'It's 'In My 'heart 
’He Speaks to Me 
Lord, 'I Want a Diadem 


45'RFM Extended 









45 RPM Extended Play Album A 1001 



Edward Lyman, having com¬ 
pleted a tour of duty in the 
United states Marine Corps as 
a 1st lieutenant, has record¬ 
ed for your listening pleas- 
uref 

Overshadowed 
He Speaks to Me 
It* s In My Heart 
Lord, I Want a Diadem 


Edward Lyman 


During his undergraduate 
days at Rutgers University, 
for 3 years he was a member 
of the Glee Club and Choir. 
As soloist on the ’ Storytime’ 


T.V. program he was heard by 
many in the New York area. 

While in the Marines, he 
auditioned successfully for 
the San Francisco Opera, 
and then sang the leading 
role in the Musical Pageant 
at the Riverside County Fair, 
and the National Date Fest¬ 
ival in Indio, California. 


| 

Sings 


Church congregations from 
Palm Springs to the Nation’s 
Capitol have been inspired, 
thrilled, and blessed by 
this young tenor voice. 


This recording is made of 
high quality material, and 
should be stored away from 
extreme cold and beat. 



Patsy Cahall is one of the 
most versatile and accomplish¬ 
ed young musicians in the 
sacred music field today. 


Her interpretations of the 
familiar Gospel songs, and 
the fresh vitality she gives 
to her music is an inspirat¬ 
ional experience for the 
listener. 

Equally skilled at both the 
piano and organ. Miss Cahall 
has played for a number of 
years at the Word of Life 
rallies and broadcasts in 
Times Square, and now ap¬ 
pears on the ’ Sowgtime’ T.V. 



8781 193 Street 
H oil is. New York 


program. 












p&1 Off MA0C4' 


4-40691 

JZSP 38079 


CHA-CHA FOR A BALLERINA 

• Maik - Belmonte - 

k. BELMONTE ^ 

■ - ... & his ORCH. 


INTRODUCES 


® “Columbia'’, (©) T. M. Printed in U. S. A, 













iifZ 


BER9063 









disco iriiou 


She family of frogs 



Manufactured and Distributed by: 
Berandol Music Ltd. 

11 St. Joseph St., Toronto 
(416) 924-8121 
























45 RPM 

EXTENDED PLAY 

Side 1 


Band 1: OVERSHADOWED 

(In memory of Sharon Gaye Smith) 
(Schuler) 

Band 2: HE SPEAKS TO ME 

(Johnson) 


EDWARD LYMAN SINGS 
with Patsy Cabal!, Plano 


FO-8H-169# 


P. O. BOX 63 
Hollis, N. Y. 







P* O, BOX 63 
Hollis, N. Y. 


Band 1: LORD, I WANT A DIADEM 

(Dunlop) (Spiritual) 

Band 2; IT'S IN MY HEART 

(Slater) 

EDWARD LYMAN SINGS 
with Patsy Cahall, Piano 

FO-8H-1694 


45 RPM 

EXTENDED PLAY 

Side 2 




ptf OFF MflPCAS 



CHA-CHA LAMENT (Cha-Cha-Cha) 

- Maik • Belmonte - 

^ BELMONTE 

& his ORCH. 


440691 

JZSP 38078 


RPM 


45 


2:50 

(BMI) 

Harvard Music, 
Inc. 
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^ ptJ opp mapca' 















Cee & Cee 
Music 
CAPAC 


| ® 1979 
^ Berandol 
«« Records 
> 45 RPM 


Eng. by: \ 
Steve Vaughr 
at Master's 
. Workshop 


DISCO FROG 

(Bob Murphy) 

THE FAMILY OF FROGS 

Produced by: Lewis Manne 

R/$Dia version 

Y 8e„ WRC3-647 %tS A\V 

***Ndol mu s»c ^ 
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BER9063A 

(g) 1979 
Berandol 
Records 
45 RPM \ 


Eng. by: 
t* Steve Vaughn 
^ at Master's 
^ Workshop 


DISCO FROG 

(Bob Murphy) 

THE FAMILY OF FROGS 

Produced by: Lewis Manne 
0/SCO VERSION 

^ Bi** WRC3-647 ***** 

* a ND Ol MUS»C ^ . 
















A DIFFERENT DRUMMER 

(J. Brandon) 

TMK(s) « REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORPORATION-MADE IN U.S.A. 


LIFE 


U 


A 


and 


cond 


by 


Arr 


Morty 


Jay 


Produced 


by 


Jaysina-Cryal 
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SONNY CHARLES 

Arranged and conducted by 
Greg Poree 

Producer: Jack Pleis 


PLUG 

MONO 

74-0645 

APKM-6408 


NOT 

FOR SALE 


Colgems Musii 
Coro., ASCAP 


47 


Intro 


09 


End 


Fade 


IT f S ALRIGHT IN THE CITY 

(Don Dunn-Tony McCashen) 


TMK(s) REGISTERED * MARCAJsJ REGfSTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 









SONNY CHARLES 

Arranged and conducted by 
Greg Poree 

Producer: Jack Pleis 


MONO 

74-0645 

APKM -6407 


NOT 

FOR SALE 


Black Pearl 
Pub. Inc., BMI 

3:03 

Intro :11 
End: Fade 


NICASSO 

(Sonny Charles-Mike Jarrett) 


TMK(s) S> REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 







E-45228-A 

(SP) 

FOR RADIO 


STATION 

USE ONLY 

® 1975 by 


BM I 

Combine 
Music Corp 
Intro :Q5 
Time 3:30 
C lose - Fade 


E lektra 
Records 


MONO 


OENNIS UNDE 
TRAPPED IN THE SUBURBS 


I". fullers K. Ualbraith D. Linde/B. Ogdin A. Rush)^\ 
Produced by Dennis Linde for Kondo Productions O 
From The Album "Trapped In The Suburbs'' ✓ V* 

^ ^/O' 


° /u mbus Circ'e. 






E-45228-A 

(SP) 

FOR RADIO 
STATION 


USE ONLY 

@ 1975 by 
E lektra 
Records 


BM I 

Combine 
Music Corp 
Intro :05 
Time 3:30 
Close - Fade 


STEREO 


DENNIS LINDE 
TRAPPED IN THE SUBURBS 


(R. Cullers /R. Galbraith/D. Linde /B. Ogdin/A. Rush)^,‘\ k ' 
Produced bv Dennis Linde for Kondo Productions O 


From The Album Trapped In The Suburbs 


rN t 

^ ° ,(J mbus Circle* ^ 








Side 2 

Milene Music 
Inc. ASCAP 
Produced By 
Don Gant 


45-T-5036 

(45-TR-114 ) 
2:39 (Total) 
:03 (Intro) 


PROMOTION 
COPY i 


CHUG-A-POO 

(Wes Helm & Tommy Johnston) 

THE CRYSTAL JUNKYARD 


^'CKORy records, 




(2702) 


TOO' BUSY THI NKltr BOUT MY BABY 

(Whitfield, Bradford, Strong) N 

THE MARDI GRAS V 

> A LOU POP PROD. 0 o 

/? Pr od uced by : Lou Burg i d . v 

*C n From the Map City LP 301£ s 
% s , "MARDI GRASVt4- s - 

'^c. 236 «. 55 






PC 312 

{2703! 


LETTER OF RECOMMENDATION 

(W. Gil De Rubio) 

THE MAR Of GRAS 

A LOL/POP PROD. O o 

Produced by: Lou Surgio ^ 
From the Map C ity LP 3GT &'C 

"MARDI GRAS'\a s- 

7 'VC. 236 W.65 











JOHN CALE 



STEREO 

VERSION 

4-45266 

JZSS 154322 

3:31 

Publisher: 
Warner- 
Tamerlane 
Pub. Corp. 
(BMI) 


Executive Producer 
John McClure 


BIG WHITE CLOUD 

-J. Cale- From the Columbia Lp 
"VINTAGE VIOLENCE" CS 1037 
Prod, by John Cale & Lewis Merenstein 
for Inherit Productions 





Pub, Jakehti 
Music BMI 


JAKEBIL 

RECORDS 

208 H . Sunkisf, Anaheim, Calif, 



GOOD GOOD YEAR 

(gill Huskey) 

ELDON CLINT 


106 


s> 


J-101S 
Time 2:30 




JAKEBIL 

RECORDS 

208 N, Sunkist* Anaheim* Calif* 


Pub. Jakebli 
Music BM1 





J-1016 
Time 3:02 


FLOYD COLLINS THE CAVIN' MAN 

(B, Huskey - J s Surber) 

ELDON CLINT 


106 




LAURIE RECORDS INC.. NEW YORK 


Record No. 
LR 3563 

Break erboys 
Music 
ASCAP 


A4KM-0157 

\Affic S-tt-ll 


A SLEEP WITHIN A DREAM 

(R. Look-R. Donofrio) 

HEAVY BREATHING 

A LAURIE PRODUCTION 
ARR» BY HEAVY BREATHING 














LAURIE RECORDS INC,, NEW YORK 


Record No. 


ELOISE 

(R. Donofrio-R. Look) 

HEAVY BREATHING 

A LAURI E PRODUCTION 
ARR. BY HEAVY BREATHING 


LR 3563 

Break erboy s 
Music 
ASCAP 


Time: 2:31 
A4KM-0158 












JERRY RICHARDSON 


Produced by Tommy Couch for GRT Corporation 
Strings and Horns Arranged by Mike Leech 
Recorded at Maiaco Studios 


WHAT WOULD WE DO WITHOUT MUSIC 

s- (Paul Davis-Toni Wine) 

Web IV Music/Baby Chick Music 
BMI 

^ Time: 2:36 A 

b, hi co«^" 


T M 


CHESS 


CH 2156 

(CH 3783 A) 












JERRY RICHARDSON 

Produced by Tommy Couch and James Stroud 
for GRT Corporation 
Recorded at Malaco Studios 
® 1974 GRT Corporation 


(Jerry Richardson) 
Malaco Music Co. 
BMI 

Time: 3:04 


CHESS 


CH 2156 

(CH 3784 B) 




















sy/nvs 


RADIO 

STATION 

COPY 


NEVER ON A MONDA 

»D. Hitching- 

f STEEL 

'C . Produced by Stefan Bright 

4f^ For Douglas Productions x 


tctt 


3 


' 12 - 


45 


RPM 


10753 


JZSP (55108 
2:30 
Publisher: 
tions Douglas, 
A Div. of 
wglas Music 
Corp. (BMI) 












Not For Resale 
Radio 

Station Copy 


'SP 157819 

‘WSP- 


Publisher: 
Universe 
Publishing Co 
(ASCAP) 


EVERGREEN 

ooker T. Jones- Taken From The Epic 
Lp: "EVERGREEN" KE 33143 

BOOKERT 

Produced by Booker f. Jones 
















A PICTURE OF LILLI 

(Elliot Chiprut) 

THE JASON GARFIELD 



A KEF 

PRODUCTION 
PRODUCED BY 
ELLIOT 
k CHIPRUT 


Promotional 

Copy 


Kef 

Music, Inc. 
ASCAP-2U8 






WHERE DID I LOSE MY WAY 

(Eugene Stabile) 

THE JASON GARFIELD 










,e in USA 






vsn ui at 








Pub: Southern Music 
Pub. Co., Inc. 
ASCAP 
Time: 1:53 
KVL 75063 


45 LON 
XAM 5209 V 


PROMOTIONAL 

COPY 


PERHAPS, PERHAPS 

(Farres; Davis) 

BRAZILIANS 

Made in U.S.A. 



Pub: Melody Lane 
Pub’ications, Inc. 

BMI 

Time: 2:07 
KVL 75064 
PROMOTIONAL 
COPY 


(Vaughn; Zama) 









Pub: KASKAT 
MUSIC INC. 
BMI 

Time: 2:31 
<f> 1975 
Magna-Glide 
Record Corp. 

A PRODUCT OF 
KASENETZ-KATZ 


* TOP OF THE WORLD 
(MAKE MY RESERVATION) 


(J. Lopallo; B. Haberman) 


% 


CANYON 


% 






By 

























STEREO 

MGN 323-DJ 

(ZCL 8106) 
Recorded at 
K&K Studio City 


Pub: KASKAT 
MUSIC INC. 
BMI 

Time: 2:31 
® 1975 
Mogna-Glide 
Record Corp. 

A PRODUCT OF 
KASENETZKATZ 


^ TOP OF THE WORLD 
(MAKE MY RESERVATION) 

(J. Lapallo; B. Haberman) 

CANYON 


















YOU SEND ME 

{Lomanno—Roggio) 
(Featuring) 

GLENN TAYLOR 

wifh MONTY KELLY 
Orchestra and Chorus 
Souvenir Co*, Primes, Parma 










45 RPM 


\ 

45 RPM 


PRIMOS 

RECORDS 


PLEASE RETURN 

(Lomanno—Roggio) 
(Featuring) 

GLENN TAYLOR 

with MONTY KELLY 
Orchestra and Chorus 
Souvenir Co., Primes, Penna 


M-45-112 

















Disc Jock Record 

Harry Von Tilzer 
Music Pub. Co. 
(ASCAP) 2:19 


CLIMBING SOME OTHER 
HIGH HILL 


(Salpeter-Von Tilzer) 


THE MACK TRIPLETS 

AA-I04-X45 

















Su 


Ma 


(BMI) 


(SL-1668) 

PROMOTIONAL 

COPY 


Time 3:52 

NOT FOR SALE 


SARGE’S PICTURE SHOW 


(Max Keys) 


IVY PEEBLES 






IlCOItS 






ROCKET 

RECORDS 

Rocket Records-Division of Styletone 


Roosevelt 

Music 

Co.lnc. BMI 
45-A-101 

L-159-1 


Time 2:12 
Vocal With 
Group under 
direction of 
Al Caiola 


LOVE ME BABY 

(ALL THE TIME) 
(Hooks-Cobb) 


VIC 


STEVENS 





ROCKET 

RECORDS 

Rocket Records-Division of Styletone 


Bregman Vocco 
and Conn.Inc. 
ASCAP 
45-B-101 


Time 2:25 
Vocal With 
Group under 
direction of 
Al Caiola 


159 


YOU'LL NEVER KNOW 

(Mack Gordon-Harry Warren) 
















CAN I GtT TO KNOW 
YOU 

(Sloan & Barri) 

BETTY EVERETT 



PROMOTIONAL 

COPY 





64-4042—VOCAL 
Trousdale Music-BMI 

Arr. by Johnny Pate 
Prod, by Calvin Carter 





PROMOTIONAL 
COPY 






Mirorida Music 
, Pub. Co 
(ASCAP) 
3:01 


Record No 
4-57-15 
(GB-4069) 


BALLAD OF 

AL ... BARKLEY" 

(PD RATHER BE A SERVANT IN THE HOUSE 

OF THE LORD) 

k* (H. I. Miranda-Brady Black) 

ARTHUR LEE SIMPKINS ^ 

^O^Mus. Dir., Benny Carter , ^ 
*£*/NGTON, keh'^ 0 *' 



Record No. 
4-57-16 
(GB-4070) 






FOR OLD TIMES SAKE 

(Cunningham-Downey-Rule) 

ARTHUR LEE SIMPKINS 

Mus. Dir., Benny Carter 

°*0S 

" L£ xingtoh, KEH 10 




0 














^prTs&S' 


'X*' 


45 RPM 


45RPM 


Dixsil Music 
Hensman Music 
BMI 


CD-45x326-l 
Voca! 
Time 2:40 


PROMOTIONAL 


COPY 


LONELY BIRTHDAY 

(J. Brown) 

JIM MITCHUM 

324 









<z&wm 




pRise 5 


45RPM 


45 


RPM 


Dixsil Music 
EAF Music 
BMI 


CD-45x326-2 
Vocal 
Time 2:35 


PROMOTIONAL 


COPY 


OH 


WHAT 




WONDERFUL 


FEELING 


(S 


Rowland) 


JM 


MITCHUM 


324 









NOT FOR SALE 


AYE-4543 

11276} 

Kama Rtppa 
Music# Inc. 

& Ame hmie. 
Music Ce* 
{MSOkP}2t4J 


Arr. & Cond. by 
Sob Whiteside 


(Melanie Safka) 

YN CHRISTOPHER 


°- r p., I 6 West 









You Can Build . . . 
You Can Play 


the 


(Thomas 


CORONADO ALL-TRANSISTOR ORGAN 

HEATHKIT 

Model GD-983 

Demonstration 33% RPM 

Record M Microgroove 

#GDA-983-2 







You Can Build . . . 
You Can Play 

the 

{Thomas 


CORONADO ALL-TRANSISTOR ORGAN 

HEATHKIT 

Model GD-983 

Demonstration , 33 Vz RPM 

Record Microgroove 

#GDA-983-2 







ACROPOLIS 

GLENVILLE HIGH SCHOOL 
1955-56 #-» 


SCOTIA 


45 RPM 


Principal - Donald Letts 
CHORALAIRES 

Director & commentator - Carl Steubing 
^ Recorder - Lester Brown 











































PROMOTIONAL RECORD 










MG 


JOCKfK 


45 R.P.M* 

Francis, Day & 
Hunter, Inc. 

ASCAP,—, 
3:18 ^XjCfjjk 

, 110 ? 


NOT 

FOR SALE 


K13762 

(102,848) 


24 SYCAMORE 

^ (Reed-Mason) 

%* WAYNE FONTANA 

Accomp. Dir. By Les Reed 
^ 0fi °F M£rRO GOlDYJ'l^ t ' H 








Au HlGHrs 


P^siRvto rntuiw^m 


□ERAM 


LONDON 

RECORDS, 

INC. 


MADE IN U.S.A. 

45 RPM 








All RIGHTS 



DR 48779 
Irving Music 
Inc. BMI 
Time; 2;40 


45-85074 


Music Dir.; 
Keith Mansfield 
Producer; j 

Tony Hiller i 


Promotional 

Copy 

Not For Sale 


BREAK UP 

(Les lie) 

SUE & SUNNY 


*6 


% 


%Q 


AN ° L,c ^SED by THE DECCl^ ^ 


031igiv»O«^ 







PAA-0113 

MB 26159"S 



Produced By 
Dave Blume and 
Steve Schwartz 
Noma Music,Inc./ 
Ruffline Music Inc. 
BMI 

Intro :22 












k M» x,d 



Paramount 


SMOKE RISE 

From The Rock Opera 
The Survival Of St. Joan 
PAS 9000 


° F famous mus\° 


I’M HIRE/LOVE ME 

(Gary Ruffin-James Uneberger) 


PAA-0113 

MB 26015-S 


Produced By 
Dave Blume and 
\ Steve Schwartz 
A Noma Music ,lnc./ 
\ Ruffline Music Inc 
j BMI 
I Intro :14 


Ti 


14 


End 


CO 


LD 


STER 


EO 


y OR K 













UflFLOUJCR 


MGM 


v.v.' 


N$E7-l3.-l 

SUN 101 

(70-L-1630) 


Leo Feist Inc 

ASCAP 

2:41 


YOU CAN CRY IF YOU WANT TO , 

Ya, IFradlrSnl 


(Fradkin) 

FEARLESS FRADKIN 

Prod, by Randy Edelman & Eddie Deane 


for Robbins Prod. 


P */S£ 




LOS 





Special Disk 
Jockey Record 


Not For Sale 


UflflOWER 


United Artist 
Music 

ASCAP—2:58 
Intro: :14 


UN 115 

(71-L-2596) 


GIVE ME SOMETHING TO BELIEVE IN 

(Eddie Reeves) 

EFFUS MOSELEY ° 

Prod. by Dallas Smith 
for Renaissance Productions 
't ^Engineers: Bill Drescher & Duane Scott i\v 

^ ^ P/?/ S£s . LOS 






M'G'M 


45 R.P.M* 


Natson Music 
And Stri Music 
ASCAP 
2:07 


K13735 

(102,430) 


my y /9 

O.K. FINE 

(Strizik) ^ 

HERB S HALLUCINATIONS # 


A Tanridge Prod. 
Prod. By Paul Tannen 





PEAK OF POPULARITY \ 


PARNAS 


HIGH FIDELITYi 



PEAK OF POPULARITY \ I 


HIGH FIDELITYi 


OH HOW I THINK ABOUT YOU 

(Lou"Perez) , ■ 

LOU PEREZ NEW YORK 

K Y. SOUND 

Mfa’d at'Oasis Record Presslnfl Corp. 

Brooklyn, H Y» 





wT 7 

■ 

342 ' 

/ \ 

” 1/ 


ASC i 

^ \ - 
& 1 






Time 4:20 



45-16000 

MW-12163 

Featuring 

Kevin Garth Nordine 


Crystal Music 


MY BABY 

(Nordine-Katz) 

From the TV Spectacular 
'Another Evening With Fred Astaire 

KEN NORD3NE and 
^ A The Fred Katz Group 
’ c 4Ur nn 11-59 

• * Division 0 




Randy-Smith 
Music Corp. 

ASCAF 
Time 2 % 15 


45-16000 

MW-10425 


I USED TO THINK MY RIGHT HAND 
WAS UGLIER THAN MY LEFT 

, (Nordine-Katz) ^ 

, KEN NORDINE and 

The Fred Katz Group 
• C Allen 11-59 

°RNlA • A DIVISION ® 















TT1545-A 


NOT FOR SALE 


•NDON 

DAD 1 


DAVI 

'DE) 


Titan Int'l. Coj 




NOT FOR SALE 


DAVID LONDON 
WHEN YOU'RE NOT 21 

(Londa i) 

Titan Int'l. Co§>,, ASCAP-Time: 2:52 





45RPM 
SIDE l 


DISTRIBUTED BY 
CBS RECORDS 
CBS, INC. 

51 WEST 52 STREE 
NEW YORK CITY 


ZS7 119 

ZS7 119-1 


RADIO STATION 
CORY 

NOT FOR SALE 


THAT OLD SWEET ROLL (HI-DE-HO) 

-G. Goffin - C. King- From the Ode LP, "NOW 
THAT EVERYTHING'S BEEN SAID"-Z12 44012 
Produced by Lou Adler 
Screen Gems-Columbia Music, Inc. 

^ (BMI) Time: 3:22 ^ 











YOU CAN'T ALWAYS 
GET WHAT YOU WANT 

(Mick Jagger - Keith Richards) 
Abkco Music, Inc. - BMI 

COME AND GET IT 

(Paul McCartney) 

Maclen Music, Inc. - 


BMI 


MONO 

2:41 

(: 12 Intro Time) 


(CR-110) 
Produced for 
Armed 

Productions by 
Andy Di Martino i 


KENTUCKY EXPRESS 













YOU CANT ALWAYS 
GET WHAT YOU WANT 

(Mick Jagger * Keith Richards) 
Abkco Music, Inc. - BMI 

COME AND GET IT 


(Paul McCartney) 
Maclen Music, Inc. - BMI 




KENTUCKY EXPRESS 


STEREO 

2:41 

(: 12 Intro Time) 

1006 

(CR-110-S) 
Produced for 
Armed 

Productions by 
Andy Di MartinoJ 














Equinox Music & 
Central Star 
Music & Dan 
Penn Music 
BMI—2:38 

X FRE 

LX. 


ATT 105 

(70-L-1738) 


FREEDOM S FOR THE BIRDS 

(Spooner Oldham-Dan Penn) 

CHURCHILL 


Arr. by Emory Gordy, Jr. 

Va Prod. & Sound by Producers Workshop * 

**c 0/fn 

h^ C0 « p °«*T,0H, Hoa^ooo.^-^^ 


ATTARACK 


Disc Jockey 
Record 

NOT FOR SALE 

















Equinox Music & 
Central Star 
Music 
BMI—2:15 


ATT 105 

(70-L-1739) 


BETTER NOT WAIT ’TIL TOMORROW 

(Theme from the Motion Picture) 

(Spooner Oldham) 

\ CHURCHILL « 

° Arr. by Emory Gordy, Jr. c}?’ 

k. Prod. & Sound by Producers Workshop ^ 


J C °* POf <*TIOH. HOia* 000 '^ 













MASSIVE 









DISCO QUEEN 


(Brown-Wilson) 


Buddah Music 
Inc. - ASCAP 


Intro. —:10 


P-4090 

(S45-92100) 


W Produced by 
’ Harry Hinde, A 
Canadian Capitol 
Production 

6 5\&1<T A 


COPPERPENNY 

01975 CAPITOL RECORDS EMI of CANADA Limited 





ioiM" 0F 0‘FlTOl i* 0(/J 


DISCO QUEEN 


(Brown-Wilson) 


Buddah Music 
Inc. • ASCAP 


MONO 


Intro 


P-4090 

(PRO-8137) 


f Produced by 
Harry Hinde, A 
Canadian Capitol 
Production j 


NOT 

FOR SALE 


COPPERPENNY 

01975 CAPITOL RECORDS EMI of CANADA Limited 



A division of AUDIO FIDELITY INC. 

770 Eleventh Avenue, New York 19, N.Y. 













45-03 IB 

11th Ave. Theatricals 
<ASCAP) 2:40 


SKYWAY 

(Christian-Frey) 

Bobby Christian 
and Orchestra 






























































45 RPM 
Ext. Play 
M07H.4035 



CIAMJDE 


CHGO. 


ILL. 


RECORDS 


C1-4525 

Side 1 


BISHOP C. H. MASON - IN CHICAGO 

Presented By 
Bishop L. H. Ford 


CI/y\UDE 



CMGO. ^1 ILL. 
RECORDS 


BISHOP C. H. MASON - IN CHICAGO 


Cl-4525 

Side 2 


45 RPM 
Ext. Play 
MO7H-4036 


Presented By 
Bishop L. H. Ford 



1M-2154 
Post Music, Inc 

Vocal 


X5627 

ASCAP 2:11 


Hot For Sole 


WHAT IS A GIRL 


(A. Beck) 

(Arr. G. Reynolds) 


IRA COOK 

Vocal by The Mellomen 















X5627 

ASCAP 2:16 


WHAT IS A BOY 


(A. Beck) 

(Arr. G. Reynolds) 


IRA COOK 

Vocal by The Mellomen 


IM-2155 
Post Music, Inc. 

Vocal 
















Mfr’d by Lionel Records: 

Div. of Lionel Entertainment Corp. New York, U.S.A. 


PROD. BY 
FRED HAAYEN 
FOR RED BULLET 
PROD. 8c ESSMORE 
ENTERPRISES, LTD, 


Z4KM-067* 
Immediate Mu 
Co*, Ltd* 
BMI 

Time: 2:40 


IN THE BEGINNING 

(Mike d'Abo) 


JACKY CORNELL 







Mfr’d by Lionel Records: 

Div. of Lionel Entertainment Corp. New York, U.S.A. 


PROMOTION 

COPY 


Z4KM-0679 
Skinny Zach 
Music, Inc. 

ASCAP 
Time: 3:36 


FIND A WAY TO LIVE 
TO LOVE 

(J. Eckhardt) 

JACKY CORNELL 





LAURIE RECORDS INC., NEW YORK 


PEACE SONG 

(B. Berman) 

BENNY BERMAN with 
THE UNITED NATIONS 
CHILDREN 


Time; 3:10 
A4KM-055 1 

PROD. BY BENNY 
BERMAN 
PRODUCTIONS 


Record No. 
LR-3578 

Dunbar Mus 
Inc. (BMI) 













LAURIE RECORDS INC., NEW YORK 


IT e S GONE 

(B. Berman) 

BENNY BERMAN with 
LAURA TAYLOR 
& LINDA EARP 


Record No. 
LR-3578 

Dunbar Mus., 
Inc. (BMI) 


Time; 3:30 
A4KM-055? 
PROD. BY BENNY 
BERMAN 
PRODUCTIONS 














RADIO 

STATION COPY 

Publisher: 
Florence Miusic 
Co. Inc. (ASCAP) 
i TIME: 2:35 


45 RPM 
4-42422 

JZSP 56772 


THE SOUND OF MONEY 


From The Broadway Production “I Can Get It 
For You Wholesale” -H. Rome- 


THE J’S WITH 
JAMIE 




RADIO 

STATION COPY 

Publisher: 
Florence Miusic 
Co. Inc. (ASCAP) 
TIME: 2:02 


45 RPM 
4-42422 

JZSP 56771 


MOMMA, MOMMA, MOMMA 


From The Broadway Production “I Can Get It 
For You Wholesale’' -H. Rome- 


THE J’S WITH 
JAMIE 




date 


RADIO 

STATION 

COPY 


45 RPM 
2-1640 

JZSP 150453 

2:37 

Publisher: 

Betroe 
Music, Inc. 
(BMI) 


NATALIE 

-J. Feme- 

PETER SOLO SINGERS 




Arr. & Cond. by Peter Solo 
Produced by John de Mol 


' ** 7 - w "" *" v ’ ,,,w ' . s 


' KlAF *CA Reg. MAOt 



























FABOR 

RECORD CO. 

A Fabor Robison Production 
BOX 38 • MALIBU, CALIF. 



Vocal 


UP TO MY POCKETS 
IN TOMAHAWKS 

(Wayne Shanklin - Al Sherman) 

WAYNE SHANKLIN 

4007-45 





FABOR 

RECORD CO. 

A Fabor Robison Production 

BOX 38 • MALIBU, CALIF. 


4007-B 

Farmer Music 
ASCAP—Time 2:29 


DJ 

SAMPLE 


PUNKA-PUNK 

(MELODY FOR MANDOLIN) 

(Wayne Shanklin - Al Sherman) 

WAYNE SHANKLIN 

4007-45 





audition 



MY FIRST ROMANCE 

(Jerry Lordan) 

Regent Music - BMI 


LB-1232 


F-55328 5 


The Exotic Sounds c 

MARTIN DENNY 


Of 


Instrumenta 
Producer: (S 


(SW) 















































Ardmore Music 
ASCAP 
Time 2:35 


1003 


VAYA CON DIOS 

(Russell — James — Pepper) 

RITA RAINES 









U-10702 

1003 


SILENTLY 


(Cochran — Jordan) 


RITA. KAISFS 


Stereo Music 
BM1 

Time 2^40 








;xc@Horec 

Music 

BM! 


f Spiritual 
Time 2:32 


WILL j BE REMEMBERED 

(H. Boggs) 

Prof. Harold Boggs 

^ 45-594 




Excellorec 

Music 

BMI 


INSIDE THE BEAUTIFUL GATE 

(H. Boggs) 

Prof. Harold Boggs 

45 594 ^ 



Spiritual 


ExceMorec — BMI 
Time: 2:15 


"GOD'S LOVE" 

(Ralph McGee) 

THE GOSPEL KEYNOTES 



Spiritual 


Excellorec — BMI 
Time: 2:32 


GOD KNOWS IT ALL 

(Paul Beasley) 

THE GOSPEL KEYNOTES 










LOVE AT FIRST SIGHT 

(Lubin-Ross) 

ROBERTA SHORE 

WITH ORCHESTRA 










kr 


UstCi 


PROMOTIONAL 
"Not For Sale" 


Va!yr Musio 
Ccrp. 

ASGAP - 1:50 


r-348 
Side i 


TAKE ME ALONG 

(Bob Merrill) 

From the Broadway production “TAKE ME ALONG” 

ROBERTA SHORE 

k. WITH ORCHESTRA 






V 



WEEP WILLOW TREE 


Morris - Fay® Hardin) 


wer 


Blue Book Music 
Bil - 2:37 

359 

( 45 - 61283 ) 
Produced by 
Blue Book 
Productions 


is? for $ki 


PROMOTIONAL 


FAYE 





ONLY THE 

STRONG CAN SURVIVE 


(B@fe Morris) 


Blue Book Music 
BMI “2:43 

359 

C4S-612S4) 

Produced by 
Blue Book 
Productions 


Ikl 


mwm 


tc 


FAYE HARDIN 


PROMOTIONAL 





'ROMOTIONAl 

I 

Jondora Mus. 



NOT TORSA 

■ft WB 

Fantasy 6 

(F-2740) 


PRODUCED/BY: 
RAY SHANKLIN 






mmm 








^sdiitenirii 


ower 


PROMO COPY/ 


Time: 3:30 
(ASCAP) 


TIRED OF WRITING SONGS 

(Jimmy Woods) 

NAPOLI AND GLASSON 


W 1974 Vigor Recoi 





GtCidteniiti 


owe ; 4 


PROMO COPY/ 
NOT FOR SALE 


Produced 
Jimmy Wc 


WPN PubE. 
Co s< lnc 0 
Time: 3:05 
(ASCAP) 


for 

Productions 

Executive 

Producer: 

Jimmy 

Woods 


GOODBYE TRAVELER 

(Bob Allen/Bhen Lanzaroni) 

SIAPOLI AND GLASSON 


Pj 1974 Vigor Records 



















Published By 
HANKBEE 
MUSIC-BMI 


45 RPM 
6902-B 


TME 


2:06 


A MILLION TEARS I CRIED 

(S. John Loh) 

ROGER BAYLOR 


with 

A Nashville Sound 
















I WILL TAKE YOU THERE 

(Ni Isson) 

From Otto Preminger's Film "SKIDOO" 



PROMOTIONAL 
RECORD 


NOT 

FOR SALE 


Dunbar 
Music, Inc. 
BM!-2:58 
Produced by: 
BOB CULLEN 
FOR KAPLAN 
CULLEN 
ASSOCIATES 
LTD, 

UNDER THE 
SUPERVISION 
OF ARTIE 
KORNFELD 


PAUL KLEIN 

Arranged by Al Gorgoni 

P-2364 

(45-25233) 





THE GARBAGE CAN 

{Nilsson) 

From Otto Preminger's Film "SKIDOO 



PROMOTIONAL 
RECORD 


NOT 

FOR SALE 


Dunbar 
Music, Inc. 
BMI-1:55 
Produced by: 
BOB CULLEN 
FOR KAPLAN 
CULLEN 
ASSOCIATES 
LTD. 

UNDER THE 
SUPERVISION 
OF ARTIE 
KORNFELD 


PAUL KLEIN 

Arranged by Al Gorgon 

P-2364 

(45-25234) 





IO 


o *» 0,CCA *»C 0 * 


£Cc 


°s 


RECORD NO 

9-30132 

45-L 9611 

3:05 


Instrumental 


Criterion Music Corp. 
Time: 3:05-AS 


WALK TO THE BULL RING 

(Leon Pober) 


SONNY BURKE 

AND HIS ORCHESTRA 









to 


M C,CCA **C 0 * 


ecc 


Os 


SIXTH FINGER TUNE 

(Charles Strouse) 


RECORD NO. 

9-30132 

45-L 9613^> 

2:09 


Instrumental 
Featuring 
Muzzy Marcellin 


Empress Music, Inc. 
Time: 2:09-AS 


SONNY BURKE 

AND HIS ORCHESTRA 











rnstein-V. Mi 


Total—3:25 

P-3037 

(S45-2 7 664) 
A MILLROSE- 
BERNSTE-N ^ 
PRODUdEVj 


Arranged & 
Conducted b 
Ronald 
> r Frangipane 


PROMOTIONAL^ 
RECORD * 


^OUSTRIES. INC.. 





(A. Bernstein-V. Millrose) 


PROMOTIONAL 

RECORD 


COME ON, 
COME ON 


NOT 


R SALE 


STERE 


MBP Music/ 
Chappell & 
Co., Inc. 
ASCAP 
I ntro.—: 01 
T otal—3:28 


(S4S-276S2) 

A MILLROSE- 
BERNSTEIN 
PRODUCTION § 


o Arranged & 

^ Conducted by 
. o Ronald 
k \ Frangipane 


ARTHUR 

WILLIAMSON 


^OUSTRIES. INC.. U S 





THE CHAP-UPP VOICES 

Featuring HSRTH 
SING 

H OBO" 

(Buckley) 

Time 2:12 Third Story (BMI) 
Arranged A Conducted by Harry Baba$li% 


NRI-902-A 

PRESENTATION 

COPY . 

NOT FOR SALE 
Produced by 
Ray Brockman® 
Roy Harte- 
Harry iabifln 


• Peaty#! In 
Hall Bartlett film 
, "CHANGES" 

+ As Heard on 
Nocturne 
A’buiii NRS-901 






THE CHAP-LIPP VOICES 

SING 

"EXPECTING TO FLY" 

(Ymmg) 

Tim# 2:42 7m iast/Springab/Cotmion (BMI) 
Arrang©d & Conducted by Harry iahasm 


NRI-902B / 

PRESENTATION / 
COPY 

HOT FOR SALE . 
Produced fey • \ 

Ray Brockman- \ 
R@y Hart©- ^ \ 


Featured in 
Hall Bartbtt film 
^CHANGES" 
As Htard m 
Nocturne 

Alfeym NRS-f§t 






Don Tweedy 
Music Co. 

ASCAP 
Time 5:06 
Produced by 
Don Tweedy 


D. J. COPY 


ot '°n Records, 


Side 1 

OV-14-T014 

HBc cZ-U-1 I 

MOT FOR 
SMI 


UNCLE BOB WHITE 

(Dana Paul) 

RICH MOUNTAIN TOWER 








ovation 

RECORDS INC. 


Don Tweedy 
Music Co. 

ASCAP 
Time 3:47 
Produced by 
Don Tweedy 


Side 2 

OV-14-1014 


NOT FOR 
SALE 


D. J. COPY 


THANK YOU, MAGGIE 

(Dana Paul) 

RICH MOUNTAIN TOWER 






DEEP WATERS 


BON DAVID—JOHN- 5Ut 



RECORDS 

P* Oe Box 754, Cleveland, T©nm 



SAILING HOME 

(Hall) 

H. Richard Hail 

with 

DON—DAY ID—JOHN—SUE 









RECORDS 



FANTASTICO 

(John Jordan) 


GP - 506A 

Produced by 
Ben Arrigo 
& John Jordon 

(STEREO) 


Publisher: 
Glenn Regan 
Music 
Time: 2:22 


STAN WIEST 

PIANO & ORCH. 

Arr. & Cond. by Dinney Dinofer 
A Glenn Production 
157 W. 57th Street, NYC 




RECORDS 



POPCORN 




SIDE 2 

Publisher: 
Glenn Regan 


GP -506B 

Produced by 
Ben Arrigo 
& John Jordan 

(STEREO) 


Music 


STAN WIEST 
& TRIO 

& Cond. by Dinney Dinofer 


Arr 


A Glenn Production 
157 W. 57th Street, NYC 




422MM32-V 

SIDE /4 

VsfMtopOOi 
Ayna# Puteateitf 
Shawn Patrick PubteMn# 
Musie Coqwraflsa/ 
Bao & Tee Miusfc/ 
Butter Jinx Muse {SMI?.- 


RECORD co. up. uos 


o 42286" 
















o 42286-0422-7 s 

















FIDELITY 


BOUNCE 

v-PIater-Johnson-Feyne-Bruce) 

EARL BOSTIC 


Instrumental 












45-K10135 
(Broadcast Music 
-BMI) 

2:28 


Instrumenta 


45-5477 


HIGH 


FIDELITY 


BECAUSE OF YOU 


(Hammerstein-Wilkinson) 


EARL BOSTIC 












Unart Music 
Corp. - BM! # 
Peanut Butter 
Publishing - 


(J. Barry 







TEN 


TT45 57001-1 

Vocal 

3:20 


Buck Horn Mus. 
S M I 

Kristofferson 


JODY AND THE KID" 


RAY MALUS 

Produced by: Bill Silva 
Arr. & Cond. by: Ernie Freeman 

















TEN 


Diogenes Mus. 
ASCAP 
E. Freeman 
B. Stafford 


TT45 S7001-2 

Vocal 

2:57 


ftoc 10 - 15 -) 


OU" 


MORE OF 




RAV MAl.US 

Prodycad byi Bii§ SHva 
Ar r. & Cone!. by: Ernie Fresman 


















90.031 

Time: 2:33 

PROMOTION COPY 


™ N 3 0 1970 

"BETTER HOMES AND GARDENS" . 

(Bobby Russel!) q* A 

BOBBY RUSSELL 


Produced by Buzz Cason & Doug Gilmore 
for Russell-Cason Productions ^ 




■mia-m 






Walt Disney 
Music Co, 
Russel I-Casern 
Music 
ASCAP 
9228 BW 


90,031 

Time: 2:50 

PROMOTION COPY 


"SUMMER SWEET" 

(Bobby Russell) 


(from the Walt Disney Production “Rascal’’) 

BOBBY RUSSELL 

Produced by Buzz Cason & Bobby Russell 
for Russell-Cason Productions 0 


ma - 






GOT TO GET 
A MESSAGE TO YOU 

(Melouney, Parkinson, Dick, Toi)) 


RADIO STATION COPY 
NOT FOR SALE 


PLUG SID 


K-2120 


Leeds Music/Tro 
Andover Music 
ASCAP 


2:51 


FANNY 


ADAMS 

12642 




/on 


MCA 


Inc 


















^>nN n ti 


Trad# Mark Rtg. 


JUKE BOX ALLEY 
(ASCAF) 


TPA 30-458A 

TIME 1:57 


TM 


THE BALLOON PARADE ^ 

(Howard W. Ballou) -r ' ,' " a * 

, BILLY GREY 

'*c. , ^ 

6S ° sroadvJ*'* 








RECORDS 


U.S. PAT. OFF 


THE 


DRUG 


BILLY 


65 


M 


LITANY 


ADDICTS 

(Donna Kenny) 

GREY 

OAD^ 


TPA 30-458B 

TIME 2:09 





Marigold Music 
Co. Inc.,- BMI 
Time: 2:49 











High F i d e I i ty 
K80W-3625 
NOT FOR SALE 



CAREFREE WANDERER 

(Shirley Wolfe-Sy Soloway) 

BILL PARSONS 

With the All American Boy's 
Orch. and Chorus 






r i m 

RECORDS 


ADMONT MUSIC 
(ASCAP) 
TIME: 2: 

45 RFM 



VOCAL 
RECORD NO. 

1022 

L9OW-0242 











r i m 

RECORDS I 



WESTBURY 
MUSIC CO. 
(BMI) 

TIME: 2:04 
45 RPM 














Vicki Music, Inc. 
(BMI) 

Time 2:21 


45-3133 

BG-1334 


RADIO STATION 
COPY 


THEY HANGED A CERTAIN MAN 

(Rick Shorter) 


An 


Embee Production 


V* 






* 0 $ 




INC 





V>ON ^4 /^ 

6 \ RECORDS / 


Trade Mark Rea 


U.S. PAT. OFF 


FLAT, FLAT POCKETS 

(Rene Andre Burt) 

MIKE THOMAS 


JUKE BOX ALLEY 
ASCAP 


TPA 52-544A 

TIME 2:26 


TIN PAN ALLEY. INC. 
Lake Grove. New York 11755 






PAN 


*4 


RECORDS 


Trad* Mark Rag 


U.S. PAT Of* 


JUKE BOX ALLEY 
ASCAP 


TPA 52-544B 

TIME 4:20 


YOU BRING THE SUNSHINE 

(Johnston-O’Guinn) 

MIKE THOMAS 


TIN PAN ALLEY, INC. 
Lake Grove, Now York 11755 





=Lft-T 

K12897 

60-XY-657 


45 R.P.M, 


Shapiro Bernstein 
(ASCAP) 1:50 


MADAGASCAR 

(Garson) 

MORT GARSON 


Hi* 




OF 


metro 


gold 












CO R p 


SAM'S TUNE 

(Suggs) 

BRAD SUGGS 

Orchestra and Chorus 



■ ; §11 


A. 













































Produced by: 
Brian MacDonald 


TELSTAR 80 

(Campbeli-connolly) 
Arr. by: Bill Gaston 

BLUE HORIZON 


34 1 Broad 




^ooab ^neius/m 


Records 



CSS 214 B 

Time 3:41 


/ 


V 




Produced by: 
Brian MacDonai 



3 4l Broad St-. 


°Piicabie laws aPP'^ 






RACE WITH THE MOON 

(Dorothy Rickus) 

V DISH 


*0 North St 


ROCK-DOC 

RECORDS 


Side A 

Time: 3:59 
®© 1983 
Sealpoint BMI 
All Rights 
Reserved 


DISH A 

Produced by: 
Davey Johnstone 
Executive 
Producer: 

Paul M. Haidak 




pws* 





ROCK-DOC 

RECORDS 


Side B 

Time: 3:05 
®© 1983 
Sealpoint BMI 
All Rights 
Reserved 


DISH B 

Produced by: 
Davey Johnstone 
Engineer: 

Jon Gass 


TEMPTATION VACATION 

(Dorothy Rickus) 


DISH 




<*s 


St 


North 

















Impulse! 





REGORDS 


Rockiiffe Music 
(BMI) 
( 45 - 91024 ) 


PROMOTIONAL 

COPY 




< 

IV 




V 


/ 



45-276 

Time: 3:00 
Producer: 

Ed Michel 

NOT FOR SALE 


SAMBA FOR VICKY 

(Dave Mackay) 

DAVE MACKAY & 

. VICKY HAMILTON 

^From Impulse Album #AS-9184^\V 
C ff ‘ COr as.inc. I! 










SPECIAL 

m c 

mB 

NOT 

DISC JOCKEY 


FOR 

RECORD 


SALE 

1 (o Topanga Music 


ST 654. i 


CIRCLES OF LOVE 

<9 (Kathy Smith) 

KATHY SMITH 

Prod, by Mark Roth for 
Stormv Forest Prod. 

^^^^©corcfs - A DW» s '° n 








SPECIAL 
DISC JOCKEY 
RECORD 

Topanga Music 
ASCAP 
2:25 

oArr. and Cond. by 
o Bill Shepherd 


TOPANGA 

(Kathy Smith) 

KATHY SMITH 

Prod, by Mark Roth for N 
Stormy Forest Prod., Inc. 6° 


>c orc/s - A DW»»'° n 






Ill 


(M. Ballew-L. Parks) 

PROMOTION NOT FOR SALE 



PE 211 

(50079) 






PROMOTION 



(M. Ballew-L. Parks) 

NOT FOR SALE 


PE 211 

(50079)S 


LET l'ds-n 


STEREO 




mens ion 


BMI 


Inf 


:15 


r o 


RED, WILDER, BLUE 


US 1C 


Produced by A! Schmitt for 
Schmitt-Doug las Productions 
From the Red, Wilder, Blue 
Album PE 10007 

through «»><"* 


0 






RADIO 

STATIOI 

COPY 


p ublisher: 
Screen Gems 
Columbia 
Music, Inc. 
(BMI) 


-B. Martin - P. Coulter- 

J. VINCENT EDWARDS 

Arranged by Phil Coulter 
® A Produced by Martin-Coulter P*- 











4-44122 

JZSP I 18369 


KIRK 

HANSARD 


2:56 


Publisher: 
East Star and 
Francis and 
Marvin Music 
(BMI) 


BAD DAD FROM BAGDAD 


-J. Fagan- 

Produced by Don Law 
& Frank Jones 


**0 


M ARCAS REG 















D-1005 


Produced by 
immy Stewart 
and Doug 
Ashdown for 
Sweet Peach 
Productions 
Pty. Ltd. 


1-49128 
T ree 

P ubi ishing 
Co., Inc. 
(BMI) 3:43 


SUNDAY MQRNIN’S ROSES 

(Ko Johnson) 

KEVIN JOHNSON 


UTS 




cu 












ASYLUM 





ASYLUM 



■ II 


VOCAL 

ST-AS-259 18 SP 
Produced by 
Grgham Nash 
From Asylum 


AS-11015 

Pub., Good 
Friends Music 
Benchmark 
Music, 
ASCAP 
Time: 2:49 


LP 5066 


STEREO 


OUTLAW MAN 

(David Blue) 

DAVID BLUE 

(WITH GRAHAM NASH AND 


DAVE MASON) ^ 

^ / 0 O/ . ® 1973 Asylum ^ 


fcl C °^D/NG 


18* A 


CORP., 

















136 W. 52 ST*, NEW YORK, N„ Y. 10019 



STEREO 


M-1044 

BOURNE CO. 

(ASCAP) 
TIME: 2:20 


FROM THEIR 
MURBO ALBUM 
MCS-60 17 


IMMORTAL, INVISIBLE 

(Walter Smith/Floyd E. Werle) 

IRE Hi FAITI 

Z4KS-0994 


Bennett 

Enterprise Recording Co , Inc 
105 Wood Ave , Bpt , Ct. 


45 rpm 
Stereo 

Arranged and 
Produced by 
S DeBenedetto 





Higher Music 
(ASCAP) 

Time 3:28 


What a Wonderful Thing We Have 

(M Grebb & H Brook) 


VINCENT CONTI 





Bennett 


Enterprise Recording Co , Inc 
105 Wood Ave., Bpt, Ct 


45 rpm 
Stereo 

Arranged and 
Produced by 
S DeBenedetto 


Higher Music 
(ASCAP} 


What a Wonderful Thing We Have 

(M Grebb & H Brook) 


VINCENT CONTI 




■ (MerS® Haggard) 
Blue Book Music BMI 


LB-2776-S 
Produced by 
Dave Pell 


Strings and Horns Arranged by 
Julian Lee 








v* > . Simony: 

£todring tress Miiilc 


LB-2777-S 
Produced b 
Dave Pel 


Strings and» Hor&s Arranged by 
_ Juliah Lee t , 






DAY 
TO REMEMBER 


(J. Slater) 


J-105 

Mainstay 
Music Inc. 
BMI 
3:05 


PROMOTION COPY 
NOT FOR SALE 


rt 1.21SF0 

NATURAL BIRTH 

Produced & Arranged by 
Ray Singer and Simon Napier-Bell 
A ROCKING HORSE PRODUCTION 
J-1007 


^OVVAV, NEW YOR*- N 




LIFE IS ^ 
WHAT YOU MAKE IT 


(Rock Horse) 


-105 


Equant Music 
Co., Inc. 
BMI 
2:28 


NOT FOR SALE 


NATURAL BIRTH 


Produced & Arranged by 
Ray Singer and Simon Napier-Bell 
A ROCKING HORSE PRODUCTION 
J-1005 




A °WAY' n ew YOR*' n 












^••>Vicr o ; -o 



/[' 


RECORD PREVUE 



RADIO CORPORATION * 

OF AMERICA 

NOT FOR SALE 

47-6207 

NEW ORTHOPHONIC” 
HIGH FIDELITY 














NOT 

FOR SALE 


AS R.P.M, 


K12564 

57-XY-594 


Chappell & Co. 
(ASCAP) 2:25 


BLESSINGS 


(From Musical Prod. “Seventh Heaven”) 

JOLIE HUNTER 

Orchestra Conducted by 


LeRoy 
Comps.—Y 


Holmes 

oung-Ungei 


0,Vi $ioh of lOEW'S 





Promotional 

Copy 

Not For Sale 


45-147 

A Hansa 
Recording 
Production 


Al Galileo 
Music Corp, 
BMI 

CL 7841 
Time: 3:05 


Heider 


CLAN 













































































































































































































































































































































































































SIDEWALK DISCIPLES 


(Michael Clough) 


MONO 


Smiling 
Spyder 
Music-BMI 
Intro.—:07 
Total—2:38 

Produced by 
Barking 
Spyder 

Productions & 


PROMOTIONAL 

RECORD 


MICHAEL 

PRO-6337 

w... 0211) 


^OUSTRIES, INC.. 





SMILIN’ 

(R. Steirling-M. Clough) 


Ferris Wheel 
Music 
Publishing 
BMI 

Intro.- 06 
Totfl—2:42 
Produced by 
Barking 
Spyder 

Productions § 


PROMOTIONAL , 
RECORD *• 

O A 


NOT 


FOR 


PRO-6338 

(3211) 


c Ap 


,TCl ^OUSTRIES, INC.. 




Polvdor 

^^ MONO 


PD 15107 

(75 NP 1071-AM) 
2065 256 
Time: 2:44 
Intro: :09 


Produced by 
Ben Kaye for 
Ben Kaye 
Productions 


© 1975 
POLYDOR 
LTD. 


Rainy River 
Music Ltd. 
(BMI) 


PROMOTIONAL 

COPY 

NOT FOR SALE 


OOH BABY, BABY 

(Mazzone) 

TINKER'S MOON 


° iy OOR incorp° r ^ 





STEREO 


PD 15107 


Produced by 
Ben Kaye for 
Ben Kaye 
Productions 


{£) 1975 
POLYDOR 
LTD. 


Music Ltd 
(BMI) 


PROMOTIONAL 

COPY 

NOT FOR SALE 


OOH BABY, BABY 

(Mazzone) 

TINKER'S MOON 



(75 NP 1071-AS) ’ 

\ 

2065 256 

m 

Time: 2:44 


Intro: :09 

V 

Rainy River 






Epic 


STEREO 
45 RPM 


Arranged and 
Conducted by 
Rupert Holmes 
Directed and 
Engineered by 
Jetfrey Lesser 


r£ g 


EPf c 


LONG 
VERSION 
DEMONSTRATION 
NOT FOR SALE 

8-50105 

ZSS 160552 

<g> 1975 CBS Inc. 

2:56 

Publisher: 

Frank 

Music Corp. 
(ASCAP) 


HEART (With Narration) 

-R. Adler - J. Ross- Taken From The Epic 
Lp: “ORCHESTRA LUNA” KE 33166 

ORCHESTRA LUNA 

Produced by Jeffrey Lesser and 
Rupert Holmes for Widescreen 
Productions 


marc a 




JZSS 160560 

5) 1975 CBS Inc 

2:54 

Publisher: 

Frank 

Music Corp. 
(ASCAP) 




Arranged and 
Conducted by 
Rupert Holmes 
Directed and 
Engineered by 
Jeffrey Lesser 


HEART 

-R. Adler - J. Ross- Taken From The Epic 
Lp: “ORCHESTRA LUNA” KE 33166 

ORCHESTRA LUNA 

Produced by Jeffrey Lesser and 
Rupert Holmes for Widescreen 
Productions 




epic 


marca 





MARINA 

(Granata) 


JA-JN-3 
Class Music 
B.M.I. 
Time 2:43 


JACKY NOGUEZ 

AND HIS ORCHESTRA 

Produced By Vogue 
Productions Paris, France 

Atr G 1137 


j amie record c °' 







ADONIS 

(Warren-Goerhing) 

DISK JOCKEY COPY 


JA-JN-4 
Joy Music 
ASCAP 
Time 2:39 




JACKY NOGUEZ 

AND HIS ORCHESTRA 

Produced By Vogue 
Productions Paris, France 

1137 

" IE RECORD CO- 










PROMOTIONAL 

COPY 


NOT FOR 
SALE 


STEREO 

Leo Feist 
Music ASCAP 
2:5£ 

Prod by 
Shadrack & 
Joe Sutton 


45-007 

[45-007] 

® 1975 Sutton 
Miller Ltd. 


THE BATTLE IS OVER 

[Jerry Winn Maurice Rodgers] 

SHADRACK 


Ltd 


8913 Sunset BWd 





19 th Ave. 



BELLE MEADE 
RECORDS, INC 


Scotty Moot 
Meal Matthe 
ZAFX-71072 


BINOCULARS 


(Austin-Dobbins) 


RAYBURN ANTHONY 




1 



















'9 th Ave -So^ 



BELLE MEADE 


RECORDS, INC. 


Belle Meade Mu< 
(ASCAP) 
Image Productio 
Scotty Moore 
Neal Matthews 
ZAFX-7107252 




WILD FLOWERS 

(Anthony-Rhodes) 


RAYBURN ANTHONY 

















ttCORO $ 


ASIDE 
UPTS7 
54586 
MC 38491 

3:44 ASCAP 


< 00 ^ © 1992 MCA 

Records, Inc. 

SWEET THING 

(Tony Maiden-Chaka Kahn) 

From the Mary J.Blige album, “What's The 411?”, UPT-10681 

MARY J. BLIGE 


? 0UNIVER SAL PUA^ 1 







^tCORDj 


B SIDE 
UPTS7 
54586 
MC 38486 

4:30 BMI 


' ® 1992 MCA 

■—-Records, Inc. 

SLOW DOWN 

(Mark C. Rooney-Mark Morales-Joseph E. Kelley) 

From the Mary J. Blige album, "What's The 411?', UPT-10681 

MARY J. BLIGE 


70 UNIVERSAL PLAZ*' 







tCG. a S, fAT, OM. 


OTIONAL RECORD 


Southern Music 
Pub. C©,, Inc. 
ASCAP-2:58 
F3606 


Vocal with 

Orchestra 

(45-13682) 


I’D LOVE TO FALL ASLEEP 

(And Wake Up In Your Arms) 
(Gaste- Miller- Roger) 

LINE RENAUD 

with Les Baxter's 


Orchestra and Chorus**' 




Ur S ' • mot fo« 








L©@d s Musee Corp, 

ASCAP.2:00 

F360? 


IfO. U. S. PAT Off 


OMOTIONAL RECORD 


15YA 


Vocal with 
Orchestra 

(45- 13685) 


STEAL1N 

(A! Lewis “Larry Stock) 


with Les Baxter s 
Orchestra and Chorus 


A • not FOR s 








45 R.P.M. 

Opportunity Music 
CASCAP) 
Time: 2:00 


Jane/Jerry 

Production 

TA 131 


TIPSY GYPSY FROM P’KIPSIE 

(J. D. White - Jay Rio) 

JANE D. WHITE 

^ ? AND THE HOLLYWOODS 

* * ‘PRONOUNCED -V * 

Cq POUGHKEEPSIE ° 














TWIN 
RECORD 
PRODUCTIONS 


45 RPM 
(10802) 

Miller Music Co. 

Produced by 
GWS 8t L. Miller 
Arranged by SRS 


ME MAMA 

(L. Miller) 

LLER HAND ^ 

*>., North Hto" 1 ' 







DADDY 

(L. Miller) 

LU MILLER HAND 


St., North MlomV 


TWIN 
RECORD 
PRODUCTIONS 


45 RPM 
(10803) 

Miller Music Co. 

Produced by 
GWS & L. Miller 
Arranged by SRS 






Bmmhmr Music, 


Endings Music, 
inc« | AS CAP) 
Tsms: 2:43 

Produced by: 
Bick Bf©iw©iss. 
& Bill Stahl S 
for Ultra-Sonic C 
P rod uc ti on s, i 


PICKWICK \ • 

INTERNATIONAL \ 
PRODUCTIONS 
Prod* CoJeps: 

C Love^laeger 
C ” p rochicf ions,! nc 


GARY TOMS 


fpV|07« Pickwick International, Inc, 




PARTY HARDY 

(Gary Toms) 


(PIP-CS24-S) 



STEREO 

Bansbar Music, 
;ln€»/HfiS>P¥ 
Ettdings Mimic 
\ Sne. CASCAP) 

\ Tima: 3:05 


Produced by: 
Rick Bleiweiss 
Si Bill Stahl 
for Ultransonic 
Productions,Inc. 


PICKWICK 

INTERNATIONAL 

PRODUCTIONS 

Pr©da>Co*Reps 

Love-Zaeger 


Productions,! nc. 


GARY TOMS 

0197 « Pickwick Internationa I , Inca 

















Biackwood H 

Music (BMI) ■ 

TIME: 3:38 V 

Produced by: ^ 

Carl Strube 1 

Engineer: Pat Costa 
Recorded At 
l Eastern Sound 

k V; Methuen, Ma. 


19752 

STEREO 
(P) 1975 
Rocky 
Coast 
Records 


SUZI GIRL 

(Vegas) 

FATE 

Executive Producer: 
Pat George 

ec ° r ds, 21 Jacob vf 




'n wr o 4 ■ 

Music (SESAC) ■ 

TIME: 4:48 V 

Produced by: ^ 

Carl St rube 
Engineer: Pat Costa 
Recorded At 
l Eastern Sound 

k % Methuen, Ma. 


19752 

STEREO 
(P) 1 97S 
Rocky 
Coast 

> Records 


RENDEZVOUS 

(Geo. A. Wallace) 

FATE 

Executive Producer: 
Pat George 

** ec or<$ Sf 2^ Jacoh 



S-221 

#: S20042 


Publisher: 
Web IV Music Inc. 
BMI 

Ragmar Music 
Inc. - BMI 
Time: 2:34 


PIECE OF MY HEART 


(Bert Berns, Jerry Ragavoy) 

ERMA FRANKLIN 

Produced By: Bert Berns 
Arranged & Conducted By: 
Gary Sherman 

_ INC. " rn 





$-221 
#:S20043 
Publisher: 
Conrad Music 
BMI 

Time: 2:12 


BABY. WHAT YOU WANT ME TO 00 

(Jimmy Reed) 

ERMA FRANKLIN A . 

Produced By: Bert Berns . ^ 
Arranged & Conducted By 
Cary Sherman „ n tS> 

CC °«DS INC. I6S0 








































TAMLA 


© 1974 Jobete 
Music Co., Inc. 
Jobete Music 
Co., Inc. 
(ASCAP) 
62844-S 
Time: 2:58 


PROMOTIONAL 
NOT FOR SALE 


STEREO 
T 54259F A 

PRODUCED BY 
FREDDIE 
PERREN 
ARRANGED BY 
FREDDIE 
PERREN, 
TOM SELLERS 
v- In Album: 

r “DON'T CHA 

LOVE IT" 


"GEMINI" 

(F. Perren, C. Yarian, P. St. Cyr) 

THE MIRACLES 

®1975 Motown Record Corporation/ 
Trademark Motown Record 
Corporation 


T6-336 SI 



r 

© 1974 Jobete 
Music Co., Inc. 
Jobete Music 
Co., Inc. 
(ASCAP) 
62844-M 
Time: 2:58 


PROMOTIONAL 
NOT FOR SALE 


TAMLA 



"GEMINI" 

(F. Perren, C. Yarian, P. St. Cyr) 

THE MIRACLES 

© 1975 Motown Record Corporation/ 
Trademark Motown Record 
Corporation 


MONO 
T 54259F A 

PRODUCED BY 
FREDDIE 
PERREN 
ARRANGED BY 
FREDDIE 
PERREN, 
TOM SELLERS 
In Album: 

"DON'T CHA 
LOVE IT" 
T6-336 SI 
















v.v 









|*P 

►VVV.’vV 



9 : 

WSm 


II 

S$?«; 







I’LL FINI NO ONE LIKE YOU 


PROD. BY 
PEPE EDERER 


MI7HBO 

136 W. 52 ST , NEW YORK, N Y. 10019 


M-1049S 

BOURNE CO. 


(ASCAP) 
TIME: 3:42 

STCRCO 


(Pepe Ederer-Gerd Gudera) 


ROCKY TILL SINCERS 


A4K3-0365 




M-1049S 

BOURNE CO. 

(ASCAP) 
TIME: 2:55 

STEREO 

ib is j 

PROD. BY 
PEPE EDERER 


I TAKE A RING 

(Pepe Ederer-Gerd Gudera) 

ROCKY TILL SINGERS 

A4KS-0 366 



AND ORCHESTRA 
Arranged & Conducted by 

Garry Sherman 

Produced by 
Robinson Productions,.^ 

»NC.. 


TURKEY TALK 

(Paul Robinson) 


PROMOTION 


NOT FOR SALE 


tIER ^ 


Robinson Prods. 
Inc.. BMI 


5260 

(EX50650) 


RECORDS 










HABANA 

(Paul Robinson) 


T FOR SALE 


■& 


Robinson Prods. 
Inc., BMI 


5260 

(EX50651) 


RECORDS 


DELL PAUL 


AND ORCHESTRA 

Arranged & Conducted by ^ 

Garry Sherman ^ 

Produced by 


^ Robinson Productions, ce o 


Inc. 











Metropolitan 
Music Co. 


ALOHA .GUITAR 

(Johnnio Leo) 

HULA DRUMS 

(Johnnie Lee) 

U ^/VERSITY BV- V ° 


r £ R N A'T \ 

JOHNNIE LEE 

end His Silver Strings 



SMOOTHLY WITH FEELING 

(Johnnie lee) 

ONLY TO YOU 

% (Johnnie 1©©) m v 

0/ v/Versity 





47-6959 

(H2PW-4465) 
Sheldon Music 
lnc„ BMI 


45 R.P.M. 

NEW 0RTHOPHONIC 
HIGH FIDELITY 


THE DOLPHUS BIRD 

(Jackie Kannon) 

JACKIE KANNON 


RADIO CORPORA 




HIGH FIDELITY 







LAURIE RECORDS INC.. NEW YORK 


Record No. 
3410 

Shawl! day Music/ 
Roznique Music 
(BMI) 


COME, COME 

(M. Holiday) 

THE CONGREGATION 

Arranged by Mickey Holiday 
Prod, by J. Shaw & M. Holiday 







LAURIE RECORDS INC., NEW YORK 


Record No. 
3410 

Shawliday Music/ 
Roznique Music 
(BMI) 


THEME FROM DOME, COME 

(M. Holiday) 

THE CONGREGATION 

Arranged ny Mickey Holiday 
Prod, by J. Shaw & M. Holiday 









PROMOTION ONLY 
NOT FOR SALE 



Teresa Music 
Venice Music 
(BMI) 3:54 
(Intro :1 5) 


DAYDREAM 

(P, Stoop) 


PAUL STOOP 







Breezy Willow Music 
& de Lory Music 
(ASCAP) 

Time: 2:22 
Produced by 
Fred Darian 


1929 

(US-203) 

A & R Joseph 


Van Winkle 
Arr. de Lory 


NOT 


PROMOTIONAL 

COPY 


FOR 


SALE 


TROUBLE WITH A WOMAN 

(Joseph Van Winkle -T)9b'ie.Gray) 


THE CAMPTOWN SINGERS 




mnriiH 


Oso Music & 
Alger Music 
(ASCAP) 
Time: 2:38 
Produced by 
Fred Darian 


1929 

(US-204) 

A & R Joseph 
Van Winkle 


PROMOTIONAL 

COPY 


TONI 

(Joseph Van Winkle) 

THE CAMPTOWN SINGERS 





REP 3004 

(RM 22198) 

m on o 

Elmac Music 


Time: 3:30 
Produced by 
Midnight Movers 
Unltd./ 

Executive Producer: 
Geo. Patterson for U 
Robert McEiroy * 
Productions T 


FOLLOW THE WIND 

(PART I) INSTRUMENTAL 

(Dimp Paco ■ X. Smith • C, Pope • J. Jim) 

MIDNIGHT MOVERS , 

UNLTD - 

■.. J A • o I v) S 10 H 0 '' 






® 1972, PIP 
RECORDS INC 


REP 3004 ^ 

(RS 22199) 

STEREO 

Elmac Music 
(BMIJ 
Time: 3:30 
Produced by 
Midnight Movers 
Unltd. 

Executive Producer: 
Geo> Patterson for . 
Robert McElroy o 
Productions * 


FOLLOW THE WBNO 

(PART II) INSTRUMENTAL 

(Dir# Paco ■ K;4mith • C. >o0e <1. Jim) /“ 

MIDNICHT MOVERS \ 
*o,„ UNLTD. W 

' * 4 division 











‘ A- 

«K 

* 

Q 

QUAD RECORDS 


A DIVISION Of FOUR STIR INTERNATIONAL INC. 



Special Disk 
Jockey Record 
Not For Sale 








GATEWAY 

RECORDINGS, INC. 


1031-45-737-A 

Time 2:25 

45 RPM 


DEE JAY |j. 


45-737 

Irving Berlin Musk 
ASCAP 


NOT FOR SALE 


ALL ALONE PART 1. 

(I. Berlin) 

HAROLD BETTERS 

Arr. By Harold Betters 








GATEWAY 

RECORDINGS, INC 


ALL ALONE PART 2 

(I. Berlin) 

HAROLD BETTERS 

Arr. By Harold Betters 


1031-45-737-B 
Time 2:32 

45 RPM 


45-737 \ 

Irving Berlin Music 
ASCAP 


















ARCb 


E.B. Marks 
Music Corp. 
SMI 

Time: 2:07 


MAH-NA-MAH-NA 


(Piero Umiliani) 

From The Movie "Sweden Heaven And Hell" 
AVCO EMBASSY RELEASE 
Distributed by Musicor Records 
New York, N.Y. 



URIEL 


EJ. Marks 
Music Corp, 
BMI 

Time; 2;33 


YOU TRIED TO WARN ME 


(Piero Umiliani) 

Theme From The Movie 
"Sweden Heaven And Hell" 
AVCO EMBASSY RELEASE 
Distributed by Musicor Records 
New York, N.Y, 







Irving Music, Inc. BMI 


THE BLACK CROWES 

PRODUCED BY 
GEORGE DRAKOOLIAS 
Executive Producer: Rick Rubin 


7-19245-A 

3:08 



HARD TO HANDLE 

(Redding/Isbell/Jones) 

©1990 Def American Recordings, Inc. 


MONEYMAKER 
(DEF/4/2 24278) 


(Album Version) 


From the 

Def American album 
SHAKE YOUR 



THE BLACK CROWES 

PRODUCED BY 
GEORGE DRAKOULIAS 
Executive Producer: Rick Rubin 



WAITIN' GUILTY 

(R. Robinson/C. Robinson) 
©1990 Ocf American Recordings, Inc, 






LAURIE RECORDS INC., NEW YORK 


MIDNIGHT MAGIC MAN 

(He Hunter-N. Levenson) 

FRANKLYN CIRCLE 

PRO D _ BY NEIL LEVENSON 
& HANK HUNTER IN ASSOC, 
WITH LAURIE PRODo 


A4KS-0068 


itteord No. 
LR-3559 

First Love 
Music 
BMI 


STEREO 

Time: 2:44 


ARR 0 BY 
JOHN ABBOTT 













LAURIE RECORDS INC., NEW YORK 


STEREO 

Time; 2:39 
A4KS-0069 

AR Rc BY 
JOHN ABBOTT 


Record No. 
LR-3559 

First Love 
Mu sic 
BMI 


THEME FROM MIDNIGHT 
MAGIC MAN 

(H. Hunter-N. Levenson) 

FRANKLYN CIRCLE 

PROD. BY NEIL LEVENSON 
& HANK HUNTER IN ASSOC. 
WITH L AURI E PROD. 














LAURIE RECORDS INC., NEW YORK 


RECORD NO 

LR-3560 DJ 

A4KM-0121 
First Love 
Mu si c (BMI) 


Produced by 
Neil Levenson 
& Hank Hunter 


HOT PANTS DANCE 

(H. Hunter-N. Levenson) 

EDDIE, DENNIS & MIKE 

Arranged by Joe Falsia 



















LAURIE RECORDS INC.. NEW YORK 


Time: 2:21 


HOT PANTS, THEY COME 
IN PURPLE N’GREEN 

(H. Hunter-N. Levenson) 

EDDIE, DENNIS & MIKE 

Arranged by Joe Falsia 


RECORD NO. 

LR-3560 DJ 

A4KM-01 20 
First Love 
Music (BMI) 


Produced by 
Neil Levenson 
& Hank Hunter 










XELA ^ 
Records -r 
Stereo 
21901 


A WtTt 1 .: fov£ ' 

A /\ P. 

ALEX Y SU ORQUESTA 
PIENSO EN Tl 



Ed Leardo 


Cantante Versatil que a estado Cantando con 
mi orquesta desde su Funtacion. Este cantante 
panameno Que a gustado mucho en los 
cirgulos Latinos, con su estilo sin igual. Su 
Manera de interpretar los Boleros es Algo 
unico. Ed Leardo A cantado con la orquesta de 
"Pacheco" Y varias orquestas internacionales. 
Ed Leardo a viajado a varios Paises de centra Y 
sur America en donde a gustado su estilo. 
Siempre se esta preparando para el futuro 
musical. Ed Leardo a trabajado en teatros en 
New York, Y televicion. 

Ed Leardo 


1. Trombone and leader Alex Blake 
2. Trombone Howard Levy 
3. Trombone Ardie Simmons and 
Claude Spiro 
4. Trombone Steve Torre 
Bass Russel Blake 
Piano Eddy Martinez 
Drums Adonis Leardo 
Cantante Ed Leardo 
Cantante Mauricio Amante 
Conga Pichin Ramos 


Alex Blake trombonista panameno a 
Trabajado con Victor Boa, Armando Boza, 
Clarence Martin, Marselino Alvarez, Charley 
Palmiere, Mon Rivera, Kako Y Muchas otras 
orquestas. Quiero presentar un nuevo estilo en 
interpretar el bolero. Lollamo "Bolero Pop."es 
un estilo Lation Americano. Mi fundacion 
como musico fue con la orquesta del maestro 
"Victor Boa" un tremendo pianista y arrglista. 
Fue con el maestro Boa donde a quiri mis 
inspiraciones musicales. El maestro Boa tuvo 
mucha pasiencia con migo en mi debut como 
musico, Y a el lededicoesteL.P. "Pienso En Ti" 
y "Notas De Amor" son muy delicadas 
especialmente como lo canta Mauricio 
Amante. "Treistesas Del Ayer" Y"Suspirando" 
que canta Ed Leardo su interpretacion es con 
ternura y amor. "No Me Abandones Mas" y 
"Ven Junto A Mi" otra ves Mauricio Amante 
Demuestra que es un cantante con 
sentimiento y ardor. "Recuerdos" Y "Soy 
Feliz" que canta Ed Leardo es de recuerdo y 
felizidad en nuestras vidas. "En Ti Sequire 
Sonando" Y "Porque Te Di Mi Amor" que 
canta mauricio Amante su diccion y calor son 
inigualapres. Pienso y "Sabiendo Que" que 
canta Ed Leardo es pensar y saber lo que es lo 
mas bonito en el mundo. Los musicos 
interpretaron con sabory gusto. Russell Blake 
que es mi hijo esta en el bajo. Adonis Leardo 
que es el hijo de Ed Leardo esta tocando 
bateria los dos con sus estilo pop. Eddy 
Martinez un pianista con sabory gusto, Pichin 
Ramos un conquero con buenas ideas. Y asi 
esperoque el publico guste de mis 
inspiraciones. 

Alex Blake 



Side A 

1. Pienso en Ti 3:25 
2. Notas de Amor 2:io 

3. No Me Abandones Mas 3:: 

4. Porque Te Di Mi Amor 1:4 

5. En Ti Sequire Sonando 2/ 

6. Ven Junta a Mi 3:20 


2. Sabiendo Que 3:- 


4. Soy Feliz 2:35 
Alex Blake 

5. Suspirando 3:io 


Letra Y Musica Arreglos de Alex Blake 
Recorded April 6 & 7 19/9 
Angel Sound Studio 1576 Broadway N.Y. 


..Manufactured by Rite Record Productions. 
^^Marigham D'rlte'Cincinnati,- Ohio 45215 


Produced by Alex Blake 
All Tunes Copyrighted 
Kelabex Publishing Company 
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EASY TO LOVE, I’VE 
and other j| 


OT YOU UNDER MYiSKIN 
jy COLE PORTERS ] 






S.H. 2088 

Sandy Hook Release No. 88/ 

© ®198< Sandy Hook Reco/tfs 


with Eleanor Powell 

and James Stewart, Virginia Bruce, Sid Silvers, Frances Langford, Una Merkel, Buddy Ebsen, Raymond Walburn. 


ORIGINAL 1936 
SOUNDTRACK RECORDINGS 
"OF THE COLE PORTER SCORE! 

"Born to Dance" isan unforsetable compilation of song and 
dance in the classic Hollywood tradition. It makes It’s long 
awaited appearance on record for the first time, and hosts an 
array of dazzling talent. This lavish score is by the most 
sophisticated composer and lyricist in America, Cole Porter. 

Ttie story concerns Nora Paige (Eleanor Powell) who gets a 
job in the Lonely Hearts Club in New York City from Jenny Saks 
(Una Merkel), who is in charge of the club. Jenny married her 
dancing partner, Gunny Saks (Sid Silvers) in a marathon contest 
but he enlisted in the navy two days after their marriage so she 
has kept their child a secret from him. 

Nora meets Ted Barker (James Stewart) in the club and they 
fall madly in love but their romance isbroken when Lucy James 
(Virginia Bruce)visitsTed’s shipfor publicity pictures. The musi¬ 
cal comedy star’s dog falls overboard and Ted rescues it, much 
to the delight of Lucy's press agent who makes a romance story 
out of the whole affair. Nora reads about it in the paper and 
refuses to see the broken-hearted Ted who arranges for Nora 
to get into Lucy's show as the latter's understudy without either 
girl knowing he was the Instigator. 

Lucy is now infatuated with Ted who says he objects to the 
1 publicity, Lucy tells her press agent that she won't open the 
show if another line goes into the paper. Lucy adds that she 
i is really serious and would like an excuse in order not to have 
to appear in the show. The night before the opening Ted phones 
the leading Broadway columnist an especially concocted story 
about Lucy and himself, the next morning this story appears 
in the papers, and Lucy walksout on the show. Nora steps into 
her part and is a sensation. Jenny has known about the plot 
all along, and she tells Nora the truth. Nora and Ted are happily 

Meanwhile, Jenny has decided that she loves Gunny. She tells 
him so and also about their child. He is overjoyed, but then 
grows disconsolate, for he has just joined up for another four 

The plot also includes the talents of Frances Langford and 
Buddy Ebsen with the United States Navy as It's background. 


1. Sandy Hook Records will be Issued on a regular schedule. Write for 

2. Parts of these recordings may have some surface noise and scratch, 
This Is not a defect of the recording you are playing. 

3. These records are not licensed for broadcast. Sandy Hook Records 
are personally re-mastered by 

^Y\Aa^uJU _ 

"None senulnc without this signature" 


My Skin.Orchestra conducted by 

Alfred Newman 

2. I've Got You Under 

My Skin (reprise).Virginia Bruce 

3. Easy to Love.Frances Langford, Buddy 

4. Love Me, Love My 

Pekinese.Eleanor Powell (tap-dance) 

5. Swingin' 

the Jinx Away .Frances Langford, Buddy 

6. Swingin' 

the Jinx Away(reprlse).Eleanor Powell 

Easy to Love (reprise). . James Stewart, Buddy Ebsen, 
The Foursome Quartet 





























Pick Jurgens and his 0 rchestra 1937/9 


DAYDREAMS COME TRUE AT NIGHT 
WHISPERS IN THE DARK 
A SAILBOAT IN THE MOONLIGHT 
I'VE GOT A POCKETFUL OF DREAMS 
STOP, YOU'RE BREAKING MY HEART 
THE MERRY-GO-ROUND BROKE DOWN 
and others 










































































































PABLO 

CASALS 


J. S. BACH 


SUITES FOR 

CELLO UNACCOMPANIED 


N° 3 in C Major 
N° i in E Flat Majo 
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DORIAN GREYSKULL 
Wait for me, my special 
friends. I'll be true. 

0, hand and thumb. The \ 
starry eyes look back in- y 
6ide. Take my hand until \ 
it's done. The starry \ 
night. The fading fades. \ 
I'm hung down in handy love i~ 
and you*re kidding on the 
square. I'm hard worn for 
handy love, but there's no-it' 
body there. It'B b wonder- 


ful, wonderful, wonderful 
wonderful world. 

So if you've got the 
felling (and I've got the 
feeling that you've got 
the feelinj) y ou better let 
it pass. V 

I You•re thinking of how you 

t-MnvP 6 ” x P there * You're 
thinking of raising you're 
ipups there, but the only 
disease that you ever 

Ion? 8 C 8 tU1 on and 

~So listen to the aound 7 - 
of rain falling down and ! 
get back to it. -Call it ! 
/what you will. 


iCONSTANT COMMENT 
'Don't: ask me why I'd 
rather die than find a 
a way towards you. I'd 
ibe aLone anyway. So if 
you'd like to alarm me, 
say: A) trouble, B) 
trouble; A) trouble B). 
I saw it; who can't 
watch it? Itfcs 
It's crawling up you're 
windowpane. It nearly 
drove me. It nearly 
drove me insane 1 


PREVAILING FORCE 
A Shriracha Mato with a 
Pomern. It's the KEd -Eye 
of a Bull' 6 Eye. I Just 
stopped my Taureg on an 
IPA. I just stopped my 
Taureg on a-- 
If they've ^got hold -on 
you I hope it'* not tdfe 
tight, because this 
prevalent force -owhoa 
oh, oh,„oh. Whoa! Itfcs 
not been ratified and 
it's driving me off 
course. It’s so re¬ 
vealing that I can't 
stop .feeling cheap. 

ANN COULTER' ~ -V 
When you need to rest, I'll 
repair to the canyon. You . 
cant return to the earth... 
you WON'T return to the earth? \ 
YOu mii \ 

You might be riding on a flight 
to Kabul. You may be free to j 
be witty, you may be free to be 
girly, but you will never be free 
not matter how hard you try. 

You won't return to the earth. 
UPN-if-you-can-try-now you are 
night-riding on a flight to 
Kabul. Say it, let it hang from 
the crown. Feel it, I want to 
hear it now. 


CIOI C VH • 

> X V 4= . . - 

-H T-l c JC s 4J O - X ♦ . 

bC i—I t-I XI <4 •—I 13 j: U a 01 ^ — 00)0 

?—I — - a -fll 43 T-l 0) • XI J3 «-l 43 08 bC 60013 • 

T-l > 4131—1 I .Si! £ 0 ) X C 43 6 ® ® C •HCHISC 

<u <u- CX I T-l O O T-l c CJ 13 T-l XI 4-1 »X| 4 JC T-l 

CD 43 ►.XVr-i: 43 « O —e— 6 O T-l i—l __ ® 

XI 01 VH X) c bt 43 C C <U xi X 1-1 • 13 13 13 T-l bl 
3 H VV««>tI 4 ^ hOVOOOVV 
XI 1-1 X XI XI O bC.—I X X O O O O (U 

i—i o> - ow: H BAiw M B) o 01 • « bt be bt x 4 <! 

D3 > 13 X C 08 O- OiHCHWDMUH O 

pi - v vh£h Jh v -h T-i x a x cxr-i ririm 

W O 3 > O xi 00 43 Cl 13 013 <8 13 - 4 4 4 43 

PQ 4 O 01 im 13 13 >CXX43-rl3>CaiOiQl<U 

XUH-ri * c < c B o ai as xo-hxxx>b 
►J 4J * o 4 m- T-l x> 43 c lx 3* OJ- 

►J43 M43 XI C M 01 <4 0) H 4 4 4£H 

<btC>*34t!l3«- M43.C bt> • h 

t-I tI >t43 013® 4J>CV^*O0IVCIH 

— 6 43 -as i 13 OrIH • t-i as 00 X > > > t-i • 

C/3 XI X X I - 0C3-I V -H cu BT3H - - - - 0) 

X 3 X 4 p O 0 iXC<— iqjxi- tIH 3 3 3 3 3 E 

OOC>OXIO®43>OtI0430IXJXQ>OOOOOt-I 
ox 4 4XJtI X4 m 00 43 X. x Xi bCM X. ® X»XJ 























PALM SPRING? 

Every door I'm opening is 
opening for you, too. 

Every weight I've lifted had 


Every weight 

shifted a way from you. There's 
a light on the edge of Palm Springs 
tonight, and if only I coufld leave 
All night. . . 

The wire from the maker's mind, can 
you feel it? It tugs so kind while 
the will to burn leaves your eyes 
■and enters mine. 


SIS BOOM BAH I TEENS TEENS 
Sis Boom Bah I ;t 
Sis boom ha 
Sis boom bah teen! 

Sis boom bah teens! 

They’re mean and green, those 
sis boom h«ah teens. 

You can play along, but dont 
even dream of winning. 

Sis boom bah teen! 

Sis boom hah teens! 

We wre 

We were running through the 
graveyard. TT " - * 


TRISH 

If I could have one 
wish, you'd name you 
.daughter Trish. That 
I girl... 

She stole jny car and 
took my name for a ride 

7 , through the mud. 
BLack MUd! 

Then $jpbe got a 
room for my name 
to take a separate 
( Seperate Shower. 
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We could barely keep , § £ 


our hearts together and I was 

—- ■> - } SC « Z PQ 


•scared that the graveyard would / jc 
take all of my friends. }\» £ * £ 

WE ARE FLUNKING AUR GEDS! / 

WE ARE FLUNKING OUR G.E.D.s! w « < 

SJis 1 — 1 —•——- 

Sis Boom Bah teen! 

Sis boom bah teens! 

We're in the graveyard! 

Sis boom bah teens I It's a 
scary scene, but we won't even 
dream of leaving. S.B.B.TJ 


n « - u i 
»'*0 08 
tO 4J,—) 0) 

„ cj.^5 


H O.E 

':g;WS 

»0 J <1 


i Made in 2007 


I WHO PLAYED ON THIS ALBUM? 
Bret Koontz- vocals, guitar, 
keys. 

Chip Hamlett-bass, vocals, 
and something else. 

Donny Schroader- Drums, 
vocals, keyds keys, and 
other things. 


Additional vocals by 
Ari Mejia Kirsten 
Anderson Kelly Carr 


% 


RESPONSIBILITY was engineered 
and produced and recorded in 
a red room by the railroad 
tracks by Donny Schroader. 

It was then mastered by Jason I 
Deitz. - - 


J 













m cl teMtimentaC nund 
Vnt a fan cl 

*) ctoit 't cucwtfo t 
6eeficti' aut atcdc^ce^ aocu 


it'd fatwteffo 

CfOtC '(AC c&cwycct 

*) ccut tfazce tdc atccdic 
6ened tdat icUtty day 








wnwir w 

















































































BLONDE 



























































To t ke. U)e«T 

Tjtvi De Hure 
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Lucky Mary Blonde 
800 East Grand 23B 
Carbondale, IL 62901 
June 28, 1988 
(618) 529-1048 


Mr. Michael Rothschild 
Landslide Records 
450 14th St. NW 
Atlanta, GA 30318 


Dear Mr. Rothschild, 


Lucky Mary Blonde is a trio from Carbondale, IL that 
formed in April 1987. After building a considerable 
following from the campus of Southern Illinois University, 
we began traveling to other clubs and universities in 
Chicago, St. Louis, Nashville, Memphis, Indianapolis, 
Champaign, IL, and Madison, WI. 

Targeted towards the college listener, our music is 
somewhat unique and different. We believe we've created an 
original sound, as evidenced in songs such as Tyro DeMure, 
Trail of Broken Dreams, and Farewell to Grace. Our live 
shows are energetic, and we've been drawing large crowds to 
our recent engagements. 

In late 1 987, we recorded a seven-song LP entitled Let 
the Moonlight Burn. Produced by Steve Lamberson (who has 
worked with Jason and the Scorchers for several years), the 
album is highly polished and professional sounding. The 
record was released a short time ago to the public. Several 
college stations, like the formidable WSIE in Edwardsville, 
IL and WIDB in Carbondale have put the album into regular 
rotation. Other commercial stations, like KSHE in St. 
Louis, have given the record sporadic airplay on local 
shows. 

We are currently searching for a record label with whom 
we could work, and it is our belief that an association 
between your label and our group would be mutually bene¬ 
ficial. We are industrious, honest, and have a fixed set of 
goals for the future. One of these goals is to succeed in 
the music business, and we hope to be with your label when 
we ultimately achieve this end. Within the last month, 
we've received inquiries from several labels in Nashville, 
including MTM and Island Records, but we are keeping "all 
doors open" if the expression is allowed. 

We hope our credentials are what you are looking for in 
a band, and we are certainly looking forward to hearing from 





your company. We have enclosed a self-addressed stamped 
envelope, but if there is any information you may need, feel 
free to call collect anytime. Enjoy the music, and thank 
you for your time! 


Sincerely, 


Lucky Mary Blonde 


John E. Baldus 


Jerry Tilk 


Todd Baxter 





Steve Lamberson 
Nashville, TN 
June 10, 1988 


Dear Sirs, 


I am writing this recommendation in support of the 
band. Lucky Mary Blonde. I've recently produced and co¬ 
engineered their seven-song LP, "Let the Moonlight Burn" in 
Indianapolis, Indiana. 

Having worked with Jason and the Scorchers for the last 
five years as production manager and live audio engineer, 
I’ve encountered and worked with several other groups around 
the world. Some of these include The Church, The Violent 
Femmes, Heart, The Georgia Satellites, and Tom Kimmel. It 
is my honest opinion that Lucky Mary Blonde is a group of 
exceptionally talented, energetic, and hard working young 
men, and with the proper radio and business support they 
will become a top national act. 

Lucky Mary Blonde’s music is upbeat and matured beyond 
their ages. Their live shows are captivating, and their 
recent shows in Carbondale have simply been packed with 
Lucky Mary Blonde "followers". There is a strong music 
scene fermenting in the college town of Carbondale, and 
Lucky Mary Blonde is at the front of this movement. 

I strongly recommend that serious consideration be 
given to Lucky Mary Blonde for your company. Their talent 
is surpassed only by their dedication, two qualities in the 
music business that can't be disregarded. Thank you. 


Sincerely 



Steve Lamberson 






104 CflBl€ FM/600 am' 


March 8, 1988 


Dear Sirs 

Not only is Lucky Mary Blonde's record Let The Moonlight Burn getting 
support from local record stores and bars, it is also recieving airplay 
and appearing on playlists of WIDB. The radio station is also re¬ 
ceiving requests for the band. Lucky Mary Blonde is a band that could 
build a stong national following with a major label supporting them. 


Dale Gardner 
Program Director 



Southern Illinois University at Carbondale, Carbondale, Illinois 62901 (618) 536-2361 
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WIDB PLAYLIST FOR THE WEEK OF 3/04/88 
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GONZOGONZOGONZCGONZOHORTONHEARSAHOOGONZOGONZOGONZO 


GODFATHERS 

various 

RODYN HITCHCOCK 
FIREHOSE 
SCRUFFY TIE CAT 
POGUES 

JOHNATHAN RICHMAN 
PATOBANTON 
JAZZ BUTCHER 
JERRY HARRISON 
HOUSE OF FREAKS 
CLOSE LOBSTERS 
SOUP DRAGONS 
MIDNIGHT OIL 
TONIOK 
various 

NEGATIVELAND 
SINEAD O'CONNOR 
AGE OF CHANCE 
CREEPERS 
WILD SEEDS 
WILD STARES 
MATERIAL ISSUE 
ECHO U THE B MEN 
GAYE BIKERS ON ACID 


BIRTH SCHOOL WORK DEATH 

EPIC 

SHE'S HAVING A BABY 

IRS 

GLOBE OF FROGS 

A 6. M 

IF'N 

SST 

BOOM BOOM BOOM BINGO 

RELATIVITY 

IF I SHOULD FALL FROM THE GRACE OF GOD 

ISLAND 

MODERN LOVERS 8S 

ROUNDER 

NEVER GIVE IN 

PMRi: 

FISHCOTEQUE 

RELATIVITY 

CASUAL GODS 

SIRE 

MONKEY ON A CHAIN GANG 

RHINO 

FOXHEADS STALK THIS LAND 

ENIGMA 

HANG TEN 

SIRE 

DIESEL AND DUST 

COLUMBIA 

NOTES FROM A LOST CIVILIZATION 

A 6cM 

BIGTIME SYNDROME 

BIGTIME 

ESCAPE FROM NOISE 

SST 

LION AND THE COBRA 

CHRYSALIS 

1000 YEARS OF TROUBLE 

VIRGIN 

ROCK 6c ROLL LICORICE FLAVOR RED RH1NO/FUND 

MUD, LIES, 6c SHAME 

PASSPORT 

SKORCH TRUTH 

BIRTH 

ep 

BIG BLOCK 

"Bedbugs..." 12” 

SIRE 

DRILL YOUR OWN HOLE 

CAROLINE 


EMPHASISEMPHASISSAMIAMEMPHASISEMPHASISEMPHASISEMP 


PLAYHOUSE 

BLUEHIPPOES 

EIEIO 

CONNELS 

DONNYMOST 

DESCENDANTS 

BROADCASTERS 

JOHN KRUTH 

NRBO 

BREAKING CIRCUS 
SWANS 

EUGENE CHADBOURNE 

JOHNNYS 

various 

LUCKY MARY BLONDE 
GUN CLUB 
SUDDEN/HOWARD 
FLASHCOONEY 
CUCUMBERS 


GAZEBO PRINCESS 

TWIN/TONE 

FORTY FORTY 

TWIN/TONE 

THAT LOVE THANG 

FRONTIER 

BOYLAN HEIGHTS 

TVT 

ANYONE FOR A REUNION SHOW? 

CAREERI.ESS 

LIVAGE 

SST 

13 GHOSTS 

ENIGMA 

MIDNIGHT SNACK 

RIIINu 

GOD BLESS US ALL 

ROUNDER 

SMOKERS PARADISE 

HOMESTEAD 

CHILDREN OF GOD 

CAROLINE 

CAMPER VAN CHADfiOURNE 

FUNDAMENTAL 

HIGHLIGHTS OF A DANGEROUS LIFE 

ENIGMA 

NO AGE 

SST 

LET THE MOONLIGHT BURN independantlv released 

MOTHER JUNO 

FUNDAMENTAL 

KISS YOU KIDNAPPED CHARABANC 

CREATION 

HORROR GLITTER TRANSVESTO BILLY 

CBGB/CELLU01D 

IP 

PROFILE 


thar’s aloi more records on the other side of this paper. Tea! 





50,000 WATTS 


mlrn 


Music Director 
Matthew Kulig 
Phone: (618) 692-2228 
Hours: 11am- 2pm 

MONDAY - FRIDAY 



NPR Affiliate 

J_L L 




Southern Illinois 
University 
at Edwardsvllle 
Box 1773 

Edwardsvllle, IL 62026 


Lucky Mary blonde is one of the best new bands to come out 
of this area. One listen to the record and we knew these boys 
were ready to explode. I had to play the record right away, so 
I ran into the control room, slapped it on the turntable and 
let it rip over the airwaves. The responce was great. This band 
has a great future ahead it. But I do have one question, "Why 
Lucky Mary Blonde."? 


MATTHEW P. KULIG 

PROGRAM DIRECTOR. 
WSIE 88.7 FM 
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Lucky Mary Blonde’s first album goes public Sunday 




Lucky Mary. 





















Let the hoonllght Burn is the story 
of a life; the life of a person not 
unlike you or me. 

Hay we all accept life as it is, and 
face the truth before the autumn 
leaves fall. 


TO THE WEST 

To the west he rode with all his dreams 
He left his wife, his family 

Cloud white horse and silver gun 

Giddy up let's go giddy up giddy 
Giddy up let's go giddy up giddy 
Giddy up let's go away from here 

To the west he rode with all his dreams 
He wanted more than fantasy 
To the west he rode into the sun 
Wave goodbye, 'cause now I'm gone 

Giddy up let's go giddy up giddy 
Giddy up let's go giddy up giddy 
Giddy up let's go away from here 

Unleash your inner feelings. 

Unleash your wildest dreams 
Release your inhibitions 
Release everything 
Now I'm gone giddy up giddy 
Now I'm gone away 

Giddy up let's go giddy up giddy 
Giddy up let's go giddy up giddy 
Giddy up let’s go away from here 


TYRO DEMURE 

Everyday's a new day for you 
Contemplate reality through and through 
Ask yourself the meaning of life 
What's in store for you 
What's in store tor you 
For you 

Everyday's a new day for you 
Imitate society with a cynical view 
Ask yourself the meaning of life 
What's in store for you 
What's in store tor you 
For you 

Tyro DeMure 
Tyro DeMure 

Everyday's a sacrifice for you 
Searching for the answer, is it true? 
Ask yourself the meaning of life 
What's in store for you 
What's in store tor you 
For you 

Everyday's the same for you 
Anticipate the outcome, will it do? 

Ask yourself the meaning of life 
What's in store for you 
What's in store for you 

Tyro DeMure 
Tyro DeMure 


TRAIL OF BROKEN DREAMS 

When I was younger, I had a dream 
Stopped wandering, or so it seems 
Got on the trail away from here 
Got on the trail of hope not fear 
Got on the Trail of Broken Dreams 
Of Broken Dreams 

And with the moonlight and the seven suns 
Fate will bum as sure as the river runs 
So take me, take me, take me home 
Take me, take me, take me home 
Take me home 

Trail ot Broken Dreams 
Endless Trail of Broken Dreams 
End this Trail of Broken Dreams 

Now I'm older and the dream is gone 
Fade away, save us all 
So take me, take me, take me home 
Take me, take me, take me home 
Take me home 

Trail ot Broken Dreams 
Endless Trail of Broken Dreams 
End this Trail of Broken Dreams 


FAREWELL TO GRACE 

Farewell to Grace, 

And all the problems that you face 

Seems like such a waste 

But a choice that you made 

I still remember when you were smiling 

I still remember when we laughed at life itself 

Farewell to Grace, I'll miss you 
Farewell to Grace, I'll miss you 

Farewell to Grace, 

All the promises you made 

No longer mean a thing 

To a soul that's been misplaced 

I look through my mind and think of all the times 
I think of everytime we laughed at life itself 

Farewell to Grace, I'll miss you 
Farewell to Grace, I'll miss you 
Farewell to Grace, I'll miss you 

And when the night falls 
And when your heart calls 
I will be there to catch it all 
Farewell to Grace.. .Farewell to Grace 

And now the autumn leaves fall 
And they shadow your face 
Yes, they shadow your face 

Farewell to Grace, I'll miss you 
Farewell to Grace, I'll miss you 




FOREIGN TOWN 


Forty days and forty nights I sit and think of you 
I'd like to know just what you mean 
To turn my face from pain. 

To smile and walk away from fear 
And let the moonlight burn my skin 

Forty days I wandered through my head and through the sand 
I'm so very far from home 

In the heat I fell and cut my fingers on the thorns 
And watched the blood fall from my sores 

Like in a foreign town 
Like in a foreign town 

A thousand years could pass, the scenery could change 
But the faces are the same 

A man is bom to live and lives to die; no more 
But to purify his soul 

Like in a foreign town 
Like in a foreign town 
Lost in a foreign town 
I'm in a foreign town 

Forty days ago I slipped and fell away 
And I'm never going home 

To give a man his life but take away his pride 
Is to sentence him to die 

To try and follow every deed and word you've done and said 
Could make my life a living hell 

Like in a foreign town 
Like in a foreign town 
Stuck in a foreign town 
I'm in a foreign town 


PLASTIC PEOPLE 

These plastic people without concern 
Their fake intentions so easily turned 
They move their mouths and nothing is said 
Their perfect life or so they pretend 

Am I alone, when I say 
Nobody knows what they want 
Does anybody know, does anybody know 
What they want 

Does anybody know, does anybody know 
What they want 

They paint their faces and hide inside 
Their insecurities they cannot hide 
They play their games which have no end 
Their perfect lives or so they pretend 

Am I alone, when I say 
Nobody knows what they want 
Does anybody know, does anybody know 
What they want 

Does anybody know, does anybody know 
What they want 


WHY BOTHER 


Another day, another dream is broken 
Keep on trying, but nothing works out 
You give your best, but it's not good enough 
Seems to me. Why bother? 

Runaway 
Go away 
Fade away 

What you say, what you mean 
Are two different things to me 
What you say, what you mean 
Are two different things to me 


Another day, another dream is broken 
Forgive us all for not understanding 
But then again, would it really matter? 
Seems to me, Why Bother? 

Runaway 
Fade away 


What you say, what you mean 
Are two different things to me 
What you say, what you mean 
Are two different things to me 


















TOGETHER 


A 

TOGETHER 
DADDY DON’T FEEL 
FALSE TWINS 
CUT ME OUT 

B 

REAWAKEN ME 
THE WAVE 
REPTILE BONES 


GRAVEYARD 
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Deliverance Evangelistic Church presents - stereo nlwilp 



Pastor BENJAMIN SMITH 

and 

THE YOUNG ADULT CHOIR 
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Stereo - Volume I 
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TAKE GOD AT HIS WORD 

Side 1 


SERMON: REV. BENJAMIN SMITH, Pastor 
“Take God at His Word" 

EVERY CHRISTIAN 

Should Be a Soul Winner, 

And Share the Joy, 

Side II 

1. JESUS IS THE SWEETEST NAME 1 KNOW 

(A. Blount and H. Walker) James Boy Publ. BMI 2:46 

2. WHAT KIND OF VESSEL WOULD YOU MAKE FOR JESUS? 
(A. Blount and H. Walker) James Boy Publ. BMI 2:17 

3. HE WILL ABUNDANDTLY PARDON 
(Addie Blount) James Boy Publ. BMI 3:10 

4. CHRIST CAME TO SAVE 

(Addie Blount) James Boy Publ. BMI 4:17 

5. GOD SO LOVED THE WORLD 
(Public Domain) 

Peace, 

That's Only Found in Christ Jesus. 

For it is Written, 

"If 1 Be Lifted Up from the Earth, 
will Draw All Men unto Me." 

It is our Duty 

To Plant the Seed of Jesus. 

Some of Us Plant and Others Water, 

"But God Gives the Increase." 

It is Our Sincere Desire 

That this Album of Gospel 

Musical arrangements: Hardin Walker 

Vocal arrangements: H. Walker & A. Blount 

Recording engineer: Charles O'Brien Remix: C. O'Brien & J. Jar 

And Song 

Serve the Purpose of 
"Winning Souls for Christ." 

Produced by Jesse James 
of Future Gold Studios 

For Deliverance Evangelistic 

Church, 4732 N. Broad St., 

Philadelphia, Pa. 19141 

Our Prayer Lines are open 24 
hours a day. For counseling, 
please call - (215)DA9-2202 

Recorded Live at Future Gold Studios, 1834 W. Cheltenham Ave., Phila., Pa. 19126 (215)424-0800 
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ARTIST’S CHOICE 
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U R T O N 


A/' R T I S T 


CHOICE 


I . CAREFUL (Jim Hall) 

M.J.Q. Music Inc., BMI (4:08) 

2. CHEGA DE SAUDADE (NO MORE BLUES) 

(Jobim-De Moraes) Hollis Music Corp./ 

' Bendig Music Corp., BMI (4:39) 

3. FADED LOVE (Bob Wills-J. Wills) 

Bob Wills Music Inc., BMI (3:19) 

4. BALLET (Michael Gibbs) 

Grayfriar Music Inc., BMI (4:55) 

5. I’M YOUR PAL (Steve Swallow) 

Grayfriar Music Inc., BMI (3:04) 

e JUNE THE 15, 1967 (Michael Gibbs) 

Grayfriar Music Inc., BMI (4:51) 


1. FANFARE/MOTHER OF THE DEAD MAN 

(Carla B|ey) Alrac Music, BMI (2:51) 

2. INTERLUDE: “LAMENT’/INTERMISSION 

MUSIC (Carla Bley) Alrac Music, BMI (4:27) 

3. THE SUNSET BELL (Gary Burton) 

Burrows Pub. Co., BMI (5:08) 

4. AND ON THE THIRD DAY (Michael Gibbs) 
Burrows Pub. Co., BMI (4:02) 

5. 'TRUE OR FALSE (Steve Swallow) 

, Burrows Pub. Co., BMI (1:43) 

6. COUNTRY ROADS (Gary Burton-Steve Swallow) 
Burrows Pub. Co., BMI (5:04) 

Executive Producer: Steve Backer 
Reissue Produced by Ed Michel 

Digjta! Engineering and Audio Enhancement by Ray Hali 
Tracks Selected by Gary Burton 
Cover Art: Enso Messi & Urs Schmidt 
Art Directors: Neat Rtzner, J.J. Stelmach 


August 15, 1963 


February 23, 1968 

The Sunset Bdl (Gory Burton) 

September 25, 1968 

Produced by Brad McCuen. Engineering 


Produced by Chet Atkins and Brad McCuen. Engineering by Jim Malloy. 
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Old Chunk Of Coal , . 

Let The Sun Shine On The People 
Mary Don’t You Weep. 

Help Stamp Out Loneliness, . 
Promises And Hearts,,, 

2 

Life To Go,,, 

BJ The DL 

A Wound Time Cant Erase,.. 
Ole Showboat 
Muddy Water, 
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VAUGHN MONROE 
AND HIS 
ORCHESTRA 


THERE I’VE SAID IT AGAIN 
THE COP ON THE BEAT 
I MISS YOUR KISS 
THE LOVE I HAVE FOR YOU 
COME WITH ME, MY HONEY 
LILI MARLENE 
SNAFU 

GIVE ME LOVE TONIGHT 
RASPUTIN’S TOOTIN’ 
REMEMBER WHEN 


Vocals by 

VAUGHN MONROE -NORTON SISTERS-JANE REID 


Vaughn Monroe was one of the most popular bandleaders and s 

romantic leading man type who appealed to all age levels. His fL.._- 3 - 

type of gentleman and a nice person to be around, but operated his band in a very businesslike mi 

Vaughn was born on October 7, 1911, in Akron, Ohio. He was a Wisconsin State trumpet champion at 15. He studied opera at Carnegie 
-r.-i. —i —*--~ l -* J -'—- 1 ** He later lived in Boston and continued studying voice at the 

^aughn's’band had its big time debut in the spring of 1941 at Frank Daily's Meadowbrook, 
of Willard Alexander, he went on to New York and became a big hit. 


Tech School of Music,. 

New England Conservatory of I-— 

Nichols and a good singer named Marilyn I- 

in Cedar Grove. New Jersey, and with the help of 


even was in a few movies with his band, "Meet the People" in 1944, and "Carnegie Hall" in 1947. He had an acting role in "Singing Guns" in 


His theme song was "Racing With the Moon", one of the many songs he had a part in writing. 
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BLUE HEAVEN 


VAUGHN MONROE 
AND HIS ORCHESTRA 

RUM AND COCA COLA 



PERFORMANCES NEVER BEFORE AVAILABLE 















































SERIES VII 
VOL. 8 

COLLECTOR'S ITEM 
BH7-708 

VAUGHN MONROE 
AND HIS ORCHESTRA 


RUM AND COCA COLA 
I SAW SWEETIE IN THE NEWSREEL 
CANDY KID DIGS IN 
ONCE TOO OFTEN 
DON'T WORRY MOM 
SAD EYES 
KIBITZIN 

EVERY DAY OF MY LIFE 
HAPPY JACK 

SILVER THREADS AMONG THE GOLD 


Vaughn Monroe was one of the most popular bandleaders and singing stars of the 1940's and 50's. He was a large man with a great 
polite, calm type of gentleman and a nice person to be around, but operated his 9 and in a very businesslike manner. 

Tech School of Music, while playing trumpet with a number of dance bands. He later lived in Boston and continued studying voice at the 
New England Conservatory of Music. Vaughn Monroe organized his big band in 1940. He had a great trumpeter in the band named 
Bobby Nichols and a good singer named Marilyn Duke. Vaughn's band had its.big time debut in the spring of 1941 at Frank Daily's 
Meadowbrook, in Cedar Grove, New Jersey, and with the help of Willard Alexander, he went on to New York and became a big hit. 


He was a star on the radio and later was to have his own series. His band featured a lot o 
fade it was not the end of Vaughn Monroe, whose musical emphasis was on vocals. He wc 


: recording star in the 1940's and 50's 
47. He had an acting role in "Singing 




VOCALS BY: 

Vaughn Monroe/Murphy Sisters/Marilyn Duke/Del Parker/Rosemary Calvin/Norton Sister 


BLUE HEAVEN RECORDS, INC., P.O. BOX 99, WOODBURY N.Y. 11797 














BLUE HEAVEN RECORDS 

SERIES V VOL 9 

BH5-509 

COLLECTOR'S ITEM 


VAUGHN MONROE 
AND HIS ORCHESTRA 
MUSIC OF AN ERA 

"COMIN' ON" 
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VAUGHN MONROE 

AND HIS ORCHESTRA 
MUSIC OF AN ERA 


COMIN' ON 
SNOQUALIMIE JO JO 
JUNIOR PROM 
ALL AT ONCE 
ANNIE LAURIE 
CENTURY NOTE 
I'LL SEE YOU IN MY DREAMS 

NOTES ON A CLASSY CHASSIS (SERENADE TO A CLASSY CHASSIS) 
SOME PEACEFUL EVENING 
STEP-N-FETCH IT 

Vocals By: 

JIMMY FITZGERALD .VAUGHN MONROE. 

NORTON SISTERS 
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Sweet Life/Its A Long Way Up 
Brooklyn Blues 
Memory 
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God Bless The Other 99 
Mandy/It's A Miracle 
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If I Can Dream 


The Stage Show 

Directed byHCevin Carlisle^ 


Lighting Designer 

The Tour 
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Side One 

'The Eyes Of The Children' 
(Edited Version) 


thfc.a.r.e 


Side Two 
'The Eyes Of The Children" 
(Long Version) 


Ownership Reserved If 
MCA RECORDS. INC. 


CLEVELAND ARTISTS RECORDING FOR ETHIOPIA 

"The Eyes Of The Children' 


KENNV 


BIU.V BUSKUOLTZ, ( WILO HORSES) 
Biu-V SOLUVAN (MOONU6WT DRIVE) 
STEVE XxMUtA (WILO HORSES) 


Produced And Arranged By: DANNY POWERS/ BOB PELANDER/ 

KEVIN RALEIGH AND MICHAEL STANLEY FOR MSG PRODUCTIONS, INC. 
This Record Is Officially Sponsored By WMMS (100.7) In Cooperation With WKYC-TV (Cha 














SIDE ONE 

"THE EYES OF THE CHILDREN' 

(EDITED VERSION) 

SIDE TWO 

"THE EYES OF THE CHILDREN' 

(LONG VERSION) 


FOR CARE SESSION MERCHANDISING 

INFORMATION, WRITE 

CARE. SESSION MERCHANDISING 

c/o BARRACUDA INC 

28001 CHAGRIN BLVD. SUITE 205 

BEACHWOOD, OHIO 44122 






THE EYES OF THE CHILDREN 

(MICHAEL STANLEY/MARK AVSEC/KEVIN RALEIGH/ 
BOB PELANDER/DANNY POWERS) 

It's not such a strange situation 
You've heard it all before 
Someone needs a helping hand 
And even the best of intentions 
Sometimes they just aren't enough 
So now is the hour to do all you can 
Sometimes crying alone in the night 
Across the ocean, across the highway 
There but for the grace of God go you and I... 

(chorus) 

And the eyes of the children 
Don't see black or white 
There's no politics no nations 
On a cold and hungry night 
The promises and visions 
Are only just a start 
But it's the eyes of the children 
That keep the fire burning 
Keep the fire burning in our hearts... 

There is no use in pretending 

That this will all go away 

If somebody somewhere won't take a stand 

And how much time would it take you 

How much pain could you ease 

And how many lives do we hold in our hands 

Someone's crying alone in the night 

Across the ocean, across the highway 

There but for the grace of God go you and I... 

(repeat chorus) 

(bridge) ^ ^ 

Most of us have got it good 
And if we try and find the answer 
Well you know someday we might 
Gotta try and make a difference 
Gotta try and put things right... 

(repeat chorus) 


Copyright 1985 by Michael Stanley Music^oAejra Music Co. 


ALL PROFITS FROM THE SALE OF THIS RECORD REALIZED BY MCA 
RECORDS, INC. WILL BE CONTRIBUTED TO AND EVENLY DIVIDED 
BETWEEN THE FOLLOWING ORGANIZATIONS: UNITED SUPPORT 
OF ARTISTS FOR AFRICA (USA FOR AFRICA) is a non-profit foundation 
incorporated in California. At present, USA for Africa has determined to 
split donated monies as follows: The first 35 percent will go to Africa for 
immediate relief, with a heavy emphasis on medical care, medicine and 
vaccines. Another 35 percent will go to seeds, fertilizer, farm implements 
and the means to generate water supplies. Approximately 20 percent 
will be used to create, with local communities, long-term economic 
development programs. The final 10 percent will be used to help the 
hungry and homeless in the United States. 

CONTRIBUTION ADDRESS: 

USA for Africa Foundation 
6420 Wilshire Blvd., 19th Floor 
Los Angeles, California 90048 

In northeast Ohio, proceeds from the record and releated merchandise 
will be used by THE HUNGERTASK FORCE OF THE INTERCHURCH 
COUNCIL and THE CATHOLIC HUNGER NETWORK to purchase 
food for the thousands who seek help at hunger centers and 
soup kitchens. 

With regional unemployment close to 10 percent and the loss of nearly 
170,000 manufacturing jobs in northeast Ohio, the number of people 
needing emergency food has quadrupled in the past five years. Cleveland 
alone serves over 51,000 people each month, half are children. 

CONTRIBUTION ADDRESS: 

Hunger Task Force 
2230 Euclid Avenue 
Cleveland, Ohio 44115 


MUSICIANS: 

TOMMY DOBECK (Drums & Percussion) 

MICHAEL GISMONDI (Bass) 

BOB PELANDER (Piano & Synthesizer) 

KEVIN RALEIGH (Synthesizers) 

DANNY POWERS (Guitars) 

FEATURED VOCALISTS: 

SKIP MARTIN (DAZZ BAND)/BEN ORR (THE CARS)/JOE VITALE/ 
JENNIFER LEE/RICKIE MEDLOCKE (BLACKFOOT)/KENNY PETTUS 
(DAZZ BANDJ/KEVIN RALEIGH (MSB)/MICHAEL STANLEY (MSB)/ 
VISIONS (DIANNE WOODS, CHERRELLE BROWN, ALECIA BURTON)/ 
ALEX BEVAN/PAUL FAYREWETHER/MIMI HART (THE BOP-KATS)/ 

BOB PELANDER & DANNY POWERS (MSBJ/DONNIE IRIS 
CHORUS VOCALISTS: 

ALL OF THE ABOVE PLUS: AUDREY GOODWIN/SHARI BROWN/MARK 
ADDISON (NATION OF ONE)/BILL PETTIJOHN & BILLY SULLIVAN 
(MOONLIGHT DRIVE)/JIM BONFANTI, DAVE SMALLEY WALLY BRYSON 
(FORMER MEMBERS OF THE RASPBERRIES)/TOM & FRANK AMATO 
(BEAU COUP)/MARY MARTIN/MARK AVSEC (DONNIE IRIS & THE 


CRUISERS)/BILLY BUCKHOLTZ & STEVE JOCHUM (WILD HORSES)/ 
YOU-TURN (ARCHIE, NORRIS, KENNETH, KEVIN AND DAVID BELL)/ 
DAVE SMELTZ (l-TALJ/DENNIS CHANDLER/ELLIE NORE 

ENGINEERED BY: 

DALE PETERS/DANNY POWERS/BRUCE HENSEL/ 

MASSIVE JIM CARROCCIO/PAUL SCHWARTZ 
ASSISTANT ENGINEERS: 

GREG KOCHIS/RICHARD KENNEY/DAVE WILSON 

MIXED BY: 

DALE PETERS & THE MICHAEL STANLEY BAND 

MASTERED BY: 

JACK SKINNER AT STERLING SOUND, N.Y.C 

RECORDED AT: 

BEACHWOOD STUDIOS, BEACHWOOD, OHIO, APRIL 1985 
(VERY SPECIAL THANKS TO KEITH VOIGT AND EDR ENTER¬ 
TAINMENT FOR THEIR DONATION OF STUDIO TIME AND 
TAPE). 

EXECUTIVE PRODUCER: 

DENNY SANDERS 

PROJECT COORDINATOR FOR WKYC-TV: 

DALE SOLLY 
PHOTOGRAPHY BY: 

DANIEL MONTECALVO/TIM BUSH 
ART DIRECTION: 

VICTOR GOZION/DAN WARD/MIKE DERRICK/S. PUETTE 
SPECIAL THANKS TO JOHN GORMAN/KID LEO/JANE HIRZ 
AND THE ENTIRE PRODUCTION CREW AT WKYC-TV/AKRON 
MUSIC FOR THE YAMAHA DX7 AND THE ROLAND JX8/ 
MIKE BELKIN/JIM SOFFOS/MILLS, HALL, WALBORN 
ADVERTISING/KAL RUDMAN/KEN HAMANN/BOHME & 
BLINKMANN TYPESETTERS/RASIC ART/THE WOZNIAK'S/ 
NICHOLSON COLOR COMPANY/KURZWEIL 250 COURTESY 
OF MUSICAL CREATIONS/AND A VERY SPECIAL THANKS 
TO IRVING AZOFF, RICHARD PALAMESE AND EVERYONE 
AT MCA FOR BELIEVING IN THIS PROJECT. 

BEN ORR APPEARS COURTESY OF ELEKTRA RECORDS 
SKIP MARTIN AND KENNY PETTUS APPEAR COURTESY OF 
MOTOWN RECORDS 

TOM AND FRANK AMATO APPEAR COURTESY OF SCOTTI 
BROTHERS RECORDS 

ALEX BEVAN APPEARS COURTESY OF FIDDLER'S 
WYNDE RECORDS 







Thanks for Caring. 

Your purchase of official "C.A.R.E." 
merchandise will aid those less fortunate 
than yourselves. The entire proceeds from 
your purchase will be divided equally 
between the U.S.A. for Africa Foundation 
and The Ohio Hunger Task Force. The 
monies generated will provide relief in 
the form of food and medical aid for those 
in need. Your help will make a difference! 
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A. Top Quality Crew Neck Sweatshirt—White 
50/50 Poly/Cotton with "C.A.R.E." logo 
silkscreened two color on the front. 

Adult sizes S, M. L, XL. $21.00 


MCA RECORDS. INC. ANO ITS AFFILIATED COMPANIES 
MAKE NO WARRANTIES AND ASSUME NO RESPONSIBILITY 


A Sweatshlrt/Whlte 


SD MD ID XLD 


SD MD LD XLD 


C. Muscle Shirt—Turquols SD MD LD XLD 


D. Enamelqd Pins (2) 


B. T-Shirt-White 50/50 Poly/Cotton full color 
silkscreened front and back. “The eyes of 
the children" on the front and the entire list 
of all the participating artists on the back. 
Adult sizes S, M, L, XL. $12.00 

C. Muscle Shirt—Turquois 50/50 Poly/Cotton 
full color silkscreened front and back. 
"C.A.R.E." logo on the front and the entire 
list of all the participating artists on the back. 
Adult sizes S, M. L, XL. $13.00 


Please allow 4-6 weeks delivery, 


BARRACUDA INC. 

P.O. BOX 1100 

CHAGRIN FALLS. OHIO 44022 


SUB-TOTAL 


Outside USA 
ADD $2,00 Postage 


TOTAL 

CASH, CHECK or 
MONEY ORDER 


D. Official C.A.R.E. Session Pins—Two different 
pins "The eyes of the children" and 
"C.A.R.E. Cleveland Artists Recording for 
Ethiopia." 

Set of 2—$4.00. 
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BLUE GRASS 

BACK HOME 

THE BLUE RIDGE MOUNTAIN BOYS 


Blue Grass music like other forms of ethnic music 
suffers from the infiltration of mediocrity. Pseudo per¬ 
formers immediately try to capitalize on a select form 
of music that has gained national popularity. Blue 
Grass music has become popular in the past year and 
it's amazing how many groups and country bands are 
passing themselves off as authentic Blue Grass bands, 
when they’re nothing but ineffectual country bands or 
just corny hillbilly groups. 

The beauty of good Blue Grass music is that all of 
the performers are wizards on their instruments, espe¬ 
cially those who perform on the banjo. It is a relief in 
this electronic world where everything is over-ampli¬ 
fied—echo piled on and the tape reverb unbearable— 
to hear an unamplified banjo being played by a master 
—it's truly a refreshing sound. 

The Blue Ridge Mountain Boys are an authentic 
Blue Grass band which has been playing this style of 
music all their lives. They are among the finest expo¬ 
nents of Blue Grass music. Their first album on TIME 
RECORDS, "HOOTENANNY N’ BLUE GRASS" (2083), 
was a great success and won many new admirers for 
The Blue Ridge Mountain Boys. 

The vocals are shared by Jacob Landers, Hershel 
Sizemore and Rual Yarbrough, with Hershel and Rual 
supplying most of the articulate banjo picking. Bass¬ 
ist Buddy Killen, drummer Murrey Harman and guitar¬ 
ist Kelso Herston, support the group solidly. 

The repertoire is an excellent mixture of authentic 
Blue Grass standards and tunes that have not been 
overexposed. "BEFORE I MET YOU,” "JIMMY 
BROWN, THE NEWSBOY" and "DO REMEMBER ME” 


are among the finest vocal renditions of these classics 
that I have ever heard. "SOUR WOOD MOUNTAIN” 
and “LONESOME ROAD BLUES" are excellent ex¬ 
amples of exciting Blue Grass instrumentals featuring 
the wonderful soujid of picked banjos as played by 
experts. “KENTUCKY WALTZ,” "I’M CRYING MY 
HEART OUT OVER YOU" and "I'M SITTING ON TOP 
OF THE WORLD" give credence to the authenticity of 
The Blue Ridge Mountain Boys. 

It's about flmethat authentic Blue Grass music re¬ 
ceives the recognition, it deserves. The music has been 
around for a long while and discerning critics have 
finally recognized it as a true art form whose roots 
are in the United States. Like jazz, Blue Grass is a 
style of music that is performed by dedicated musi¬ 
cians who believe in what they are playing. 

Artist & Repertoire.Bob Shad 

Original Recording Engineer.Mort Thomasson 

Mastering .Hal Diepold 

Liner Notes. Peter Spargo 

Album Coordination.Arpena Spargo 

Typography.The Composing Room, Inc. 

Album Design .Moskof-Morrison Inc. 

Printing & Fabrication.Globe Albums Inc. 

Cover Photo. Banjos, Courtesy 

The Fred. Gretsch Mfg. Co. 

TIME RECORDS, INC., 2 WEST 45TH ST„ NEW YORK, N.Y. 10036 


Side A: 

BEFORE I MET YOU 
JIMMY BROWN, THE NEWSBOY 
I’M SITTING ON TOP OF THE WORLD 
I’M CRYING MY HEART OUT OVER YOU 
LONESOME ROAD BLUES 
BIRMINGHAM JAIL 

Side B: 

DO REMEMBER ME 
SOUR WOOD MOUNTAIN 
KENTUCKY WALTZ 
ROCKY ROAD BLUES 
UNDER THE DOUBLE EAGLE 
JUST BECAUSE 


PERSONNEL AND INSTRUMENTATION 


GUITARS 
Ray Edenton 
Kelso Herston 
Wayne Moss 
Bobby Smith 

BANJO 

Hershel Sizemore 
Rual Yarbrough 


BASS 

Buddy Killen 
DRUMS 

Murrey Harman 
VOCALS BY 
Jacob Landers 
Hershel Sizemore 
Rual Yarbrough 













WALTER . 
HAWKINS / 

LOVE CENTER MASS CHOIR 
Minister of Music: Edwin Hawkins 
Directors: Patrisha Gill 

Edwin M. Haiper, Jr. 

Drummer: Toure Duncan 
President: Rev. Edna Duncan 
Secretary/Treasurer: Vivian McCoy 
Chaplain: Rev. Carole King 


Jonna Brown 
Gwendolyn Dancy 
Darla Gilliard 
Shirlene Hall 
Sharon Jenkins 
Kathy Maddox 
Shateria Scroggins 


Pearl Atkins 
Mia Coffins 
Rev. Edna Duncan 
Sonya Gordon 
Feddie Hawkins 
Joanne Johnson 
LaVeme Moore 
Marcia Smith 


Paulette Bowser 
Adrienne Cryer 
Fraitus Green-Perez 
Sand! Hunter 
Marjo Keller 
Brenda Roy 
Virginia Smith 
Felecia Smith 


ALTOS 


E. Faye Alexander 
Deanna Brown 
Vivian Collier 
Cynthia Harvey 
Wanda Hudson 
Rev. Carole King 
Joan E. Lee 
Sandrann Marshall 
Vivian McCoy 
Shonda Rush 
Jackie Vaughnes-Smith 
Gail Williams 


Maureen Andrews 
Lovetta Brown 



Renee Marzett 
Katrina McFarland 
LaWanda Scroggins 
Christine Watts 
Jean Wise 


Carolyn Brown 
Judith Caldwell 
Geneva Ellison 
Tambra Hollingsworth 
Dingaka Kemp 
Regina Lawson 
Donna Marion 
Linda Matthews 
Lynette Stephens 
Keisha Whitehead 


Darius Blair 
William Bond 
Loretta Cromartie 
Derrick Franklin 
Merlin Hayes 
Kelvin Martin 
Walter Redmond 
Timothy Sterbens 
Rose White 


Prentiss Brown 
Herbert Burton 
Carlos Eaves 
Grace Ganity 
LaDale Kemp 
Sylvester Newton (Tim) 
Anthony Reed 
Denise Vaughnes 
Daryl Williams 


Kevin Butler 
Christopher Cade 
Orville Floyd 
Kristopher Gray 
Barbara King 
LaDona Pinkard 
Eric Smith 
Leon Weatherspoon 


BARITONES 


Jessie Amos Renard Branch 

Charles Jackson Charles Jones (Skip) 

Nehemiah Wynn 


Leonard Conner 
Phil McGee 


MAL 6007 
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MARC JORDAN: 

MANNEQUIN 
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Void Records Void *10 


Side -1 


fbo Atamr faoTprirvte hv-rivc - 
&&SiA - Svifer aruA-vocaU (C'a<K) 
wvLvtrc^ts 
& >w<i.v/t5C^U 


Ja/uJ - A _ - 

Wt earn- Pander le»a.45 
kpn uswder-piano 


3- 


Sea-dkarwc. - (C-J 3 ''ld 
car^ fender 1=3-5/ 

Tu&r labfc a GuU- d^-'K) 

david- Uad a^drkfTktnoJttar; 
vocals ^ 1 


C^<r<-i- -f l otL 

|L< ca^Wier bass 


7. The- 0 Id Men. Mdndrinj 

'Then-vSe-lv'es in -tKa u>afer 
- (S^ilCiaw-gjtltr'jfeaTs a*d C.Ur£) 
ckri'o ' ([J&, and. vocals 
davt'd - itav 


r. Sack Horne- (Udiere Ir'i 

^^ p t ; ^TTVcLan4) 

-dCbrk) 

da*/U- lead f durtkm <fu«5r, 

vocals 

pa-ul - covuja and vocals 
d/irU ' V0CaXs 
amazing baekg round &•-< -me 
(dcdbsavd Vj.Ua \e, FriendJu 
Iv'eiokbarkood Mev<?n.bo\rtu>od 
be.<T tar-cj-fender bass 


^ "file Cardboard VTUa<?« t 
f^ndk^Wbodviod /t^kWvad . 

EiL(f<-= /Mark 6-., /Mart B-, 
/MarCTuia-W, Melo, Andy , 
|3okby ,De-kti'e. , EruCt-14 •, 

Brt/oc F.j biu&an-O., kbn-ruj , 

£>Cjlefl ; AWj , fa'C-t, Sob M., 
Maeric*-, Orsula, El it. alccrt, 
(jeorye, f^TTie., F) be, Viofov, 
]Bicks -^-rieJadS an.d.flX» -tmnawied 
uowve-n- and a doa . 

B/edS / «yn-'adl. 




Ckris Poole 


ewer arT; 
ctevid dart 


franT pMwrapt •. 

cWsyle- rust. 


l 

eO ^ 

f 


Road Mana^'- 

lYiark jacolos 


"Ttie CkaKoal Srrner- (A-fl-Mi 
and.£(avk) 

daved " QyUar and vocals 
CKr'cs- |lvtc 
paul - cavr^a 


2. flm/j'i Sweet- Xatn. - (_ clar, 9 

jarfd -rturtar and vocals 
Pb-uL ■ Conaa and v«Cj,U 
Claris - ^loG- 
kemujavnev- piano 

Vovl riddle, “dr'vwis 

3. l_ST<- Afternoon. - (C-lark) 
<3&vcd - ejuCtar 


7, 6o 13ae-k Blues- (fctrvrfcessfer) 
david- gi/ita-r and imca-ts 
gavl - densg. and irac-af 5 

C»rl yaco les - lead rfi/itav 
hz=rt C-arnj - lender bass' 


S'.Blue Skies A re Free- 
CS-ISiillav Bill IdismovskO 
dawkl- Auitaravid. vaC^ts 
Ck.r'<6- Hutu, avid vocals 
paol-vacads 


b. 'Tk.ree.-doUav Hdt 
cWid-- celeste, ouifev 
3nd. v/acals 

eCri s - $5tL av<L vocals 
par/l - Cffwsp- and. vocals 
(yujrirw 5dveo- cc-llc 

7. R'^rtCc, - 

Ck.cl& ' 


'back- pWdto^ra-ifk- '- 
kevin^ 1=telr“ 

Pccardie-^ ^ 


£n.pir>esp ■ Swrwusvid E.Esslcr 
Quo Vadi s, Jdvnes B. O 'Con.Aedl 
AttriV^ '. Ra^nvnvd E. Esslcr 
James C.O'Cavmedl 

OvJuTrue Friends ' tka-omovtd E. £ss(ar 

3 d^vne-s - 0 'C«vuu»-H 


flRfl &Cordfns| Studios,, DorcU^ A^S5. 






6 t> ' Ba^k - ^ 

wXft 5 rsU.k-r(afr«r. IklU^Mw.O^^to.rf. / 

. {Ircvst,M sy*- ^ 'flu. fareerr. ^ <AkU(T kaoerfr Uwa« af-?V-rtV«a« ** 

fM -rtuL.'tJyv. c »4 ilarfin* btfaxt*. faTFeat; &fefc 7 S 4 s»<«<f a*W-tfe* « _ , . Hcmob^h <«-• 

' . &8Kt ~ r ^-- 


^ CWrzga^ BtA'/K-r 

TL CUvcaa^ Si/r>u< Uas’Sio'ts'&k. tfe. |iVs i*. -t 
He, <it* Ik fkt, ^ore-sf, alenc. -fV jare-fT. 

' ltu_ 4 iAA, beXuxt*. fa Tree* •; QsmC 

(yltK. Uiw, “^uViMariu.ey I.” &tt>'iTfe Cow. ivp £«A Tfo*j <} 
"6o«i *vusrrtin^(’ 
flwJ itcev«»3y>.siAjn«’<. clear <^ -riuTtaft Wtaak tr«re • 
OujU, suer 3»wl cjKK, kvv*t ‘j’cad -ni^fcr . 

(XvieXfc, SVe-r T5 <JU*. k-wvt, ^axl-vU^tCC • 

A>ui Ue. f>\n> avU -ck'^w- ^ -fa. -riciv^t 
We_ 3 »iJ "fa-fa cesT aWe-lc^tW 
Sprvkys. ikSt Covet- ■a*!,;/ siA»t.me*s fasC <|<5; 

citcu IK bracket 3vV- kegrrke*'-, 

X-,-j,s af -tV. |srtsr he*iuaxfa-fatwnJ; &tt.af-fa'fa*ji fa^lciut 
AM <sf Tfu-TkinjS -rkt^ feautliearf: 
fV, Q|rol skif fcvoefT ctt3«c seeitt^ <1 teirt» 

OV. "ttK- CLvraaX. 'Sumj-f bzfatal^ Ts”Ck •• 

^le, (lues in,'fa-4 srtie:T l&ur*H us mJL. 

4 - 


vq«J IT k^T-fe «fa>k. X u^r-fe _ / 


'■— t*> 1 «t aoa^t. 

Cv€x^4vwvC "^1 “tKnek a4^jr cr rr „_-n- i j 

ca^ «^L ^44 ^ f-j —- 

- *Ju C3 k_ iVw fee-as ns>/ 3S <yvu*sce. feekjre 

•syvvri' r«, 

^ ® ue * ^ «pr iw apV - 1 



&a^ ‘pyggC-JavK, 

Fiss -iwrfac oil Hh-yaoUt, da-r». [ 
fac<, l JWJl, 40 ^e»d ! 
e 3 s^ tksiiv . 

p uT a, kftfe, 3 >pl*k fiw-rte- jufes-tojc^ 7 ak C/ 

(UmL sk-ake- Juvef> 9 »iei ^ Ixah. 

Qv^rtfai/f x~ovy^l <^ 0 vuTs, - • - 
X'm Xl-vM.pTe<i (y fa.'fifa'k> V^vraw^ c^iu,-rkrA.lcn^ ■fau'i^r^H.^^ctCr 
faA, ■$■ lU't ww -fe Viestfafa-k ci^e^i^'w. ijur -ok. 

<^ y»'<. evty^ve- . IV ay^rV r«k- r fc^ «<?iw« 7 i • 

WrcC-feack-w^ vturtelsV ir *3*y ; n«u. rr S€e»« IV yr a (sr-fo 

^ * -**- 4^^ «F 4 ^^‘3,6»*e Oil Murtufa. 

V Ux’s io a F=sol i'oe ijttYteia civile. ^ cu > H«51akris louryc . 


'Cet^t. a K.i ty a wa^lc, da^ ( Stw, sUi^fa iU.tfaaf 

W rik, a £*n* uXua4, Lau^k. -rtt wa,| tpuffaj 

'Blue, skiet a-ce. ^Vee I Tl.st ^sk we- 
Blue skiU tK^yn' a*uLi«atii*. 

oovh<_ t*€- 3. S«lly cA<*<jh. . Gy**<«. om. 7) CV^, 

<w ^ itSL. 

Blue^be^ a«-f-ec-ldferr jst h<^ ^ 

^toe. Slats 3 <e. -fn^- S*^aciZClcs . 


FoiUw 3^. ^cavs^kjc^ wav««j sleep nt Tie. fe*ix*rxJt>OHi ^WtA- ■ 
vootv ^lc«< 1-3<1^ Pw+e a^s ioe,c»tl Ike Va^vi . 

_, _ __ Blot She* art^e-l ajrfr a«k»u-. 

^ . , ,__ ....,*.- , , ^ ®ue Sfeifci 3r^ |reee; -fkeiyire. 3*ec.ie*CtT6c 

aAsavT -tW ^tWi-l<rU?^VX^S ; 7 ta_ (Ljrod f> l , ■ o I 

/W, tfo: <&rc 1* *x l liKt* femcHOYtt rfi &*^ ^ ^ ^ ^ ^ ( T S ‘ 

V/ . /. .. . -*~ itt 3f&tJ <f dlttcino, -fke. u>kn^ a^, -rtvr.W^ w ka^v• Uxki< rC^o c^, 

^ V fulf^ noe ^er a/irv^ |(V- 4ies a*a fnee. I 3 sk we . ^ 

give Sk.es ^ 


Yaw Upeei f^r 3fov«j U/nWr Mj HSnu-Yes, ijeu V (ee^ 

* wrrinsor ktty *. 4 ^ 







C s,<ui,k>~i$ Sea - Ckayig g- 

"tt^e-ce, it "tc, bt- -ti*. lomUc* of a xkvtK^-, 

lb. M fiU -Me vwrrc -^u*. Up^ts d<m 

lU- S*-3-(Jo'll Coreautt 3 kovnfnj Ut»w- 3»cd 3oTiov. k displ^orf too Soo-^j 


*-~rhe «. 

(lT\ <miei 


C 


sW cfews sld.fr ttj sea-ofenje «v. 
slowly is -rfe turvuiny ef -tit-“Tide • 


LooklTtverey aU° round 

So bless ^^*<1 Ur 

y&tsr old cove-panim, LvanT: 


MOT* traiefes moT fceyun, 
skin.’ down ipur mails . 
fefe f-ctend-fbr-.inany-year^, 
■Socnfci -tie ffes5 T<C3X eeiou doion c, 


3uct~ Like, CiultJ 

X renuswW oxk-fOfVrU fBrler-r.W 3 yrandfeinr CjvcM. ifer ck,W 
Life a who- S3s,,.u,, I« qt* «(" a Mtir (or a dfei. ” 

X to-Hs^cWr Sim.-t>ua cJuJ kiTtl^nc ov ■&. faTS. ^-fefyuxrw. 

flfendred Tfevsand fra^ ranees, nlij in o-tWi tasTmg-Spm 
lOus-r life a okildarrewen-fe. vr aN. ■ jusT life a cfeljls«w.-fe rwM, 
[Ss-T- tr Aoki-t fea -tfe saw,. . XT's 3 husn, yawe.. -nfe clCiU fe s . 
-tfe Uars u«u(d jimp out <p -rfe SlJualts £f ^ ^tZfewt an. a . 
pr iu^Ict tfe,y jfep fram-rte closers if ^ au«- -E/rmy XTfeeks . 

X slip, •. tr mis sso fan -tfe ntfefei -Is ^ 

(W new .T4 3a.s-.... t * u **-* <ti« pl^-A^reklLl-pwa.afoU. 


F*' <kwt.* Sbt-fr Uj- Sea-do**^ e,\j&c sfcW*, 

flvtd slowly ic *Ttct Tlnrvun^ tV, "tide. 

^ \eX ^ <xx-uj\»A Tbr^k W ^ -tW^c™ o/iZI A’nJ 

-fW^c- U. love. a*<d (3"tW- kuocLs (3jf Sfirifi. -rfacr CKd^'. 

"H ^ ar " Hr. ^^-te-Ofe /«Ti« off resT; arose 

from. JesTTny afe Tfe -fe.iT.v3l ^ (,£. fe. spur- ouon sea . 

For Sind Avne* Sfefr ty S«-cfe^ e <eu»- sLwj/y, 
fled Slowly IS tfe-tCfeei'e^ ^ -ffe -fijfe 


~ Too Afajtut Pootpr-inlts, in- "tfe Ssuud 

(Sife 1. feed 1) 

Cape Cod IfelU luent sywx^ m. graves sp ^rrr-r mux, lee^br^. 

-|fe Uartenr Loiters kissed 3 Saedij cdean. Sliore te^bra 

g„T new tfe Us are Starfe, , hafed; roads fe, sTfe^T^ +l „ a err 

-tfe wi&rs -tfe UrW spoil -tfe Uaofe -tfe^ bre.^ WfDVV 

flnd tuluST Us Ufpend "te -tfe taytd ? 
fUbu> tT^ ^an^.. - .too vn2r»uj -^a6Tpo*CtS in, ikt- 

f^3Sres ftM and Opee nurldred ea rU.,arux. U(ore . 

“eaoi- 1& Us need!” ioa* -tfe femj tfeij tried-fe "feasi. 4 one*- U(are. 
guT even- eiUe tfe peopfe Ifesrd IfeLuords, Tfej, fed fort^r -rfe 1^-. 
Mflto tfe Widts-U -tU. Son. aU neon. C^kls klof our-tfe nioo^ 

find toliar Us kjappewed -fo -rW. land ? 
iDofe ff ,s Ljtme.-T5o VKan^ footprints fe tfe Sand . 

C&ee, ^-*d Kiett- 3nd lucveen. lined and dreamed > dnee- before . 

Livens, as tfoK. as n£Ts of tftsA. tfeij c.(ea.ned, -mfe UfWe. 

gjr iuw -rfeonfe dreanrin’s darn. (ar-aff ctl</s ^ro>*r.xocJii'no cfetrs. 
TtreJ men, dan^li.'i'ands fram, knees and uatr -fe-tfe tifes -b satr J tfe air ’ 
flnd d«t Us feppened to -tfe land ? 

Vou) it* lorve-.i«> ^adTpnnts fe TluSW. 


unsTfeTial ledn,^, waTt.fe f>r 


- Uf^is s t^ - ? ^ 

~T ; ~ 

Tlot QU ikti fUmirinq " tigniel^ in lie. Ua5< 

X W -tU oU, oU vnen Say, 

“E-vee^tfeng alters, and «n ky one. 

^£1 Ud^wl^'liU cUnfed -tUr Uees 
LuX'twIdted life tU. old iWn Trees 
I By tfe luatfe-s . 

LC keard tfe old, °ld mert saoj, 

“’flu -rfet fs beUfi^l 

Driers dt/Jacj 

Life tfe loafers.” 



Bbc4l tiowC. ( LjUre iEi Ssf^- 1 "lit. ^nd) 

Seme, folks Sntw of tfe'it femes fe-rfe Camtry ufere -tfeatr is < 
flnd -tfeijsintj <sf ^erpU;jdvsuvCta.nn«^ a- sk,m»n.*rin^ ,n tfe fear. 


«rf<j SSlffiT, 


A<sj fesnue. 
SdT ' v ■' 




n -rfe e'fCi (eilcere. -[ 

- s w«dr.fu ? 


noT LoT, 
sny-rfrin^ -rfeyive <joT 


-f- 


■Hu fe b«,*Xfe jr,Tr, w _ . 

tier, r«.&fe-rkis life, a pfeasore ts ^psnTdL. od w “fe - 
gaeX fence., iofere. irfe tfe people, ttfr-rfe ?'fe» 

(JeLo rvrosT falfe Tr»v nCE <5Ka Crowded (^L, 

-ffey'ue (forVcporlanT” (ares,-tfey ain’rtjtn-ffe r7nu.-fe -talk 
Bor irao^l a«5io>fe Tkx. u>t<L*rc>mstxL j w<r a 

flnj/ 'Tle^ VnzktL i *^u-^ m^c. ^ 

Wow tfercs too fcfeds o# ixa<Jlu,s<. every|%L fcnemi 
-rfe a>w. is ^evnJvne^a.dden ; tfe U ^fer-alters ^sfentS 
jfe CvjfeTrVs ^SLTfe feesrary; yov dan- fe? af fr ait dan, 

0VT find 'Tfe yertnone *K jray . 
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THE COLLINS SISTERS AND COMPANl 
FROM NIAGARA FALLS, N.Y. 


“HE CARES” 


SIDE I 

GOD REALLY CARES FOR YOU 
I FEEL THE FIRE 

LORD MAKE ME AN INSTRUMENT FOR YOU 
YOU GOTTA MAKE A CHANGE 


EXECUTIVE PRODUCER: Mr. Melvin Counch 
PRODUCERS: St. Anthony & "Mama" 


SIDE II 

IF YOU CANT GO ON “HOLD ON” 
WHO ARE WE? 

IT’S SO GOOD TO BE ALIVE 
(WORDS OF INSPIRATION) 

HE REALLY REALLY CARES 



MEL1DNE 


[ RECORDS • 3779 CAMPBELLTON ROAD S.W. • ATLANTA, GA. 30331 • 40J-346-7501 
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J. F. BALDASSARE DREAMS 


Side 1 

Dreams 2:47 
(J.F. Baldassare) 
At the Bigtop 3:03 
(J.F. Baldassare & Gary Askenas) 
A Way About Her 2:55 
(J.F. Baldassare & Gary Askenas) 
Romance on the Rocks 2:29 
(J.F. Baldassare & Gary Askenas) 
Sing 3:20 
(J.F. Baldassare) 


Side 2 

Wicked Night 2:06 
(J.F. Baldassare & Gary Askenas) 
My Feeling Good Must Depend on You 2:34 
(J.F. Baldassare) 
One More Time 2:31 
(J.F. Baldassare & Gary Askenas) 
Love Did You Wrong 8:18 
(J.F. Baldassare) 
It All Works Out 2:08 
(J.F. Baldassare) 

All selections published by Kaskat Music, Inc. / BMI 



J.F. BALDASSARE: 

All lead vocals, acoustic guitar, electric guitar, 
piano, organ, percussion and backup vocals. 

Bass: Rudy DiMaggio 
Electric guitar: Steve Altomare 
Harmonica: Nick Baldassare 
Flute: Jan Jacobs (1-4, II-3) 

John "Rolls” Reilly (1-5, II I) 

Drums: Denny McDermott (1-1, II-l) 

Bruce Morse 
Percussion: Victoria (1-4) 

Violins: David Babcock 
Helene Bergman 
Diane Borkowski 
Debra Horowitz 
Janet Milnes 
Viola: Peggie Kelly 
Cello: Evan Dunnell 

Strings arranged and conducted by Jan Jacobs 

Engineered by Barry Magaliff and Bill Oddo 
Recorded at K & K Studio City 

Photography by Ken Shung 


A MUSIC MACHINE PRODUCTION 
ARRANGED AND PRODUCED BY J.F. BALDASSARE 
Executive producers: J. Kasenetz & J. Katz 


,© 1977 Songs Associates (all rights reserved) Distributed by Magna Glide Record Oorp., 323 East Shore Road, Great N 


k, N.Y. 11023 /Printed In USA 






richard forestier 






0680/RF009 



AU DELA DES MOTS... 

GUITARE ET VOIX : 

RICHARD FORESTIER 


FACE A SCAT 

Rythmes 
Blues 
Swing 
Dreams 


FACE B REVE 

Muette 

Ambiance 

Soupirs 


dessin : Philippe NIQUET 
collaboration artistique : Henri HODEAU 
enregistrement : Yannick RAIMBAUT 

avec I'aimable participation du reveil 



Production disques JAM "Le Pont de Cisse" 37210 VOUVRAY (47) 52.72.74 
























ROCKY GRAZIANO AS THE MAHARASHI YOGURT STEREO RIC 



Mr. Rockwell Graziano, patron of the arts, gourmet, bibliophile and linguist 
extrodinaire has interrupted his social calendar to record this album on the passing 
^ scene. His timely and profound interpretation of the love children's interest in 
? meditation will be welcomed by sociologists all over the world. 

Mr. Graziano, when not playing polo or guest-conducting the Philharmonic, is a 
lecturer in constant demand as his command of English is only outdone by his 
fluency in ancient Greek and classical Latin. 

The public side of Mr. Graziano's activities are well known to readers of the society 
• page but his private life has never been revealed. His famous book, "Sixty-Seven 
■ Ways to Prepare Chopped Steak" is believed to have been ghostwritten as no one 
^-Can believe that such a busy man would take time out to create such a literary- 
culinary masterpiece. Mr. Graziano slips into an apron the minute he enters his 
home and is off to the kitchen before the butler has hung up his hat. 

Mr. Graziano discovered 'jogging' long before it became the popular fad it is 
today. He insists that a gentleman should wear gloves and in his earlier business 
days never went to work without them. 

He is a familiar figure in the halls of the Museum of Modern Art and also at 
fashionable Belmont. His collection of spode china is the envy of art dealers the 

Believing the art of Chaplin to be the greatest challenge a performer can accept 
he has, in this record, evoked pathos, laughter and suspense. The world of grease¬ 
paint and footlights can well mourn the loss of his refusal to play the.role of the 
melancholy Dane in "Hamlet" at Lincoln Center. Bob Condon 


SIDE 1 

1. THE NEW GURU (Lorion Music B.M.I.). 5:57 

2. TYPICAL WORKING DAY (Lorion Music B.M.I.). : 50 

3. THE MAHARISHI AT HOME (Lorion Music B.M.I.) . . 2:48 

4. *THE FLYING GURU I (Lorion Music B.M.I.) 

* MAHARISHI ROCKY \ (Lehner & Gosh) . 5:47 

SIDE 2 

1. ROCKY YOGURT ON CAMPUS (Lorion Music B.M.I.). 3:01 

2. MEDITATION WITH THE STARS (Lorion Music B.M.I.) 5:23 

3. WHEN YOU'RE SMILING (Mills Music Inc. A.S.C.A.P.). 2=32 


Original Material by JIM LEHNER & BOBBY GOSH 
A. & R. Direction: JAMES NEBB 
Produced by MATTHEW & ROBERT ROZZI 
Manufactured by R.I.C. RECORD CORP., New York, N. Y. 







PowarPCYYle Endless Summer 



• Wishful Nostalgia • Seasons End 



PCWerPCfYle, Endless Summer. A Fresh Air • Honda Civic, Windows 


• sjnod n ‘suiey if uai// v\ • (jojjade/\ jm#} spnou ieu;uua± g auii± foied 


• Humid Nights and Long Walks • Quiet Streets • Yellow Glow of Dull Street Lights • 
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Jlbrahani and JWcses 
















til Yen came in,... 










Please note other fine music available on our labels. Ask for write us at nearest address below and we will inform you where 

them at your favourite book store or record shop. If they do not you can obtain same, 

have our product in stock have them order same for you. Or 


THE PRAISE GROUP = TUNESMITH • COUNTRY OAK • NEWBORN • PRAISE • HORIZON • LITTLE PEOPLE 


PRAISE INDUSTRIES CORP. 

6979 Curragh Ave., Burnaby, B.C. V5J 4V6 (604) 438-8266 
1308 Meador St., Unit C5, Bellingham, Wash. 98226 (206) 671-9562 




























































































SdEfflif SemtoM 

<Mimetic 

Featuring Jamii Szmadzinski 



Produced and Arranged By: 
Barbi Benton and 
Jamii Szmadzinski 


SPECIAL THANKS 

patty Carlson 
Charlotte Raye 
Lee and Sally Sweetiand 
Noland Van way 
Mike Lyon 
Kathy Wyatt 
Lloyd R. Baggs 
Kathryn Fleck 

EXTRA SPECIAL THANKS 

George cradow 


Cover Photo: Barbi Benton 

unicorn Balloon Co. 
Aspen, CO 

Digital Mastering By: Eddy Schreyer 
Capitol Records 
Art Director: suzanna Kotnlk 
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Side Two 

1. Mabellene 

2 . Setting The Woods On Fire 

3 . Good Rocking Tonite 

4 . Tennessee 

5 . Red Hot 

6 . Will The Circle Be Unbroken 


Side One 

1 Boogie Woogie Country Girl 
2 . Mystery Train 
3 . Big River 
4 Ain't Got A Thing 

5 . Honky Tonkin' 

6 . If You Can't Rock Me 

7 . It's My Own Business 



MEMPHIS BEND ARE - MICKY GEE-GUITARS & VOCALS LINCOLN CARR-BASS & BASS FIDDLE TOM RILEY-DRUMS & VOCALS 

MICKY GEE-VOCALS ON TRACKS (Side 1) 2 & 6. (Side 2) 2, 3, 4,5. 

TOM RILEY-VOCALS ON TRACKS (Side 1) 1, 2, 3, 4, 5, 7. (Side 2) 2, 4. 

B. J. COLE-PEDAL STEEL ON BIG RIVER, HONKY TONKIN', SETTING THE WOODS ON FIRE & WILL THE CIRCLE BE UNBROKEN. 

MICK WEAVER-PIANO ON TRACKS (Side 1) 1, 4, 5, 7. (Side 2) 1,6. 

JOHN JENKINS— PIANO ON TRACKS (Side 2) 3, 5. 

JOHN DAVID BASS FIDDLE ON MYSTERY TRAIN & GOOD ROCKING TONTTE 


Produced by Memphis Bend and John ] 


t Rockfield Studios, Monmouth. Sleeve design Paul Henry Photography Trevor Rogers 
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Henriot: guitare, chant 
Bob: guitare 
Tipush: basse, choeur 

FIXE LE CIEL 5:27 
Paroles et musique: Harry Jean-Louis 
Henriot: guitare, chant 
Tipush: basse, guitare solo, choeur 
Jacob: claviers, computer et drum 
programme, choeur 
Ernst: choeur 

NAN SA NOU YE 7:27 
Paroles et musique: Henriot Leroy 
Tipush: basse, guitare, choeur 
Henriot: guitare, chant 
Rich: claviers solo 
Ernst: choeur 

Jacob: claviers, computer et drum 
programme, choeur 


Produced by Henriot Leroy and 
Jacob Toussaint for 
M.A.N.C.H.E. Productions 

Recorded and mixed at FOUR STAR STUDIOS. 

All tracks engineered by Bob Freed and Rich Bomberowitch. 
All arrangements by Pilon. 

Front cover artwork and graphics design by 
Harry "Tipush" Jean-Louis. 




RECORDS 4 TAPES 

AVLP-1007 



et Pilon 
Ernst: chant 

Jacob: claviers, computer et drum 
programme, choeur 
Rich: claviers solo 
Henriot: guitare, choeur 
Tipush: basse, guitare 

SINCERITE 6:20 

Paroles et musique: Henriot Leroy 

Henriot: chant 

Tipush: basse, choeur 

Guiteau: guitare 

Ernst: choeur 

Bob: guitare solo 

Jacob: claviers, computer et drum 
programme 

COMPA NOU 8:45 

Paroles et musique: Harry Jean-Louis 

Tipush: basse, guitare, chant 

Ernst: chant 

Henriot: choeur 

Bob: guitare solo 

Jacob: claviers, computer et drum 
programme, choeur 
Guiteau: guitare 

Special thanks to Guiteau Leroy. Alix Paul. Silvert. lores. 
Thanks to Pam for taking good care of us; to Furette, Renee 
for their support and understanding: to the Pilon Tribe 
(Fito. Andre, Babas. Gerald) for being there. 

Special thanks to Bob and Rich for their assistance and good 
















COMO ME GUSTA (Men 

3- BESO DISCRETO 

4- ESO ERES TU (Balad 

5- JIRO Y CANELO 


CARLOS-HECTOR 


.Y.C., N.Y. (212) 5824355 
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Recorded June 2010— 

-ttrrs-is for the people 
who work for what the'/ 
"love. Persistence is all! 
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PLAY IT, 
SAY IT! 
























































and the 


COSMOPOLITAN CHURCH 
OF PRAYER CHOIR 


Recorded 

In Chicago, Illinois 


ll.U 











THE SOUL SOUNDS ARE ON SAVOY! 

DR. CHARLES HAYES 


SAVOY SGL-7026 


COSMOPOLITAN CHORCH OP PRAYER CHOIR 

Recorded “Live” 
in Chicago, Illinois 

"HEAVEN IS MY GOAK' 


Dr. Hayes is-one of Chicago’s most inventive Gospel personalities as a 
preacher, singer and spiritual leader of his church and choir. He has made an 
indelible impression upon the hearts and minds of Gospel people everywhere 
and in this, his first album, his multi-faceted talents shine through as he 
establishes himself as one of America’s great Gospel Personalities. He has 
created an album which will long be remembered for the sincerity and sound 
it contains, for the excitement of the outstanding soloists and musicians as 
they present their testimonies. 

The material is vibrant and meaningful and the singers embrace with en¬ 
thusiasm the spirit that was present in this “live” recording which was held at 


the COSMOPOLITAN CHURCH OF PRAYER. The Joy of giving one’s 
self is very much in evidence as these young people sing about the glory of 
God. There is the honest belief of serving HIM and to sing HIS praises to all 
who would listen and benefit from the peace and salvation that this devoted 
dedication brings. 

We are proud and privileged to be able to present Dr. Hayes And The 
Cosmopolitan Church of Prayer Choir and we are sure they will be called 
upon time and time again. 

Our thanks to Rev. Maceo Woods and Rev. James Cleveland for their 
guidance and co-operation for making possible this dream to become a reality. 


^/r«-ayp _c 


Heaven Is My Goal (4:45) 

(Chester Feenster) 

Pray For Me (6:00) - Soloist: 

CBM Productions (BMI) - C. Uttf 
How Could I’ve Come This Far (7:35) - Soloist: Pent 
Savgos Music, Inc. (BMI) - S. Wills-H. Williams 


SIDEB 



Pentecostal Power (5:35) - Soloist: Michelle Brown 
Savgos Music, Inc. (BMI) - S. Wills 
Saved (7:50) - Soloist: Gina Dowell 
(Henry Jackson) 

The Best Of My Love (For The Rest Of My Life) (4:55) - Soloist: Gina Dowell 
Steel Chest Music (ASCAP) & Saggifire Music (BMI) - A. McKay-M. White 


RECORDS V-GNC, 


SIDEC 

Away Jordan (4:20) 

lartin & Morris Music, Inc. (BMI) - D.L. Coates 
Just Jesus (5:30) - Soloist: Penelope Harvey 

(BMI) - S. Wills-H. Williams 
Look Where God Has Brought Us (3:45) - Soloist: Dial 
Chinwah Songs (Sesac) - J. Williams 
He Lifted Me (5:50) - Soloist: Gina Dowell 
Savgos Music, Inc. (BMI) - S. Wills (Arr.) 

SIDED 

The Beatitudes (3:27) 

Kama Rippa-Hawl 
Nobody Can Turn M 

Penelope Harvey 

Savgos Music, Inc. (BMI) - K. Pringle 
Thank You Lord For Blessing Me (3:33) - Soloists: Diana ’ 
Our Children’s Music (BMI) - J. Bowden 
Sanctify Me Holy (3:15) - Soloist: Dr. Charles G. Hayes 
Elma & Carl’s Music Publshrs. (BMI) - M.M. Clark 


i-AHen Cathey- 


P.O. Box 279, Elizabeth, N.J. 07207 





















SAH’LOMON 



FACE A 


* SOUKOUS BEAT JONA 5’21 

* LOVE DANCE 3'4 

AISSA KUMBA 3'48 


DALI KIMOKO (GUITARE SOLO) / KOMBA BELOW (BATTERIE) / BABIN LOLITA (CONGA) 

ERNEST MVOUAMA (CLAVIER) / LOMANI (PERCUSSIONS) / MEDICAMENT (BASSE) 

(MANAGEMENT et RELATIONS PUBLIQUES) / SAH’LOMON (CHANT) / MARIE B (CHOEURS) 

STUDIO CAROLINE : MIXAGE (FRED ET JACKY REAGAN/KOKO) 

SAH’LOMON (60 rue Bandza/Brazzaville) 

"Je remercie de tout coeur. ceux qui jusqu'A present m'accordent leur soutien. sans oublier A. MAMADOU. EVA. 


PAROLES ET MUSIQUES : SAH’LOMON (* Musiques : FRANCKY MOUELE / CROCHET GILLES) 


SAH'LOMON 


cles ; CULTURE 6 (EUROPE) 














SIDE B 



1 TroL Kossefjplrtists 

RECORDS AND MANAGEMENT 


_ . and staff (Atlantis International Night Club in Branford, CD for having forth in me ond my Rve show 

and getting it off the ground, ond for their continuing support ond professionalism; Confetti's Night Club (Doniel Keorns, Michele Corlan & staff); Gold's SUPER Gym - New Haven, CT ond the Montonori's ond the Gold's staff for their 
- loort; World Gym (Jerry Mostrongelo, Mike Katz, ond staff) • Hamden & Branford for donating space for dance rehearsals ond their support ond World Gym, Groton, CT - my cousin, Robert Maggi, for his suppport. 

fj5 you guys for your inspiration: Stephen DeGrond, John Maturo, Don Perry, Rick Racioppi, and Lisa & John Sweft.. 

d write songs.some hoppy, some sad.expression is a gift. 

t: "I'd just like to moke certain that NO ONE person that truly supports me goes without recognition. My live audience.oil my friends and fans that never miss a performance - you don't know what that means, and I 

one of you from the stage. I wont to thank oil the people that hove worked on my shows and offered a hand without ever expecting o thing in return except the excitement. I need to ESPECIALLY thank my very talented 
ingers/doncers, Denise, Margaret, and Tommy for working so hard ond putting up with me (ISHTINK) ■ you guys ore true professionals. Also, the Conterella family: Mickey, Borb, Michael, Julio, Judy, Louie, Julie, Rob Thompson 
||/Zock for their enthusiasm ond support; and Jim Fernandes for always making himself available for whatever is needed and being there "whenever." But, I especially wont to thank my fomily...Doc Covolier, Goil Cavalier, CheryL 
nuolier, Tommy Covolier, Robbie Covolier, Nownee (Julio Moggi)... not just because they're my family but because they're definotely the FINEST people in the world. Their support and excitement, and the fact that they believe in 
‘ ver doubt me for o moment, is on inspiration in itself that cannot even be put into words - much love to you guys! I reiterate what I said when I graduated high school... 'We pass along in pursuit of that which is illusive, yet 
• a constant parade of occosions of hope'... DARLENE "D"/Doc Covolier • Persist, persevere, ond believe in yourself ond ALL dreams ARE attainable • I knew it!!' 

All rights reserved. Unauthorized duplication of this product is strictly prohibited. 












( HI FIDELITY) 


AN ORIGINAL TELEVISION 
SOUNDTRACK RECORDING 


CONDUCTED BY 
JOHNNIE SPENCE 


CP459 





























Features the #1 Rap Single 
and Top 5 R&B Smash 

" Up Jumps 
Da' Boogie" 

and 

■Luv 2 Luv □” 









_/ 1 

1 ( 

i-1 f J 











•A S?DE 


. 1 Beep Beep , , 

2 Feel It j! 

3 Up Jumps Da' Boogie 

4 Clock Strikes || , \\ 

5 15 After Da' Hour j 1 


B SIDE 

6 Ms. Parker 

7 Luv 2 Luv U (Remix) 

8 Luv 2 Luv U 


9 Smoke In Da' Air 

Jlcome to 


t d SIDE 

Ip Intro Buddha 
, ' /II Peepin' My Style 

'l / " 1 12 jWrittin'^-Rhymes ® 

^ ; ' 13 .'Deep In Your Memory 




D SIDE 

14 Clock Strikes. (Remix) 
15 Sex Beat (Interlude) 

16 Man Undercover 
. 17 Joy 

18 Up Jumps DA.' Boogie (Remix)- 


world 

, : ! 



































SPENCER TAYLOR 

AND THE HI- WA Y QC'S 
MY GOD 


juri-nr*kir 
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SPENCER TAYLOR 

AND THE HI- WA Y QC'S 
MY GOD 


SIDE I 


0 


MY FA THER 'S HO USE o. q 4 

THE PO WER MO VING % , P 

MY GOD 0,0 

SOMEBOD Y CALLING MY NAME 3 . 4g 


SIDE II 

LITTLE WOODEN CHURCH 2:58 

MERCY AND LOVE 5:18 

OH HO W WONDERFUL 5:18 

JESUS SPEAKS TO JOHN 2:32 


GROUP MEMBERS: 

JOSEPH BRITT GARFIELD JA CKSON 

SPENCER TAYLOR JR. STANLEY RICHARDSON 


ENGINEERED BY REV. HARAN GRIFFIN 
PRODUCED BY REV. HARAN GRIFFIN 

Executive Producer: Melvin Couch 


MUSICIANS: 

GARFIELD JACKSON- .- LEAD GUITAR 

TAJI SHAHID .-.—.- RHYTHM GUITAR 

MR. WILLIE- .-. BASS GUITAR 

MICHAEL LEE- .-.-. PIANO 

RICKY LEWIS- .-. DR UMS 

REV. HARAN GRIFFIN- . KEYBOARD 


DEDICATION 

ALL PRAISE, ALL THE GLORY, ALL OF THE THANKS GOES TO GOD FOR MAKING THIS 
ALBUM POSSIBLE. I WOULD LIKE TO THANK GOD FOR ALL OF THE PRA YER'S THAT 
THE PEOPLE OF GOD PRA YED CONCERNING THIS ALBUM. 

SPECIAL THANKS 


TO GRIFFIN ENTERPRISE, SPECIAL THANKS TO, THE IOYFUL CHURCH WHO’S 
CONSTANTLY PRAYING PRAYER'S OF INTERCESSION. THANKS TO THE RECORDING 
MUSICIANS. SPECIAL THANKS TO THE PRODUCER REV. HARAN GRIFFIN, AND THE 
WHOLE STAFF, WORDS CAN NOT EXPRESS HOW WE, THE HI-WAYS QC'S REALLY FEEL. 
WE LOVE YOU ALL. MAY GOD RICHLY BLESS YOU WITH ALL 'SPIRITUAL BLESSINGS" 
AND ABOVE ALL MAY HE CAUSE YOU TO PROSPER AND BE IN GOOD HEALTH 
SPIRITUALLY AND PHYSICALLY. 

LOVE YA (TREES) 

GROUP ADDRESS: SPENCER TAYLOR/1732 MONTELLO AVE./WASHINGTON, D.C. 
20002/PHONE: 202-397-3532 


jukriirMur 


JAu. 


R E C O R D S 


Meltone Records, 3480 Greenbriar Parkway, Atlanta, GA 30331 (404) 346-3313 
© i'in's WARNING Unauthorized. repr<$uqtior| of this recording is prohibited by Federal law and subject to criminal prosecution 









SECOND GOSPELRAMA GOSPEL EXPO CONVENTION 
WASHINGTON, D.C. 











(TIMOTHY MOORE) 

LEAD: CECIL WASHINGTON 

NO FRIEND LIKE GOD 
(CECIL WASHINGTON) 

LEAD: CECIL WASHINGTON, MICHAEL McCOWIN 

SINCE I BEEN BORN AGAIN 

(CECIL WASHINGTON, GLEN WASHINGTON) 

LEAD: GLEN WASHINGTON 





C 

k^Jupreme 



THE MIGHTY SUPREME VOICES 

Cecil Washington: Lead Vocals, Background Vocals 
Michael McCowin: Lead Vocals, Background Vocals 
Glen Washington: Lead Vocals, Background Vocals 
Kenneth Washington: Background Vocals 
Stanley McCowin: Bass 
Quintin Washington: Drums 
Otis Byrd: Guitar 
Kenneth Washington: Guitar 


GLAD TO BE IN THE SERVICE 

(CECIL WASHINGTON, MICHAEL McCOWIN) 

LEAD: MICHAEL McCOWIN, CECIL WASHINGTON 



SIDE TWO 


TRY GOD 

(MICHAEL McCOWIN) 

LEAD: MICHAEL McCOWIN 

SWEET HOUR OF PRAYER 
(ARR.: TIMOTHY MOORE) 

LEAD: CECIL WASHINGTON, MICHAEL McCOWIN 
TELL HIM WHAT YOU WANT, PT. 1 
(CECIL WASHINGTON) 

LEAD: CECIL WASHINGTON 

TELL HIM WHAT YOU WANT, PT. 2 

LEAD: MICHAEL McCOWIN 


All selections published by Bruns Music ASCAP 

Recorded At: Bibleway Temple^ Washington. DC 
Mixed At: Sheffield Recordings, LTD.. Phoenix. MD 

Mixed By: Timothy Moore A Eng.: Bill Mueller 

Master At: Frankford Wayne Mastering Lab, New York. NY 



Special Thanks To: 

Jeffrey A. Starks: Bass 

Wayne Galhings: Piano, Organ. Synthesizer 



And to God, The GosPearl Staff, Our Families and all of you, 
our devoted fans. 

Executive Producer: Leonard Moyer 
Produced By: Timothy Moore 
Art Design: Steven Cuffie & Mary Dent 












THIS GERALD SISTERS tyt/tcn ^ {fun cfe &omn 


SIDE ONE 


1. WHEN THE SUN GOES DOWN.A:A6 

(Rev. Hassie Gerald-Su-Ann Publishing-SESAC) 

2. SAID HE WOULD LEAD ME...2:42 

(John iBowden & Louis Dicks-Su-Ann Publishing-SESAC) 

'< . • Blind Boys of Alabama 

3. LEAD ME ON..3:24 

(Carl Brunson-Su-Ann Publishing-SESAC) 

A. READY WHEN HE COMES.2:55 

(Betty Gerald-Su-Ann Publishing-SESAC) 


5. GLORY, GLORY. 

(Miriam Gerald-Su-Ann Publishing-SESAC) 


—* 3. SOON’ONE MORNING.4:00 

(Doris Brown-Su-Ann Publishing-SESAC) 

->^4. LORD SEND ME...2:21 

Rev. Hassie Geraid-Su-Ann Publishing-SESAC) \ 

5 . THE LORD IS BLESSING ME..4:35 

(Linda Gerald-Su-Ann Publishing-SESAC) 


A HOYT SULLIVAN ENTERPRISE PRODUCTION 

P.O. BOX 1095i GREENWOOD. SOUTH CAROLINA. 29646 - (803) 223-2777 


THE GOSPEL WORLD HAS BEEN RECENTLY BLESSED WITHWONDERFUL AND 
DEDICATED YOUNG LADIES. THE GERALD SISTERS CAME TO US, THE LOVERS 
OF GOSPEL MUSIC, AT AN IDEAL TIME. 

THESE FOUR YOUNG LADIES AND THE IR TWO MUS1C IANS BLEND TOGETHER 
GIVING A UNIQUE STYLE ALL THEIR OWN. 

SINCE THE RELEASE OF "GONE MY LAST MILE", THEIR FIRST SINGLE 
RECORDING, THEY HAVE CAPTURED THE HEARTS OF MANY IN THE IR TRAVEL 
AND APPEARANCES. THE GERALD SISTERS POSSESS THAT SPECIAL SOME¬ 
TH ING THAT D IGS INTO THE HEARTS AND SOULS OF THE AUDIENCES EVERY- 
TIME THEY SING. 

THEY HAVE CAUSED MANY TO SEEK AFTER CHRIST, OTHERS TO MAINTAIN 
THEIR BELIEF IN CHRIST, WHILE STILL OTHERS TO PRAISE GOD IN 
SONG DURING THEIR PERFORMANCES. 

MY FIRST ACQUAINTANCE WITH THE GERALD SISTERS CAMEONENIGHT IN 
DECEMBER, 1972, JUST AFTER TriEIR‘FIRST RELEASE. I WAS REVIEWING 
THE RECORD FOR OUR GOSPEL TRAIN HEARD DAILY. LISTENING TO "GONE 
MY LAST MILE" MY LITTLE SON ASKED ME WHO THEY WERE. I SAID THEY 
ARE THE GERALD SISTERS. OF/MULLINS, S.C. HIS REPLY WAS QUOTE" 
\ DAD, THEY HAVE IT TOGETHER". YES, THE GERALD SISTERS HAVE GOT 
IT TOGETHER FOR CHRIS#* 

THEIR FIRST ALBUM WENT O.VER*THE TOP IN A RECORD SHORT TIME. IT 
IS OUR PRAYER THAT THIS THEIR SECOND ALBUM WILL DO EVEN BETTER 
A’ND THATYOUWILL ENJOY WITH EQUftC ENTHUSIASM THE GOSPEL THROUGH 
SONG. WE ASK FOR YOUR PRAYERS FOR THE .CHRISTIAN ADVANCE OF THE 
GERALD SISTERS. 


BRO. ISAAC HEYWARD 
GOSPEL TRAIN itfOST 
WQIZ RADIO STATION 
SAINT GEORGE, S.C. 


SIDE TWO 


1 . WHAT A TIME"..2:40 

(John Bowden & Louis Dicks-Su-Ann Publishing-SESAC) 

\ Blind Boys of Alabama 

2. WHEN I GET INSIDE..2:35 

(Madame Edna Gallmon Cook-Su-Ann Publishing-SESAC) 





































ALBUM COVER DESIGN: Jim Leonard, Penns Grove, N.J. 


© 1980 


PRODUCER/MILTON BIGGHAM 































\ 


fc Jf-*’ X 


pts^v.. _/ 







JOACO MUERTE 
TIMBILLA 
DICE MAT1AS 
MELAO DE CANA 


SIDEB 

TOMA Ml CORAZON 
TAMBORILERO 
PUERTO RICO 

CON UN AMOR SE BORRA OTRO AMOR 
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. 1„ so i^- an 

she s b 

rocky top 

Slng thr °ugh bread 

drugs 

the world may 

not like me 



low 

over 

head 

Records 
(D 1986 



y ^ 

havin' a party 
dog fashion ^ 

get up get down 
sometimes good guys 

don't wear white 

f**k everybody 


low overhead records/p.o. box 50691 / jacksonville beach fl 32240 





























Joe Williams 

and the 

IVorthern Aires 


THE NORTHERN AIRES—a Gospel group hailing from 
New York City—organized in 1973 as father and son. 
consisting of five members who sang God's praises and 
played their instruments as well. 

Since coming together as a great Gospel team, they have 
toured the country east, west, north and south, with other 
great Gospel stars, thrilling and pleasing Gospel Music 
lovers in their path. 

With your prayers the Northern Aires will continue to 
sing God's praises wherever they travel. Not often enough 
is Gospel Music recorded and expressed as it should be. 

After listening to this great album, you too will agree 
surely this group shall enter the record book or books, if 
you please, as one of America's greatest. 

Hue Records salutes Sister Elizabeth Lewis for this exciting 
group, and may God bless each member one by one. 


SIDE ONE 

1. Let Them Talk - Written by Joe Williams (3:31) 

2. Trust In The Lord p.d. (4 06) 

3. Mother's Prayer p.d. |3:50| 

4. More Love (Instrumental) -Joe williams |3:oi| 


SIDE TWO 

1. Trouble Don't Last - Written by Joe Williams (3:50) 

2. Where Jesus Is - Joe Williams (3.0s) 

3. Sweet By And By - Joe Williams (3:07) 

4. More Love (Vocal Version) joe Williams (2 55) 



(All songs published by BMI) 


Executive Producer: HERB REESE 

Directed by Joe Williams and Butch Stewart 

Recorded in New York City; Remixed in Charlotte, NC 

Engineer. Steve Halgler 

Album Cover Designed by Charles Hooper. 

Nashville, Tennessee 

All Music published throughout the world by 

Herjac Music. BMI 




Joe Williams 

P.O. Box 743 
Brooklyn, NY 11233 
(718) 453-3543 


Mrs. Elizabeth Le 

|24-hour booking) 
955 Rutland Rd. 

Brooklyn, NY 1121 
1718) 774-3464 


/m 

RECORDS 
P.O. Box 15397 
Durham, NC 27704 
(919) 477-7040 


DRP-8601 
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Music plays an integral role in Tantric Buddhism; it is seen as 
a means for transforming the whole stream of being into illumined 

Buddhism originally came to Tibet from India beginning in the 
8th century of the Christian era. 

The liturgy and music are composed by lamas, or by yogins 
who live in mountain solitude. They sing spontaneously in* their 
illumined state, and disciples record these compositions in writing 

the monks or disciples, and then the instrumentalists are brought 

ducted by the iizay (master of liturgy) while the lopon (chief in¬ 
structor) supervises the ensemble performance of ritual and dance. 

In Tibetan music theory, the primordial sound A is recognized 
as the source of all sound and speech as well as the substratum of 

unity of all things may be realized, transcending the duality of “I” 
and “other,” good and bad, and the like. 

(sharp), o (high), and oo (low). The chanting is based upon these 
pitches. However, for more complex chants as many as twelve 
pitches may be used. Minor liturgies use only one or two pitches, 
, while major liturgies employ a wider range. 

formation, since it is a dynamic form of meditation. Its character 
is determined by emotional states, intellectual vision, and by the 

pacify the mind’s disquiet. A tune with a forceful rhythm, in fast 

waterfall, or the roaring of lions and tigers, while female voices 
resemble heavenly singers and nightingales. The lowest and highest 
pitches are said to be identical with a celestial drum, and with the 
voice of Brahma—the creator of the world, according to ancient 


Jhe Instruments 

of five-foot-long horns ( buhak ), a pair of longer horns with very 
large bells ( dungchen ), a pair of conches ( dungkar), a pair of 
human thighbone trumpets ( kangling ) , two sets of cymbals 
(selnyen) , drums (nga and damaru) and handbells (drilbu'). 

a Tibetan adaptation of the Indian shahnai. The buhak and 
dungchen provide the bass line of the music. According to tradi¬ 
tion, these brass horns were created in the 8th century to welcome 
the International Buddhist Synod, held at Samye, Tibet’s first 
monastery. Novices usually play the conch, sounding high-pitched 
sustained notes in unison or else playing a glissando that ascends 
from a low note to a sustained high note. The kangling , a trumpet 
traditionally made from a human thighbone, but also made from 
brass, is an essential component in Tantric rituals. The leader of 
the orchestra usually plays a set of cymbals, with which he directs 
the ensemble. Two types of drum are in regular use. The most com¬ 
mon form of the nga is a large, shallow, two-headed drum (18-24 
inches in diameter, approximately 6 inches thick) held by a long 

curved drumstick. For Tantric rituals the damaru is required. 
Originally, this drum consisted of two cupolas—the cup-shaped 
part of the human skull—joined back-to-back and covered with 
drumskins; gourds may also be used instead of skulls. Attached to 
the sides of the drums are cords, with pellets at the end. As the drum 
is rotated rapidly back and forth, the pellets strike the drumheads, 
giving the instrument its characteristic sound. Traditionally, the 
damaru was the drum of the deity Shiva. The handbell ( drilbu), 


Tibetan buddhism 

The Ritual Orchestra and Chants 

Rituals of the Drukpa Kagyii Order 
Lamas and Monks of Pal Phuntsok Chokorling, 
Tashi Jong, Himachal Pradesh, India 
The Venerable Khamtul Dongyu Nyima VIII, director 
Recorded by David Lewiston 



\V* David Lewiston 


Usually, the orchestral interludes mark the end of each section 
: a sadhana —a ritual based upon a Tantra. A typical Mahakala 
idhana consists of the following sections: invocation of the deity; 
:rs and eulogy; invocation to Mahakala as 


tor; sharing of the 
ritual. Each of these se 
lude, which gives the 

ion, describes the form 


Jhe Monastery 

Pal Phuntsok Chokorling is a new monastery which stands in 
Tashi Jong Tibetan Crafts Community, in the foothills of the Indian 
Himalayas. The community consists of about 250 Tibetan refugees 
—200 lay people and some 50 celibate monks. Here, they are able 


crafts. The successful settlement of the community and the revival 
of the monastery have been due largely to the abbot, the Venerable 
Khamtul Dongyu Nyima VIII. He is ; 


mely high calibre of chanting heard here^s the direct 
result of his teaching. Moreover, his leadership of the new com¬ 
munity has shown him to be an inspired administrator. 

The Drukpa Kagyu, a sub-school of the Kagyii Order, owes its 
name to the founding of a monastery at Ralung in southern Tibet in 
the year 1204 by Drogon Tsangpa Gyarey. As construction began, 
a terrifying thunder was heard, which Tibetans call the voice of 
druk —the celestial dragon. This was considered a highly auspicious 
sign, and thus the monastery became known as Druk Ralung, and 
the Order, Drukpa Kagyu. 


Side One (27:11) 

1. Padma Sambbava Jsechu Sadhana: Invocation (14:28) 

This invocation to Padma Sambhava from the Jsechu (service 
for the 10th day of each Tibetan month) is performed at most 
Tibetan monasteries. It was composed by Khamtul Kunga Ten- 
zin III in the 16th century. Padma Sambhava was an Indian 

demons of shamanic Tibet and made it possible for Buddhism to 


B ortt in the north-west country of Vrgyen 

Marvelous the perfection of your attainment 
And therefore are you famous as the Lotus Born. 

Qive me your blessings and come to me. 

2. Mahakala Sadhana: Dunkye (12:26) 

In the Dunkye, the deity of the liturgy is visualized in front of the 
practitioner. Mahakala, the “great black lord of transcending 

awakened state of mind that protect the teaching by destroying the 


Side Jwo (25:43) 


Padma Karpo. He selected the texts (rewriting and clarifying 


cumulated by the performance of this 

ipant an opportunity to perform the 
Thus the first section, the invo- 
which Mahakala is to be visualized, 


and the actual visualization is performed during the instrumental 
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SIDE ONE 
FIRE' 

TORSO CORSO 
MISSION IMPOSSIBLE 2 
NO GOLDEN THROAT 


SIDE TWO 

JIM ON THE MOVE 3 
WAWA 
TUMOUR 4 
AY A MOOD 3.5 



, CRaRe/BROWN EDITION ESSEX 
2.3 LALO SCHIFRIN EDITION CHAPELL 
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GUESTS ON FIRE. 

JACK CAVARI; GUITARS 


ALLEN WENTZ: SYNTHETISER/SEOUENCER AND (SYNTHETISER on MISSION IMPOSSIBLE) 
GUEST ON TUMOUR. 


JOHN ROME: GUITARS BACK 
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ENGINEER: JOEARLOTTA. 

EDITION:E SOUND 

EXECUTIVE PRODUCER MICHEL ESTEBAN. 

PRODUCED AND MIXED BY BANES/MERCIER DESCLOUX/EUASSON 
EXCEPT FIRE MIXED BY SAVARESE. 















FERTILE GROUND 
LIVE IN THE LIGHT 





LIVE IN THE LIGHT 
FERTILE GR0UND 

Side A 1 . Live In The Light [Album Mix] 5.57 
2. Live In The Light [Acapella Mix] 5.09 
Side B 1 . Live In The Light [DJ SPINNA Remix] 8.20 

2. Live In The Light [DJ SPINNA Remix Instrumental] 8.19 


Words and Music by James Collins 

Vocals. 

Synth. Bass & Keyboards. 

Percussion. 

Guitar. 

Trumpet & Euphonium. 

Tenor Saxophone. 

Produced by James Collins 

Recorded at Wright Way Studios, Baltimore, MD 


Navasha Daya 
James Collins 
•••• Mark Pince 

• • Ekendra Das 

Joel Mills 

• James Collins 

Craig Alston 


All tracks published by Blackout Studios, Inc. 

These selections are from the forthcoming Fertile Ground album titled "BLACK IS..." 
For booking and more information visit: www.blackoutstudios.com 


© 2004 Blackout Studios, Inc. © 2004 Blues Interactions, Inc. Licensed from Blackout Studios, Inc. 
R-0480105 PLP-6349 All Rights Reserved 1,239yen [tax incl.] 1,180yen [w/o tax] 
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SIDE A 

HOLLYWOOD 

(Eddie Iglesias) 

COPACABANA 

(Manilow/Sussman/Feldman) 

THE LADY IS A TRAMP 

(Rodgers & Hart) 


SIDEB 

LACALLEESTADURA 

(JosePintor) 

WHEN SUNNY GETS BLUE 

(Jack Siegel) 

GITANA 

(D.R.) 


BAD STREET BOYS 

Jose (Nando) Pintor—Perc. Syn. Drums/Lyricist 
Eddie Iglesias—Eng. Vocal. Trombone, Coro 
Frankie "Nene" Morales—Lead Vocal, Coro 
Danny (Boy) Vasquez—Trombone 
Raul Rivera Jr—Timbales 
Santi Gonzalez—Bass 
J.R. De Jesus—Piano 
Jose Acosta—Coro. Perc. 

Vlnny Rosario—Stage Mgr. 

Carlos (Fafin) Pagan—Congas 


Louie Mangual—Bongos & Bell 
Jose Mangual, Jr.—Coro 
Milton Cardona—Coro 
Sonny Speed— Synth./Drum Computer 


Producer: Jose A. Pintor 

Executive Producer: J.A.P. Records, Inc. 

Co-Producer & Musical Director: Eddie Iglesias 
Recorded At Latin Sound Studios. NYC 
Engineers: D. Rodriguez/Jon Fausty/E. Velazquez 
Mixed By: D. Rodriguez!J. Pintor ^ 

Photographer: Raul Melendez 
Arrangements: 'Marty Shelter/' ‘J.R. DeJesus 
'' 'Louie Cruz 

Album Cover Concept: J. Pintor/H. Roseff 
Production Consultant: H. Roseff & Lee-Myles Assoc. 
Distributed By: Guajiro Records 
Management: D. Maldonado (212-584-9855) 
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r FAZ A: 

1. LUCIERNAGAS 


2. FIESTA 



FAZ L B:" dr ° MUS ' C ^ 
1. TE QUIERO 


Almo Music Corp./ 

j 2. detrasTde la lluvia 


|; 3. LOS DESPERADOS 



ttoX&ctjes dblos. sueifos ylas /masloss pe la 
; Me* iox./a t/bpbm somjdo. 

COMBL ON£ MOs CVMOS COBMTA <?</£ t-AS/MAGEMBS 
77£Vha/ M<Ss/CA . 

com la mus'^a suceoo /v-60 mas amt/guo y mas 
/mt'mo', coa/vpo re rocA abalmbmob poeojrs 
/MVS OTAR. TOO PROP/AS /M"A(S£tf£S X SOMAR COS AS 
,Q</£ MO SA&A5 QUE/0AS A SOMAP. 

LA ml/s/ca PS OOMO O/JA S£lva: r/tLNe LIMITS'S P£KO 

POLOS CO A'OCEMOS. 

MA&AMOS POStBLR Lo MAG/CQ 'hePDOLO COOS 

cauentbs. 

: ’3PAC/AS, CARLOS 9AMTANA yMAPp/N GAys / CU/B 

a/Jdaroo pop p/st/ pros sundcro-s ubgama esb 
mar. DOA/pe yosoy psuz, Porcrjjp lamos/caBS M 
mbmorja Os los su&vos. 

ORPciAS A TO DOS A/UJisrPOS AM t&OS, LOS YBMeADSPOS 
LOS re SIBMPPE. 

• 9AtD 


•«r 



fc 



' The images of dreams and the images of memory have a sound. 
With movies, we became aware that images have music. 
Something happens with music that is much older and more 
intimate. When it really touches you, you can create 
your own images and dream things you never knew you could 
dream. Music is like a forest, it has boundaries, but we 
do not know them. 

Let's make the magical possible by looking at it with 
hot (Caliente) eyes. Thank you Carlos Santana and 
Marvin Gaye, who, following different paths, arrived to that sea 
where I feel happy, because music is the memory of dreams. 
Thanks to all our friends, the true ones, the forever ones. 
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SIDE ONE: 

• BATTLE OF MEW ORLEANS - &AX£twvmSL 3:*i0 
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• HEH-C PfllPf- '&VW& H-Lfc -fWMt 3:56 

• V££icW /SIISB ON-5£W0«e amo£ Qjioum 2:29 

• BLUE SUEDESHOES-CW^fe^J 3:^1 

SIDE TWO 

• K«tl JAH - Ha/n& «Ue&a/nuJ a^vee FjxJlS-R< yVLH:52> 

•# A QUEEN ON A KITCHEN STOOL-GEO.H-BARB.SUMNEI? Sil 
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This short piece. published in 1546. was intended to 
evoke the sound of the ham -is nhved bv i cert-iin 
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Contents 


{1} OtOO INTRODUCTION: 

J,S. Bach: Brandenburg Concerto No. 3, Third movement (a) 

{2} 2:05 EXAMPLES OF ANALOG TIMBRES 
{3} 5:05 CHORAL TONE, VIBRATO, ARTICULATION: 

Beethoven: Symphony No. 9, hard/soft attacks (d) 

{4} 8:50-VOCAL SYNTHESIS: 

Monteverdi: "Domine ad Adjuvandum” (b) 

Talking intro & Beethoven: Symphony No. 9, singing vocoder (d) 
Carlos: “Timesteps " vocoded gregorian chant intro (d) 

Carlos: “Timesteps," vocoded vocal duet (d) 

{5} 15:40-PERFORMANCE VALUES: 

Performed rhythm track, Carlos: “Timesteps” (d) 

Bach: “Brandenburg No. 6,” First movement, with touch sensitivity (g) 
Bach: “Bist Du bei mir” too expressive original (e) 

Bach: “Bist Du bei mir,” sustained parts added (e) 

{6} 20:10-SIMPLE ORCHESTRATION: 

Carlos: “Pomp Rag,” opening (f) 

Bach: Brandenburg No. 1, First movement, Oboes/Strings/Together (g) 
Bach: Brandenburg No. 1, “Polacca”: Original/Percussive/Together (g) 

{7} 22:30-ELECTRONIC POINTILLISM & HOCKETING: 

D. Scarlatti: Sonata in D, K 491 (b) 

D. Scarlatti: Sonata in D, K 96, Tutti (b) 

D. Scarlatti: Sonata K 96, taken apart and reassembled (b) 

D. Scarlatti: Sonata in G, K 455 (b) 

{8} 26:10 FOR SPATIAL MOTION: 

Carlos: “Geodesic Dance,” excerpt (f) 


{1} 0:00-ENSEMBLE PERFORMANCE VIA CLICK-TRACKS: 

Bach: Brandenburg Concerto No. 6, Third movement, metronomi 
Bach: Brandenburg Concerto No. 5, First movement, rubato cade: 
Carlos: “Pompous Circumstances”—Fantasy (f) 

{2} 2:30-IMITATIVE SYNTHESIS: 

Carlos: “Pompous Circumstances”—Piperpomp (f) 

Rossini: “William Tell,” Introduction (d) 

{3} 3:30 MUSIQUE CONCRETE PLUS SYNTHESIZER: 

Carlos: “Sonic Seasonings—Summer” (c) 

Carlos: “Sonic Seasonings—Spring” (c) 

{4} 5:50 ORCHESTRA WITH SYNTHESIZER: 

Carlos: “Tron”: orchestra plus analog and digital synthesizer (h) 

{5} 6:40-DIGITAL SYNTHESIS: 

Carlos: “Io,” percussion section only (i) 

Carlos: “Ganymede,” full orchestral replicas (i) 

{6} 12:30-DIGITAL VS. ANALOG: 

Carlos: “Iapetus,” final version (i) 

Tchaikovsky: “Nutcracker Suite—Trepak” (f) 

{7} 18:25-HYBRIB TIMBRES: 

PSTRAD timbre during final cadenza, Carlos: “Luna” (i) 

{8} 21:35-ALTERNATIVE TUNINGS—THE FUTURE: 

Carlos: “Ganymede,” ending (i) 


This album is dedicated to Rachel Elkind-Tourre, without whom none of this would have happened. 


■H Classically trained in music and physics at 
Brown and Columbia Universities, Wendy 
Carlos is a composer of conventional works for 
ensembles as diverse as the Kronos Quartet, the 
London Philharmonic, and the Boston Sym¬ 
phony Orchestras. But she has hardly followed 
a conventional music course since her earliest 
experiments with electronic music in the 1950s. 
During her eighteen-year recording career with 
CBS Masterworks, her work has been con¬ 
stantly precedent setting. 

■I She propelled the Moog synthesizer into 
the public consciousness with her 1968 hit 
Switched-On Bach, which is the first classical 
album ever to go Platinum. In 1971 she intro¬ 
duced the use of vocoders for synthesized sing¬ 
ing in her score for Kubrick’s film A Clock¬ 
work Orange, years before space-war movies 
made synthetic voices common. Her haunting 
Sonic Seasonings predates the now popular 
environmental/ambience musical forms of New 
Age music by over a decade. Carlos’s score for 
Disney’s Tron established for the first time a 
continuous blend of huge symphonic orchestra 
with both digital and analog synthesizers, which 
now is a fairly often heard combination. And in 
her 1984 recording of Digital Moonscapes, she 
introduced the “LSI Philharmonic Orchestra,” a 
digital replica of orchestral timbres virtually 
indistinguishable from their acoustic instrumen¬ 
tal counterparts. 

■I Lately Carlos has begun to establish the 

and musical tunings. Always at the forefront of 
new means of musical expression, she has also 
consistently established standards for musicality 
and excellence of execution unrivaled by any 
other practicioner in the electronic musical arts. 
At last on this album Wendy Carlos shares with 
us, musicians and listeners alike, her unique 
methods and secrets. This is a recording to be 

what electronic music has to offer. 


H For the past seven or eight years I’ve given 
occasional talks and demonstrations of “Elec- 

Europe. These have been mostly unscripted 


musical examples with the spoken word in a 
quickly paced presentation. 

Hi Each dme the question has come up: 

on a commercial recording?” Associates and 
friends in the business have been patiently try¬ 
ing to convince me that I really ought to do just 
that. It would also satisfy the thousands of sim- 

“S-OB” seemingly erupted onto the music 
scene back in 1968. For all of you who cared 
enough to ask for explanations of “how it all 


hope you enjoy it! 


r your requests. I 
-Wendy Carlos 
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.The Jubilators Quartet has just released this, its third long-play album. On it 
are twelve of the most popular and best-loved songs ever penned. MORE ABOUT 
JESUS is an old, old song but is still a favorite of many people. Listen carefully 
to a unique arrangement of WE’LL SOON BE DONE which is another fast-mov¬ 
ing old-time song. I’LL HAVE A NEW LIFE is also a favorite of people every¬ 
where and if you want to hear it again (you probably will) move the needle very 
carefully. THANK GOD I AM FREE moves right along making a person feel real 
good way down deep inside. 

A brand new song just recently written and rapidly becoming very popular is one 
entitled I KNOW. NOW I HAVE EVERYTHING is a song that certainly describes 
the wonderful riches enjoyed by a born-again child of God. A song that is more 
or less “geared” to the youth of today but one that everyone will enjoy is JESUS 
IS FIRST WITH ME. Some real good harmony is contained in the beautiful song 
I’M ON MY WAY. The song FILL MY CUP LORD speaks of the living water that 
can quench all spiritual thirst. 

We don’t know for certain when the Lord will return but we do know that it will 
pay big dividends to be READY TO GO. A rather quiet song but full of meaning 
that tugs on one’s heart-strings is GOING HOME. A recitation is also featured 
in this great song. 

The feature song of this album is one that is filled with mixed emotions. FOR 
GOD SO LOVED describes our Saviour’s struggling journey to His final destina¬ 
tion before His undeserving death. But death was conquered just three days later 
by Hi's resurrection, thus cpmpleting God’s plan of salvation whereby we may 
have everlasting life. 

May the Lord bless you ‘real good’ as you listen to this record and the message 
it contains. 


For 

Sod 

So 

Loved 

The Jubilators Quartet 

SIDE 1 

I’ll Have A New Life 
Thank God I Am Free 
I Know 

Now I Have Everything 
I’m On My Way 
More About Jesus 

SIDE 2 

For God So Loved 
Fill My Cup Lord 
Jesus Is First With Me 
Ready To Go 
Going Home 


Produced by the G & C RECORD MFG. ( 
2724 Penn Avenue 
Pittsburgh, 22 Pa. 
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i: JUBILATORS QUARTET 


Route 4, Box 425, 


Cumberland, Md. 21502 
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LOVE’S ON THE MENU/ 
JERRY SUTLER 

— /i>3L >J —•/< h^ — 


Side: I 

. I DON'T WANT NOBODY TO KNOW 

SOT’CTliiPUT (3:18) 

2. I’M GOIN' LEFT 

ZS— f>*U7K3:19) 

3. I DON'T WANNA BE REMINDED 

(3:26) 

4. DON’T LET THIS SMILE FOOL YOU 

5. I HONESTLY LOVE YOU 

—570.- (4:11) 

Side: 2 

I . LOVE'S ON THE MENU TONIGHT 

(3:02) 

2. THE DEVIL IN MRS. JONES 

3->X (3:09) 

3. THANK YOU EARLY BIRD 

SaOtfS'J'l* (2:52) 

4. I THINK THAT SHE’S IN LOVE 

•>- (3:40) 

5. THIS IS YOUR LIFE 

JJX'-fXO.T’-V'f7 (3:52) 


JERRY BUTLER 

X. 1 )— 
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SIDE 1 

Lazy* 

Telemann Vivace F Minor 
Can You Imagine* 
Gay Paris* 
Blackbird 
You Vivendo 


SIDE 2 

Eyes That Shuffle* 
Bach Bourrees 
Terpsichore 
Go To Your Room* 
Night Flight* 
Gotta Go* 
































SIDE I 

Rollin’ In My Dreams 
Appaloosa Rider 
A Debt To Pay 

Can’t Seem To Get You Oft My Mind 
I'm My Own Grandpaw 


SIDE II 

I’ll Stand By You 
Phil’s Interlude 
Miss Eleanea 
Hey, Little Man 

Playin’ This Game (Is Breakin’ My Heart) 
So Long, It’s Been Good To Know Yuh 
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I C^Bob Pickering. Well, here we are. You 
and me. I guess you’re wondering 
why I’ve called us together. Appaloosa 
Rider. It’s my first album. And I want 
you to like it. I don’t know why exactly. I 
guess it’s because I like it. Now I’m not try¬ 
ing to sell it and I want you to understand 
that. I want you to like it because you like 
it and not because I sold you a bill of goods. 
The songs were picked special. They’re 
special songs written by special people. 

I figured that if I just have one shot 
at this thing I wanted it to be 
my best shot. And if I can’t get 
you with Woody Guthrie you 
just can’t be got. The songs 
in this album some people 
would say are ‘Folk’ songs. 

I call ’em ‘folks’ songs. They’re 
about folks. Folks with 
problems. Folks looking for 
answers. Folks relating to each 
other, communicating with each 
other. Or trying to. The reason 
I’m sitting here running off at the 
mouth is that this fellow said that 
the people who buy this album would 
want to know something about me. I said I 
couldn’t imagine that. When all of this came 
up in the first place I couldn’t imagine 
it. I kept saying to myself Who would want 
to hear me sing. Somebody said I had 
a ‘salable’ quality to my voice. I said Well 
hell so does a cow. Which wasn’t very 
funny. One thing everybody always wants to 
know about somebody is where they’re 
from. I don’t know why but it’s always im¬ 
portant. I was born and raised in 



Henryetta, Oklahoma. It’s a good place. The 
high school football team was the Henryetta 
Hens and when I was a kid I thought they 
coulda stopped the flood. They were the 
Vikings and Redskins and Dolphins all in one. 
Being a kid in Henryetta, Oklahoma, was a 
good time to learn to get all your stuff in one 
pile. Most folks there had their head on 
straight. They had just been through the dust 
bowl and the depression. They taught me 
that all a fellow really has going for 
him is himself. I used to get hung up 
on what’s next. You know. 

What was around the comer. A 
man doesn’t know what’s 
around the corner any more 
than a hog knows it’s Sunday. 
But when he makes up 
his mind that he can handle it 
whatever it is, he’s going to 
make it nine times out of ten. 

J It’s kind of like getting knocked 
down. The guy who gets 
up quickest is the guy who’s 
going to have more time to set 
straight whatever caused him to get 
knocked down. That’s when a dude 
finds out what he’s all about. Like when the 
fellow said to me he wanted me to sing this 
album. I never had done anything like that 
before. So I had to make up my mind that it 
wasn’t going to be any kind of a hill for 
a stepper. Now I’m not saying it wasn’t hard. 
I’ll stand up on two hind legs and yell it 
at you. It was hard. But I did it and I want 
you to like it. Like I was saying before, 
this may be my only shot. I’ll consider it a 
success if it makes you smile. 
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JAMES GARNER DEBBIE REYNOLDS 
MAURICE RONET 

HOW Sweet IT IS! 

PAUL LYNDE | AND TERRY-THOMAS AS GILBERT TILLY] written for the screen and produced by garry marshall & jerry belson directed by jerry paris 

BASED ON THE BOOK “THE GIRL IN THE TURQUOISE BIKINI"BY MURIEL RESNIK MUSIC BY PAT WIUIAMS TECHNICOLOR' PANAVISION' A NEW EXCITEMENT IN ENTERTAINMENT 




MUSIC FROM THE FILM SCORE COMPOSED AND CONDUCTED BY PAT WILLIAMS 

HOW SWEET IT IS! 


Original Sound Track! 

THE 

PICARDY SINGERS 
HOW SWEET IT IS 

and 

MONTAGE FROM 
HOW SWEET IT IS 






































SUMMER 


Music by PAT WILLIAMS 
Vocals by GENE REDDING 

Gene Redding Sings: 

Living At Peace With Myself 
Let The Love Begin 


DENNIS F. STEVENS 

cinema Arts product™' 
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Original Soundtrack Recording from 


SIDE ONE 

LIVING AT PEACE WITH MYSELF (Main Title)* 2:30 

Vocal: Gene Redding 

TONIGHT WE SWING 2:43 

DOUBLE WEDDING 2:07 

WELCOME HOME HARRY 1:30 

THE EYES HAVE IT 2:29 

LETTHE LOVE BEGIN** 2:14 

Vocal: Gene Redding 


A PRECIOUS LOVE** 2:52 
Pat Williams Orchestra & Chorus 

LET THE LOVE BEGIN (Instrumental) 2:01 
CONTINENTAL BREAKFAST 1:51 
POOPSIE 2:35 
I THINK I LOVE YOU 2:21 

LIVING AT FEACE WITH MYSELF (Instrumental)/ 
LETTHE LOVE BEGIN** (EndTitle) 2:47 
Vocal: Gene Redding 





All Selections Composed, Arranged & Conducted by PAT WILLIAMS 
* Lyric by PAT WILLIAMS 
** Lyric by KELLY GORDON 
All Selections Published by Mercado Music Co./ASCAP—Workers Union Music/BMI 
Album Produced by NEELY PLUMB and PAT WILLIAMS for Neely Plumb Productions 
Recording Engineers: Jay Ranellucci, Don Henderson 
Kelly Gordon courtesy of The Music Company 
®1974 Capitol Records, Inc. 
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ANGELA 

DRAKE 

“GOOD 

LGMN” 


SIDE ONE 

PAINT MY CHAINS (2:28) 

GOOD LOVIN' (2:26) 

SECRET PLACE (2:12) 

I AM I SAID (4:38) 

HARD DAY (4:51) 

GONNA BE ALRIGHT NOW (2:58) 


SIDE TWO 

SHOW ME HOW TO LOVE (2:40) 
BELIEVE IN ME (3:20) 

CRAZY LITTLE WORLD (3:13) 

THIS IS YOUR LIFE (3:59) 

YOU HAD TO HURT SOMEONE (2:24) 
MARE Dl DICEMBRE (2:52) 


It is always refreshing to experience the ultimate in Musical enjoyment—to be able to relax and listen to the dynamic outpouring 
of song by an artist of profound dimension. This will be your experience with this recording by ANGELA DRAKE. 

For some time now, Angela has been one of this country’s leading exponents of contemporary popular music. Her acceptance in 
theatres and clubs has been overwhelming and her television appearances have always prompted the greatest interest and enthu- 


Angela Drake is originally from Connecticut. Her musical career brought her to Boston where she found that the provincial at¬ 
mosphere and cordiality of the people made her feel very comfortable. So she decided to settle here. The ultimate focus of her 
work led naturally to recording and she decided to devote many months of dedicated effort to the production of a select group 
of songs, some original, some standards in the form of an album. 

One wonders in listening to Angela sing how she can so beautifully project the true depth and meaning of the music she sings. It 
is the equivalent of the artist’s finishing strokes on a canvas, the final touches that render the work magnificent. When asked 
about this, Angela says simply that she sings it as she feels it and keeps it all honest for the music lover. 


Her honesty is reflected in some of the finest sounds that you will e\ 
music will be shared with you. And in this sharing you will come to 
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COMPOSICIONES, LETRA, 
Y MUSICA ALEX BLAKE 
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XELA 
RECORDS 

COMPOSICIONES, LETRA, 
MUSICA ALEX BLAKE 
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PIENSO EN Tl 

Tristesas Del Ayer Alex Biake - 3:25 
2. Sabiendo Que Alex Biake - 3.10 
3. Pienso Alex Blake - 3:15 
4. Soy Feliz Alex Blake - 2:35 

5. Suspirando Alex Blake - 3:10 

6. Reguerdos Alex Blake - 3:10 
ALEX Y SU ORQUESTA 

CANTA 
ED LEARDO 
Produced By Alex Blake 
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Sandy Hook 
Release No.2088 
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Side A 
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The Radio Tears No. 16 


MONO 


SPEED 33V4 

Britico, 
Gema, NCB 


Side 

1 
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AHL3800 

HMP5046 


DICK JURGENS AND HIS ORCHESTRA 
1937/39 

1. DAY DREAMS COME TRUE (Jurgens, Freed) F D & H 

2. WHISPERS IN THE DARK (Hollander; Robin) Victoria 

3. ME, MYSELF AND I (Gordon, Roberts, Kaufman) Norris Music 

4. GONE WITH THE WIND (Wrubel, Magidson) Chappell 

5. THERE'S A BRAND NEW PICTURE IN MY PICTURE FRAME 
(Friend, Franklin) Feldman 

6. THIS MAY BE THE NIGHT (Gordon, Revel) F D & H 

7. A SAILBOAT IN THE MOONLIGHT 

(Lombardo; Loeb) Avenue Music 

8. SWAMP FIRE (Mooney, Taylor) Lafleur & Son 
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The Radio Years No. 16 


SPEED 33V? 


Britico, 
Gema, NCB 
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Side 

2 
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DICK JURGENS AMD HIS ORCHESTRA 
1937/39 

1. I'VE GOT A POCKETFUL OF DREAMS (Monaco, Burke) C Connelly 

2. DONT LET THAT MOON GET AWAY (Monaco, Burke) C Connelly 
3. STOP! YOU'RE BREAKING MY HEART (Lane, Koehler) Victoria 

4. WILL YOU REMEMBER TO NIGHTTO-MORROW (Friend, Franklin) 

C. Control 

5. IN A SENTIMENTAL MOOD (Ellington. Mills. Kurtz) Lafleur & Son 

6 . THE MERRY GO ROUND BROKE DOWN (Friend, Franklin) Victoria 

7 HARBOUR LIGHTS (Williams. Kennedy) P Maurice/KPM 
8. KING PORTER STOMP (Morton; Robin. Burke) Darewski 
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X-2 XEA 10125 

SPEED 33J 


SUITE N° 3 IN c major* bwv.ioo9 

for 'Cello unaccompanied 

(a) 1st Movement: Praeludium (b) 2nd Movement: Allemande 
(c) 3rd Movement: Courante (d) 4th Movement: Sarabande 
(e) 5th Movement: Bourree I & II 
(f) 6th Movement: Gigue 


RECORDED NOVEMBER, 1936 


GREAT RECORDINGS OF THE CENTURY 












X-2 XLA 333 

SPEED 33i 


COLH 17 (a) 

SIDE 2 


J. S. BACH 

SUITE N° 4 IN E FLAT major, Bwv.ioio 


for Cello ^unac companied 

(a) 1st Movement: Prelude (Allegro maestoso) 

(b) 2nd Movement: Allemande (Allegro moderato) 

(c) 3rd Movement: Courante (Allegro non troppo) 

(d) 4th Movement: Sarabande (Lento) 

(e) 5th Movement: Bourree I & II 

(f) 6th Movement: Gigue (Vivace) 


RECORDED JUNE, 1939 


GREAT RECORDINGS OF THE CENTURY 
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IN A SENTIMENTAL MOOD 

SYLVIA SYMS 

WITH THE BERNIE LEIGHTON QUINTET 


71022-A 


1. I’M A SUCKER FOR A SENTIMENTAL SONG 3:07 

(Jim Lowe) 

2. I DON’T WANT TO WALK WITHOUT YOU 2:44 

(Frank Loesser - Jule Styne) 

3. KEEPIN’ OUT OF MISCHIEF NOW 2:33 
(Andy Razaf - Thomas Waller) 

4. SKYLARK 3:02 

(Johnny Mercer - Hoagy Carmichael) 

5. IT’S FUNNY TO EVERYONE BUT ME 3:18 
s. (Jack Lawrence) 
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IN A SENTIMENTAL MOOD 
SYLVIA SYMS 
WITH THE BERNIE LEIGHTON QUINTET^ 


SIDE B 
3.3 Va RPM 


71022 


1. YOU’VE CHANGED 2:42 
(Carl Fischer - Bill Carey) 

2. I CAN’T FACE THE MUSIC 2:52 
(Without Singlin’ The Blues) 

(Ted Koehler - Rube Bloom) 

3. HERE’S THAT RAINY DAY 2:56 
(Johnny Burke - James Van Heusen) 

4. AN OLD PIANO PLAYS THE BLUES 2:42 
(Don George - Steve Allen) 

5. IN A SENTIMENTAL MOOD 3:04 

(Duke EJlington - Irving Mills - Manny Kurtz) 


°#PORAT!ON 


U.S.A. 






LUCKY MARY BLONDE 


FRONT DOOR 


33 1/3 RPM 


1. TO THE WEST 2:15 

2. TYRO DE MURE 2:45 

3. ENDLESS TRAIL 3:02 

4. FAREWELL TO GRACE 



LMB-001 

Produced by 
Steve Lamberson 


3:22 


@©1987 



LUCKY MARY BLONDE 


BACK DOOR 


33 1/3 RPM 

w 

LMB-001 

Produced by 
Steve Lamberson 

1. FOREIGN TOWN 

2. PLASTIC PEOPLE 

3. WHY BOTHER 

4:25 

2:45 

3:03 a 


©©1987 




A 

TOGETHER 
DADDY DON’T FEEL 
FALSE TWINS 


CUT ME OUT 



B 

REAWAKEN ME 
THE WAVE 
REPTILE BONES 


GRAVEYARD 







STEREO 
VOLUME I 
NL 101 LP 


JESUS IS THE SWEETEST NAME I KNOW 
(Addie Blount & Hardin Walker) 

James Boy Publ. (BMI) 2:46 
WHAT KIND OF VESSEL WOULD YOU MAKE FOR JESUS? 
(Addie Biount & Hardin Walker) 

James Boy Publ. (BMI) 2:17 
HE WILL ABUNDANTLY PARDON 

(Addie Blount) James Boy Publ. (BMI) 3:10 
CHRIST CAME TO SAVE 

(Addie Blount) James Boy Publ. . (BMI) 4:17 A 

FOR GOD SO LOVED THE WORLD A 

(Public Domain) 3:10 



f\10 
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BLUE HEAVEN RECORDS 

COMIN’ ON 

VAUGHN MONROE AND HIS ORCHESTRA 

l-lnstrumental, VC: J.F.-Jimmy Fitzgerald 
V.M.-Vaughn Monroe, N.S.-Norton Sisters 








SIDE B 

SERIES V VOL. IX 


BH-5-509 

CP1095B 


1. CENTURY NOTE 
(Vaughn Monroe) (CS) Inst. 

2. I’LL SEE YOU IN MY DREAMS 
(Kahn-Jones) (Felst-AS) VC: V.M., N.S. 

3. NOTES ON A CLASSY CHASSIS 
(SERENADE TO A CLASSY CHASSIS) 
(Monroe-Ryerson) (Burke-Van Heusen-AS) Inst. 

4. SOME PEACEFUL EVENING 
(Bergman-Mills-Roberts) (Porgie-BMI) VC: V.M. 

5. STEP-N-FETCH IT 
(Mundy) (BVC-AS) Inst. 




2:55 

3:05 

2:50 


2:50 

3:20 


O 




C • p . O . B O * 9 






(44226) 




SIDE TWO 


FF 359 

(44226) 




ROBIN & LINDA WILLIAMS 
“NINE ‘TIL MIDNIGHT” 

1. The Train That Carried My Man From Town 2:36 
(P.D., arr. R.& L. Williams/New Music Times/BMI) 

2. Travelin’ Shoes (P.D.) 2:07 

3. Diggin On The New Railroad (P.D.) 3:52 
Country Medley 

4. Too Late, Too Late (Davis/Acuff-Rose/BMI) 3:20 

5. Crazy (W. Nelson/Tree Pub./BMI) 2:40 

6. Much Too Young To Die 1:36 
(R. Gabbard/Acuff-Rose/BMI) 

^ 7. None But The Rain 2:41 < 


O 


(T. Van Zandt/Silver 
Dollar Music/ASCAP) . ** 

"IC.. 















’S WONDERFUL 
DINAH SHORE and BUDDY 


P18708* 
STEREO 
SIDE 2 

BM 18708 


1. YOU'D BE SO NICE TO COME HOME TO 

BUDDY CLARK Orchestra under the 
Direction of Mitchell Ayers 

2 . MAD ABOUT THE BOY 

DINAH SHORE Orchestra under the 
Direction of SONNY BURKE 

3. SUMMERTIME 

DINAH SHORE and BUDDY CLARK Orchestra under 
Direction of Harry Zimmeiman 

4. EASY TO LOVE 

DINAH SHORE and BUDDY CLARK Orchestra under 
Direction of Harry Zimmemtan 

‘PREVIOUSLY ISSUED AS CBS 
SELECTION NUMBER CL 6015. 






































SIDE 1 

33 Vs Wm 



DAVID DEE 

“PORTRAIT OP THE BLUBS” 

1. GOING FISHING 3:49 

(David Eckford, Oliver Sain) A. Naga Publishing & SAICO (BMI) 
2, SWEET LOVSNO iAS¥ 3:34 
(David Eckford) A, Nag® Publishing & SAICO (BMI) 

a mGmmm saby &19 

(L. Fulson) ARC Music (BMI) 

4. SACK m YOUR ARMS AGAIN 4:64 
(Oliver Sain) A, Naga Publishing & Fame Music/SAICO (BMI) 
5. BLUES MM 4:12 

(©. Sain, P. Westmorland, D. Eckford) (BMI) 

A. Nag® Publishing (BM!) 

Produced fey Gen© Norman and Oliver Sain 
Edge Record Company, Inc, 

8464 Sunset Blvd. Suite 530 
Los Angeles, CA 90028 




“PORTRAIT OF THE BLUES” 

1. JUST ONE STEP 3:54 

(David Eckford, M. Campbell) Trice Publishing (BMI) 

2. SINCE I’VE BEEN LOVING YOU 3:42 
(Oliver Sain) A. Naga Publishing & SAICO (BMI) 

3. GIVE ME SOME AIR 4:16 
(David Eckford) Alvert Music (BMI) 

4. IF YOU HAD A CHANGE IN MIND 2:54 

(Ray Parker, R. Haley) (BMI) 

5. KEEP ON DOING WHAT YOU DO 3:46 

(D. M. Eckford) 

A. Naga Publishing & SAICO (BMI) 
Produced by Gene Norman and Oliver Sain 
®<D Edge Record Company, Inc. 

6464 Sunset Blvd. Suite 530 
Los Angeles, CA 90028 





3. 

4. BLAME THE 


5. GOD ALMIGHTY MAMA (3:09) 


ALL SELECTIONS WRITTEN BY BOB RUZICKA 
ALL SELECTIONS PUBLISHED BY TRO-Devon Music, Inc.-BMI 
PRODUCED BY DAVID BRIGGS FOR TRO- 
Workshop Productions 

<D 1973 MCA RECORDS, INC. 






^0/ 


^COROS, INC., 100 ^ 




<S& 


& 





SOFT ROCKER 


BOB RUZICKA 


1. THE KING OPd^PlMfPa:54) 

2. FIND THE SUNSHINE (3:03) 

3. WHEN THE MORNING FINDS YOU (3:19) 

4. LET SOMEBODY ELSE BE ME (3:08) 

5. HOME-FRONT HERO (3:21) 


ALL SELECTIONS WRITTEN BY BOB RUZICKA 
ALL SELECTIONS PUBLISHED BY TRO-Devon Music, Inc.-BMI 
PRODUCED BY DAVID BRIGGS FOR TRO- 

Worlcshop Productions .4,- 




© 1973 MCA RECORDS, INC. 


'V/Cy, 


■Qy 






yS$ 




*^ 



^COROS, INC,, 100 




HZ 

REC 


BR-101-4 

(MCA-4623) 



THE EYES OF THE CHILDREN 

(EDITED VERSION) 5:10 

(Michael Stanley/Mark Avsec/Kevin Ralei 
Bob Pelander/Danny Powers) 


COPYRIGHT 1985 By Michael Stanley Co./ 
Kejra Music Co./Avsec Music Co./ 
Mike & Jules Music Co. (ASCAP) 
DISTRIBUTED BY MCA RECORDS, INC. 

01985 USA FOR AFRICA FOUNDATION 
& CLEVELAND HUNGER TASK FORCE 











WHITE HOT JAZZ 
( 1927 - 1930 ) 

VOLUME II 

JACKIE SOUDERS/HIS ORCHESTRA 

1. MAYBE SOMETIME (2:43) 

2. GONNA GET A GIRL (2:35) 


BR-117 

SIDE ONE 


01 




GARDEN PALACE DANCING ORCHESTRA 

3. ROSE ROOM (3:06) 

\ 4. WHEN ERASTUS PLAYS OLD KAZOO (3:06) 

5. DEEP HOLLOW (3:07) 

KAY KYSER/HIS ORCHESTRA 

6. COLLEGIATE FANNY (2:44) 

7. HARK! THE SOUND OF TAR 
HEELS VOICES (2:55) 

JOE VENUTI/HIS ORCHESTRA 

8. MY MAN FROM CAROLINE (3:15) 

9. I LIKE A LITTLE GIRL, LIKE THAT (3:32) 

J * 4 


iSj^on H - 
















DO REMEMBER ME 

(Wemar-BMI) 

2. SOUR WOOD MOUNT* 

(Brent-BM I) 

3. KENTUCKY WALTZ 

(Brent-BM I) 

4. ROCKY ROAD BLUES 

(Brent-BM I) 

5. UNDER THE DOUBLE EAGLE 

(Brent-BM I) 

6. JUST BECAUSE 

(Peer-BMl) 











Alive And Satisfied 

Thomas Whitfield 
featuring The Whitfield Company 
Precious Jesus/ 

Overture Of Worship 
Oh, Hallelujah 4 52 


BENSON 


SIDE I 



3 Let Everything Praise Him 

4 Nothing But The Blood 6 n 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 
7S02I 7253 I/Stereo (75021 7253 l-A) 

Excepc where noted, all songs written by Thomas Whitfield, 
published by Maestro’s Place Music/BMI 
Produced by Thomas Whitfield for 
Thomas Whitfield Productions 
Executive Producer: Teresa Hairston 
From the Benson cassette and compact disc 
’’Alive And Satisfied’’ 75021 8533 4/2 
®&© 1992 Benson Music Group 
Manufactured and distributed by A&M Records, Inc. 

All rights reserved. 

Unauthorized copying, reproduction, hiring, lending, 
public performance and broadcasting prohibited. 
Printed in the U S A. 







Alive And Satisfied 

Thomas Whitfield 
featuring The Whitfield Company 
He Satisfies s si 
Only A Look (arr. includes 

“When We See Jesus”) 6 01 


P.D./(Burt Cross - Maestro’s Place Music/BMI) 


BENSON* 



SIDE 2 3 Jesus Lifted Me 4 os 

4 I’ll Love Him Just The Same 4 s 4 


FOR PROMOTIONAL USE ONLY - NOT FOR SALE 
75021 7253 I/Stereo (75021 7253 l-B) 

Except where noted, all songs written by Thomas Whitfield, 
published by Maestro's Place Music/BMI 
Produced by Thomas Whitfield for 
Thomas Whitfield Productions 
Executive Producer: Teresa Hairston 
From the Benson cassette and compact disc 
"Alive And Satisfied" 75021 8533 4/2 
©&© 1992 Benson Music Group 
Manufactured and distributed by A&M Records, Inc. 

All rights reserved. 

Unauthorized copying, reproduction, hiring, lending, 
public performance and broadcasting prohibited. 
Printed in the U S A. 












Stereo 

Side A fmi DM 84595 

©1975 GO RILLA RECORDS 

1. Klein Call 

2. FM Jello 

3. Commercials 
Obscene Call 

The Sounds of Music? 

The Polish Joke 
» 4. AM Contest? 

5. Kyu Sakamoto Lives On 
and on 

> He Calls Again! 

Written & Produced By 
Don Cannon and Gary Brooks 
Published By Rallodyenom 
All selections from air at yV 
<?o WIBG Radio 

6 'V K , C" e< 

• Kings Highway • 






y 



GORILLA 




y ' NG 0F this record p h0V ^ 



P-10544W 

(P-10544W1) 

33MRPM 


STEREO 


aoHinvNn 'Q3ah 3S3 


MARC 


1. SURVIVAL 3:40 

2. JUNGLE CHOIR 3:00 

3. MYSTERY MAN 4:08 

4. MARINA DEL REY 3:11 

5. RED DESERT 4:45 


All selections written by Marc Jordan 
1978 Warner Bros. Records Inc. 


a Warner Communications Company 


Ar ,0 N O® 

' j 4Pan, under LICENSE- 


^ HT S of the manuf ACTOP^ 




P-10544W 

(P-10544W2) 

33MRPM 


STEREO 




MANNEQUIN 
MARC JORDAN 


1. STREET LIFE 4:24 

2. DANCING ON THE BOARDWALK 3:54 

3. ONLY FOOLS 3:50 

4. ONE STEP AHEAD OF THE BLUES 2:58 

5. LOST BECAUSE YOU CAN'T BE FOUND 2:42 

All selections written by Marc Jordan 
® 1978 Warner Bros. Records Inc. 


Warner Communications Company <&• 


AT/ °N w® 

J *PAN, UNDER UCEHSt 



VOID RECORDS 
PRESENTS 


CARDBOARD VILLAGE 

“SEA CHANGE” 


SIDE ONE $ 

SIDE TWO 

Many Footprints in the Sand 

The Charcoal Burner 

Sea Change 

Amy’s Sweet Jam 

Just Like a Child 

Late Afternoon 

The Old Men Admiring 

Go Black Blues 

Themselves 

Blue Skies are Free 

In the Water 

Three Dollar Hat 

Back Home 

Prance 


VOID 40 






SOUND FACTORY 

RECORDS 

Hillsdale, N.J. 



BILLY MARTIN'S FIRST STOP 

1. Superstar Medley 
2 . Down By The Lazy River 

3. Aii S Ever Need Is You 


SOUND FACTORY 

RECORDS 

Hillsdale, N.J. 

I 

(SF 1100-2) 

Side 2 


BILLY MARTIN'S FIRST STOP 

1. Gigolo 

2. If He Walked Into My Life 

3 . She's A Friend, She's A Lover 

4. Something 

5. Clean-Up Woman 



•\s\0 



STEREO 

Product by: St. Anthony 
and "Mama” 

Executive Producer 
Melvin A. Couch 
MELTONE ENTERPRISES 
* SESAC 
£ 



1. I FEEL THE FIRE 

2. LORD MAKE ME AN INSTRUMENT FOR YOU 

3. IF YOU CAN'T GO ON "HOLD ON" 

4. GOD REALLY CARES FOR YOU 


* nb nar Parkway SU^ C 2 


* 313 . 12 




•> 5\0 



3 3l3 







J. F. BALDASSARE 


SIDE 1 
STEREO 
IVIGS 323110 
(MGRS 323110 


P)© 1977 Songs Associates 


1. Dreams 2:47 (J.F. Baldassare) 

2. At the Bigtop 3:03 

(J.F. Baldassare & Gary Askenas) 

3. A Way About Her 2:55 

(J.F. Baldassare & Gary Askenas) 

4. Romance on the Rocks 2:29 
(J.F. Baldassare & Gary Askenas) 

5. Sing 3:20 (J.F. Baldassare) 

All selections published by 
Kaskat Music, Inc./BMI 
A MUSIC MACHINE 
PRODUCTION 
Arranged and Produced by 
J.F. Baldassare 
Executive producers: .vl 

A ^3c KaSenetZ & J - Kat fne<^ 
£ asf Shore Road.G feaX 





J. F. BALDASSARE 


SIDE 2 
STEREO 
IVIGS 323110 
(MGRS 323110-2) 


All selections published by 
Kaskat Music, lnc./BMI 
A MUSIC MACHINE 
PRODUCTION 
Arranged and Produced by 
J.F. Baldassare 
Executive producers: 

3? J. Kasenetz & j. Katz ue < 

a sf Shore Road, Gr® a 


1977 Songs Associates 


— 2:34 


Wicked Night 2:06 
(J.F. Baldassare & Gary Askenas) 

My Feeling Good Must Depend on You 
(J.F. Baldassare) 

One More Time 2:31 

(J.F. Baldassare & Gary Askenas) 

Love Did You Wrong 3:18 
(J. F. Baldassare) 

It All Works Out 2:08 (J.F.Baldassare) 



P ^0/VOGRAPHIQUE et ou 


JAM 



' AU DELA DES MOTS 

RICHARD FORESTIER 


0680/RF 009 
33 tours 


INTRO 

RYTHMES 

BLUES 

SWING 

DREAMS 


Guitare et Voix : 
Richard FORESTIER 


LA DUPLICATION. LA 





^OA/OGRAPHIQUE ET DU 





JAM 


' AU DEL A DES MOTS 

RICHARD FORESTIER 


SACEM 


0680/RF 009 

33 tours 


1. MUETTE 

2. AMBIANCE 

3. SOUPIRS 


6'06 

10'45 

4'40 


Guitare et Voix 
Richard FORESTIER 


l0lV - LA OUPUCAim LA io^ oH 


ET RADIODIFFUSION SOttf 








R.I.C. 


Records 

MAHARISHI ROCKY YOUGURT 


S-9422-A 



1 • THE NEW GURU 
2. TYPICAL WORKING DAY 
3- THE MAHARISHI AT HOME 
4. THE FLYING GURU 

Time 15:32 

Artist Rocky Graziano 
Produced by Matty & Bob Rozzi 


• / 


• C 




\0 




Side 1 

33 V 3 RPM 



R. I. C. 

Records 

MAHARISHI ROCKY YOUGURT 

o 

1. ROCKY YOUGURT ON CAMPUS 

2. MEDITATION WITH THE STARS 

3. WHEN YOU'RE SMILING 
(Shay-Fishor-Goodwin) ASCAP 

Tim© 11 :Q8 

A-tist Rocky Grazier,o 
Produced by iviany & Bob Rozzi 

, \ 

' C 



S-19422-B 


















D1-72876 

(D1-72876) 


SIDE ONE 


BARBI BENTON, 

FEATURING JAMII SZMADZINSKI 

KINETIC VOYAGE 

Dance of the Fireflies • 4:25 

(Barbi Benton. Jamii Szmadzinski) Madame Jamais/BMI Silent Hands/BMI 

Snowflake Army • 4:18 
(Barbi Benton) Madame Jamais/BMI 
February Song • 2:44 
(Barbi Benton) Madame Jamais/BMI 
I Know • 3:51 

(Barbi Benton) Madame Jamais/BMI 

Ala JeComlno* 4:11 

(Barbi Benton, jamii Szmadzinski) Madame Jamais/BMI Silent Hands/BM 
fefc. Produced by BARBI BENTON and JAMII SZMADZINSKI jA 
@9^ © © 1988 TAKOMA RECORDS 








D1-72876 

(D2-72876) 


SIDE TWO 


BARB! BENTON, 

FEATURING JAMII SZMADZINSKI 

KINETIC VOYAGE 

Kinetic Voyage • 4:16 

(Barbi Benton, Jamii Szmadzinski) Madame Jamais/BMI Silent Hands/BMI 

Sandcastle • 4:52 

(Barbi Benton. Jamii Szmadzinski) Madame Jamais/BMI Silent Hands/BMI 

The Birds Still Sing *6:17 
(Barbi Benton) Madame Jamais/BMI 
Aslan Aspect • 6:35 

(Barbi Benton, Jamii Szmadzinski) Madame Jamais/BMI Silent Hands/BMI 
Produced by BARBI BENTON and J\Mll SZMADZINSKI 

© ® 1988 TAKOMA RECORDS A 




ALL RIGHTS 0* 


ftOCKFIEQ) 


UAS 30036 

UAS 30036A 

STEREO 

SIDE 1 


UMTHDARnSfSRBDORDS ® 


\ 




A 


GOOD^OCKINOTONITE 

1. BOOGIE WOOGIE COU^^^f^^^tRMPomus/Ashby) 2.37 Carlin 
Music Corp. 2. MYSTERY TRAIN (Parker/Phillips) 4.02 Carlin 
Music Corp. 3. BIG RIVER (Cash) 2.32 Knox Music Ltd. (Carlin) 

4. AIN'T GOT A THING (Clement/Burgess) 2.26 Carlin Music Corp. 

5. HONKY TONKIN' (Williams) 2.39 Acuff Rose Music Ltd 
6. IF YOU CAN'T ROCK ME (K. Scott) 1 .55 United Artists Music Ltd. 
7. IT'S MY OWN BUSINESS (Berry) 2.53 Tristan Music Ltd. 


MEMPHIS BEND 

Produced by Memphis Bend & John David 
at Rockfield Studios 

V ^°Copy / ® 1977 United Artists Records Ltd. 

1 ^’ n *^mm*^**'* 






ftCOR OS LTD 



nocKHOD 



UAS 30036 

UAS 30036B 

STEREO 

SIDE 2 


UNTT^DARHSISREDORDS <s 


GOOD ROCKING IONITE 

1. MABELLENE (Berry) 2.40 Jewel Music Pub. Co. Ltd. 

2. SETTING THE WOODS ON FIRE (Rose/Nelson) 2.34 Acuff-Rose 
Music Ltd 3. GOOD ROCKIN' TONIGHT (Brown) 2.58 Ascherberg 
Hopwood & Crew Ltd. *4. TENNESSEE (Perkins) 3.37 Knox Music 
Ltd. (Carlin) 5. RED HOT (Emmerson) 3.18 Knox Music Ltd. (Carlin) 
6. WILL THE CIRCLE BE UNBROKEN (Trad. Arr. Memphis Bend) 
4.27 Rockfield Music Ltd. 

± MEMPHIS BEND 

Produced by Memphis Bend & John David 

at Rockfield Studios - 

(P) * 1976, 1977 United Artists Records Ltd. 


V 




c °»„ 






ANO BROADCAST 0 * 






TtSTS 11C0R0S 




PI LON 


DEVAN 
(Side A) 
STEREO 


AVLP-1007 

(£>©1990 
AVAP Records 


1. Reconciliation 7:46 
(Pilon) 






O, 


% 




2. Fixe Le Ciel 5:27 
(Harry Jean - Louis) 

3. Nan Sa Nou Ye 7:27 
(Henriot Leroy) 




Mp 


’£s 


4l 2 W. KNO\N v - 


T O^ 


*S>- 




,v 





PI LON 


DEYE 
(Side B) 
STEREO 


AVLP-1007 

© © 1990 
AVAP Records 


I. Carnaval Soka 6:48 
(Jacob Toussaint et Pilon) 

2. Sincerite 6:20 
(Henriot Leroy) 

3. Compa Nou 8:45 
(Harry Jean - Louis) 


41 2 w. KNONNV-' 




LOS 


PAYMASI 


LP-509 


SIDE A 
33V3 RPM 


1. VEN PRONTO - Merengue (Juan C. Dalmasi) 

2. COMO ME GUSTA - Merengue (Juan C. Dalmasi) 

3. BESO DISCRETO - Guaracha (D.R.) / 

4. ESO ERES TU - Balada (Juan C. Dalmasif 

5. JIRO Y CANELO - Merengue (D M 


J ' 643 TENTH AVE-, 













LOS PAYMASI 


1. ESE ES EL MERENGUE ■ Merengue (Juan C. Dalmasi) 

2. MASA MASA BOVINE - Merengue (D.R.) 

3. SANTIAGUERA - Guaracha (D.R.) 

4. NO VOLVERAS • Balada 
(Hector Payan-Juan C. Dalmasi) 

5. AL VAIVEN DE TU CINTURA - 
Charanga (Juan C. Dalmasi) 


S " 643 TENTH 























Tiempos De La Cometa (Fredy Molina) 
Maria No Te Cases (Deicy Guzman & VBC) 
El Hombre Divertido (Luis Enrique Martinez) 
Mercedes (Adolfo'Pacheco) 



\ 



(uejna ojpuefeiv) se|eue,dtueQ son 
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tractl °ns from the fi'm " 


c 

La Acompanada (Deicy Guzman & VBC) 
El Mochuelo (Adolfo Pacheco) 

Los Altos Del Rosario (Alejandro Duran) 
Mi Lanchita De Navidad (Segundo Lopez) 
Planchame La Ropa (Nafer Duran) 
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Lado 1 



“CORAZON 
DE POETA” 

JEANETTE 

I. CORAZ m DE FOETA 


2. UN DIA ES UN DIA 

3. CU.ANDO ESTOV CON EL if 

4. FKENTEA FRENTE / 

5. VIVA EL PASODORLE 

Autores; Manuel Alejandro-Ana Magdalena Ed. RCA 
Grab, en Ins Kst Snnnland, Madrid Ing. de Sonldo: a 
J. A. Alvarez A; A t \iidante: M. Gaudenzf; Rlr. deforq.s 
D. Itelgbeder; Colabnraron en la Prod. Arilsllca: & 

D. Befgbeder-J. A. Alvarez A. Comp.Orq.y ^ 
Prod, por Manuel Alejandro para RCA S. A. ^ 


P-1981 RCA RECORDS 

fi *$' c *0 0pn , 
&/ £>A if 0 * O/SCOS.DE PANAMA. 

* C OPlA No AUTORUAOA. «»■ 







Victor 


Lado 2 



PL-35348 

“CORAZON 
DE POETA” 

JEANETTE 

1. EL MUCHACHO DE LOS OJOS TRISTES 





2. C0VIIENZ4ME A VIVIR 

3. SI TE VAS; TE VAS 

4. TODA LA NOCHE OI.IENDO A TI / / 

5. Al’AIIARE LLOItA\DO / 

Autnresrl-al4-M.AIejandro-A. Magdalena 5-David 
Belgbeder Ed: I- al 4- RCA 5- April Music Grab.en s? 
Ins list. Snnnlaiid, Madrid lug. de Sonldo: J. A. Alvare^P 
AHia, Ayudaiile: M.GaudenzI, Dlr.de Orqucsia: <£ 

D. Ilelabedei; Colaboraron ea la Prod. Anisilca; 

D. Iteigheder-J. A. Alvarez A. Comp. Orq. y jp 
Prod, par Manuei Alejandro para HCA S. A.^sP 


% 


RCA RECORDS 

B, °* U°r °'SCOS DE S-A'.itoD*. 

- €0f> W NO AUTQRIZAD*-. 
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RECORDS 


SGL 7026 
(SGL 7026 SA) 


SIDE 1 
33 1/3 RPM 


The 


COSMOPOLITAM^CHURCH OF PRAYER CHOIR 


1. HEAVEN IS MY GOAL 

2. PRAY FOR ME 

3. HOW COULD I'VE COME THIS FAR 


(P) 1979 Savoy Records, Inc. ’ 

an <*D iWu . . QPC0^ S ’ 







RECORDS 


INC. 



The 

COSMOPOLITAN CHURCH OF PRAYER CHOIR 


1. GET AWAY JORDAN 

2. JUST JESUS 

3. LOOK WHERE GOD HAS BROUGHT US 

4. HE LIFTED ME 


(P) 1979 Savoy Records, Inc 

ncl Distributed by Arista B 000 ^ 







RECORDS 


SGL 7026 
(SGL7026SD) 


SIDE 4 
33 1/3 RPM 


The 


COSMOPOLITAN CHURCH OF PRAYER CHOIR 


1. THE BEATITUDES 

2. NOBODY CAN TURN ME AROUND 

3. THANK YOU LORD FOR BLESSING ME 

4. SANCTIFY ME HOLY 


J) 1979 Savoy Records, Inc. . ^ 


na distributed by Arista Re 00 * 





SAH'LOMON 
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33 TOURS 

STEREO 


SACEM 


21 

LOVE DANCE 3'40 
AISSA KUMBA 3'48 


* Ur m » 


***»•« OUPUCATION. L» UW"** 









COLPIX 


R 


C 


O 


R 


D 


S 


An Original Television Soundtrack Recording 

ELIZABETH TAYLOR IN LONDON 


Music Composed by JOHN BARRY 
Music Conducted by JOHNNIE SPENCE 
Prod, by PHILIP D’ANTONI and NORMAN BAER 


Screen Gems 
Columbia Music 
Inc. (BMI) 
Side 1 


XTv - 89910 


1. ELIZABETH 

2. LONDON AT DAWN 

(William Wordsworth - “Westminister Bridge”) 

3. THE LONDON THEME 

4. LOVERS AND BROWNING y 

(Elteabeth Barrett Browning - “Portugese Sonnets”) 

5. PITT’S SPEECH 
(William Pitt) 

6. LONDON THEME - JAZZ WALTZ 


long 

F C °LUMBIA PICTURES 









MEL 1341 

Producer Rev. H. Griffin 
Executive Producer: 

M. Couch 


All Songs Published By: 
Meltone Enterprise, Inc. 

SIDE 1 
33 1/3 RPM 
















WHEN THE SUN GOES DOWN 
THE GERALD SISTERS 


HSE 1433 

Pub. Su-Ann 
SESAC 

Side One 


Produced by 
Hoyt Sullivan 
SO 1 3278 

33 1/3 RPM 


WHEN THE SUN GOES DOWN 4:46 
(Rev. Hassie Gerald) 

SAID HE WOULD LEAD ME 2:42 
(Blind Boys of Alabama-John Bowden & Louis 
LEAD ME ON 3:24 
(Carl Brunson) 

READY WHEN HE COMES 2:55 / 

(Betty Gerald) 

GLORY, GLORY 2:00 
(Miriam Gerald) 


Dicks) 


S*,. 

Pr Oduction P.O. 






us s 

mm 

WHEN THE SUN GOES DOWN 
i THE GERALD SISTERS 

HSE 1433 

Pub. Su-Ann 
SESAC 

Side Two 


Produced by 
Hoyt Sullivan 
SO 1i|3 279 

33 1/3 RPM 


WHAT A TIME 2:40 

(Blind Boys of Alabama-John Bowden & Louij Dicks) 
WHEN I GET INSIDE 2:35 
(Madame Edna Gallmon Cook) 

SOON ONE MORNING 4:00 
\ (Doris Brown) 

4\LORD SEND ME 2:21 


s e 


>u 


\Rev. Hassie Gerald) 
5. TH“-- 


E LORD IS BLESSING ME 
(Linda Gerald) 


Pr °ductlon P.O. Bo*' 0 '’* 


RECORDS 


INC. 



SL 14558 
(SL 14558 SA» 


SIDE 1 
33 1/3 RPM 



REV. CLEOPHUS ROBINSON 


SAVIOR LEAD ME LEST I STRAY 
GOD WILLTAKE CARE OF YOU 
WERE YOU THERE? 

ONLY A LOOK 
ROCK OF AGES 


1980 Savoy Records, Inc. 


)lst nbutec I by Arista Beco' 





RECORDS 


INC. 


SL14558 
(SL 14558 SB) 



SIDE 2 
33 1/3 RPM 


REV. CLEOPHUS ROBINSON 


1. I WILLTRUST IN THE LORD 

2. THE OLD RUGGED CROSS 

3. AMAZING GRACE 

4. I HEARD THE VOICE OF JESUS SAY 



(p)l980 Savoy Records, Inc. ^ 


t \Q& 

' ,C '°'sfr, blJtedbyAr , st aRec 0 ' dS ' 
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PEDRO CONGA Y 
SU ORQUESTA INTERNACIONAL 
“JOACO MUERTE" 


Compatible 

Stereo 


INT 917 
Side A 



1 JOACO MUERTE 3 33 

(C Caret Alonso) Fama Publ BMI 

2 TIMBILLA 4 30 

(C. Curet Alonso) Fama Publ BMI 
3. DICE MATIAS 5 43 

(C. Curet Alonso) Fama Publ. BMI 
4 MELAO DE CANA 5 12 

(Hector Ivan Ortiz) Fama Publ BMI 

Produced by; 

Jorge Millet & Rafael Viera 
® 1977, lnt'1 Records 
Distributed by 
Fania Records, Inc. 






PEDRO CONGA Y 
SU ORQUESTA INTERNACI 
“JOACO MUERTE” 


1NT - 917 
Side B 


TOMA Ml CORAZON -311 
(J. Zayas) Fama Publ. BMI 
TAMBORILERO - 4:32 
(Eveiio Landa) 

PUERTO RICO 6:18 

(Willy Padin) Fama Publ. BMI 

CON UN AMOR SE BORRA OTRO AMOR - 4:17 

(D.R.) 




* ° ver 4 



MIKE ANGELO & THE IDOLS 
Unfinished Business 


SIDE ONE 
33 1/3 RPM 




1. SHE'S SO INSANE {M. Fitzgerald) 

Sffit Fitz Music; BMI 3:38 

2. ROCKY TOP (B. Bryant-F. Bryant) 

House of-4$ryant;BMJ 3:04 

3. SING THROUGH BREAD (D. Roberts) 

Iffit Fitz Music/Crawfish Music; BMI 7:14 

4. DRUGS (M. Fitzgerald) 

Iffit Fitz Music; BMI 2:39 

5. THE WORLD MAY NOT LIKE ME 

(M. Fitzgerald) Iffit Fitz Music; BMI 5:45 


PRODUCED & ARRANGED BY 
M. FITZGERALD 




SIDE TWO 
33 1/3 RPM 


LO-1Q01 
AR 12050 


1. HAVIN' A PARTY (M. Fitzgerald) 

Iffit Fitz Music; BMI 5:11 

2. DOG FASHION (M. Fitzgerald) 

Iffit Fitz Music; BMI 4:20 

3. GET UP GET DOWN ( M, Fiizgerald-J. Graves) 

Iffit Fitz Music/Deed Music; BMI 3:06 

4. SOMETIMES GOOD GUYS DON'T WEAR WHITE 

( Ed Cobb) Equinox Music; BMI 2:59 

5. FUCK EVERYBODY (M. Fitzgerald) £ 

Iffit Fitz Music; BMI 4:15 ^ 

PRODUCED & ARRANGED BY 
' M. F8T2GERALD ^ 




P °- Qox 50691, JacVCS ° 







RECORDS 

LET THEM TALK 
Joe Williams & The Northern Aires 

-/ . 

V vV ' "■-£? 

SIDE 1 i M y \ DRP-8601 

/ STEREO 

1. LET THEM TALK 3:31 
Jee Williams/BMI 

2. TRUST IN THE LORD 4:06 
P.D. 

3. MOTHERS PRAYER 3:50 
P.D. 

4. MORE LOVE (Instrumental) 3:01 
Joe Williams/BMI 









RECORDS 

LET THEM TALK 
Joe Williams & The Northern Aires 


1. TROUBLE DON'T LAST 3:50 
Joe Williams/BJVN 

2. WHERE JESUS IS 3:08 
Joe Williams/BMIWilliams 

3. SWEET BY IN BY 3:07 
Joe Wniiams/BMi 

4. MORE LOVE (Vocal Version) 2:55 
Joe Williams/BMI 







nonesuch 

Jf) V 


Tibetan Buddhism 
The Ritual Orchestra and Chants 




STEREO 

H-72071-A 


STEREO 
S|DE ONE (27:11) 


1. Padma Sambhava Tsechu Sadhana: 
Invocation (14:28) 

2. Mahakala Sadhana: Dunkye (12:26) 


recorded at Pol Phuntsok Chokorling, 
Tashi Jong, Himachal Pradesh 
by David Lewiston 

® & © 1976 Nonesuch Records 






* 



STEREO 

H-72071-B 


STEREO 
SIDE TWO (25:43) 


Mahakala Sadhana: 


Dakye 


1976 Nonesuch Records 


recorded at Pal Phuntsok Chokorling, 
Tashi Jong, Himachal Pradesh 
by David Lewiston 

® & 






SR 1015 A . ■■ , 

©1931 ©1981 
Sunshine Music 
mS AH Rights 
Reserved 


SUNSHINE 

RECORDS 


Disco 12' 
45 RPM i 
STEREQ 


DISTANT DRUMS 



SR 1015'B 
© 1981 <£ 1981 
Sunshine Music 
/PBS All Rights 
Reserved 


SUNSHINE 

RECORDS 


Mm JAM 



34097 - 1050-1 



































mas 

ENTERTAINMENT 



Side 1 


For I-Promotional 


Use l Only 


Radio/Club 

For Promotional 
Use Cjlnly 

33 1/3 RPM 


1. Answers-IIND KLASS, DORSEY, DON ASSASSIN (4:23) 

2. Can’t Get a Enough-DEADLY SNAKES (4:22) 

3. No Question-IIND KLASS (3:56) 

4. No Question-IIND KLASS (3:56) instrumental 


Produced By Fort Knocks Entertainment 
(t*) & (^1999 Fort Knocks Records 
All Rights Reserved. 

www.fortknocks.com 



mm 

ENTERTAINMENT 

UNLOCKED 

Side 2 o Radio/Club 

For Pronjotonai || For Promotional 

Use Only Use Only 

’ 33 1/3 RPM 

\ 1. Lines In My Mind-SENILE (3:15) 

2. Lines In My Mind-SENILE (3:15) Instrumental 

3. Himalayas For Self-HIMALAYAS (6:09) 


Produced By Fort Knocks Entertainment 
© & © 1999 Fort Knocks Records 
All Rights Reserved. 

www.fortknocks.com 




En/TERTjeuntMEfVT 

CODE RED 


Side/ f 

For Promotional 
Use Qnly 


Radio/Club 

For Promotional 
Use Only 
33 1/3 FjiPM 


1. 3xxluza-FD’S (4:07) 

2. You Are-Fel The Enigma (3:49) 

3. WhatUCee Iz WhatUGet-Lavee (3:56) 

4. Tracks of My Team-IIND KLASS (5:02) 

' 5. Treat Me Like a Lady-Kanisha (3:49) 

Produced By Fort Knocks Entertainment 
1998 Fort Knocks Records 
All Rights Reserved. 

www.fortknocks.com j? 



SV7jEWT>a/AWME7Vr 


CODE RED 


Side k j — ln/trumental/ 

For Protnotional [ y For Promotional 

Use Only ' Use Only 

33 1/3 RPM 

1. 3xxluza-FD’S (4:07) 

2. You Are-Fel The Enigma (3:49) 

3. WhatUCee Iz WhatUGet-Lavee (3:56) 

4. Tracks of My Team-IIND KLASS (5:02) 

5. Treat Me Like a Lady-Kanisha (3:49) 

Produced By Fort Knocks Entertainment 
(?) & (c) 1998 Fort Knocks Records 
All Rights Reserved. 

www.foriknocks.com 






THE LOVE THAT WHIRLS (DIARY OF ATHINK1NG HEARD 


Marketed by JCflfl Records, Inc., 
South Plainfield. NJ 07080, 
Reseda, Ca 91335. 


331/3 RPM 
STEREO 

PYC 101 
SIDE A 

THE LOVE THAT WHIRLS 
(DIARY OF A THINKING HEART) 

1. EMPIRE OF THE SENSES 

2. HOPE FOR THE HEARTBEAT 
v 3. WAITING FOR VOICES 

4. A PRIVATE VIEW 

5. EROS ARRIVING 

6. THE BRIDE OF CHRIST IN 
AUTUMN 

Produced by Bill Nelson 
for Cocteau Records 
All titles by Bill Nelson 
and published by Nelsongs, Ltd. 

® 1982 Happytronics, Ltd. 















THE LOVE THAT WHIRLS (DIARY OFATHINKING HEARD 



Marketed by JCfll Records, Inc., 
Plainfield. NJ 


331/3 RPM 
STEREO 

PVC 101 
SIDE B 

THE LOVE THAT WHIRLS 
(DIARY OF A THINKING HEART) 

1. WHEN YOU DREAM OF 
PERFECT BEAUTY COMES 
TRUE v 

2. FLAMING DESIRE 

3. PORTRAIT OF JAN WITH 
FLOWERS 

4. THE CRYSTAL ESCALATOR IN 
THE PALACE OF GOD 
DEPARTMENT STORE 

5. ECHO IN HER EYES (THE 
LAMPS OF OBLIVION) 

6. THE OCTOBER MAN 
Produced by Bill Nelson 
for Cocteau Records 

All titles by Bill Nelson 
and published by Nelsongs, Ltd. 

© 1982 Happytronics, Ltd. 















Marketed by JCIII Records. Inc., 
South Plainfield, NJ 07080, 
Reseda. Ca 91335. 


33 V3 RPM 
STEREO 

PVC 101 
SIDE C 

“LA BELLE ET LA BETE” 
(Beauty And The Beast) 

1. OVERTURE 

2. THE FAMILY 

3. SISTERS AND SEDAN CHAIRS 

4. IN THE FOREST OF STORMS 

5. THE CASTLE 

A. THE GATES 

B. THE CORRIDOR 

C. THE GREAT HALL 

'•\ 0. DREAMS (THE MERCHANT 

: SLEEPS) 

/ E. FEAR (THE MERCHANT 

WAKES) 

6. THE ROSE ANO THE BEAST 

7. MAGNIFICENT (THE WHITE 
HORSE) 

8. BEAUTY ENTERS THE CASTLE 

A. THE DOOR 

B. THE MIRROR 

C. CANDELABRA ANO 
GARGOYLES 

9. BEAUTY AND THE BEAST 

Produced by Bill Nelson 
for Cocteau Records 
All titles by Bill Nelson 
and published by Nelsongs, Ltd. 
® 1982 Happytronics, Ltd. 















Marketed by JCfll Records. Inc., 
South Plainfield, NJ 07080, 
Reseda, Ca 91335. 



33 V3 RPM 
STEREO 

PYC 101 
SIDE D 

“LA BELLE ET LA BETE” 
(Beauty And The Beast) 

1. TRANSITION NO. 1 

2. TRANSITION NO. 2 

3. THE HUNT 

4. THE GIFT 

5. THE GARDEN 

6. TRANSITION NO. 3 

7. TRANSITION NO. 4 

8. THE TRAGEDY 

9. TRANSITION NO. 5 

10. THE ENCHANTED GLOVE 

11. TEARS AS DIAMONDS (THE 
GIFT REVERSES) 

12. THE BEAST IN SOUTUOE 

13. THE RETURN OF 
MAGNIFICENT 

14. TRANSITION NO. 6 (THE 
JOUBNEY) 

15. THE PAVILION OF DIANA 

16. TRANSFORMATION NO. 1 

17. TRANSFORMATION NO 2 

18. THE FINAL CURTAIN 

Produced by Bill Nelson 
for Cocteau Records 
All titles by Bill Nelson 
and published by Nelsongs, Ltd. 
® 1982 Happytronics, Ltd. 
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STEREO 

CD 

M, 

;oV 

All works published by*; 

Arnakata Mus. Ltd./ j 

Warner Bros. Mus. Ltd.\ 

t 1 
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© 1981 . MADE IN ENGLAND 

Phonogram Ltd. 

QUIT DREAMING AND GET ON THE BEAM 

1. LIFE RUNS OUT LIKE SAND. 2. A KIND OF LOVING. 

I 3. DO YOU DREAM IN COLOUR: 4. U.H.F. . <j 

<*> 5. YOUTH OF NATION ON FIRE. ^ 

4 6. QUIT DREAMING AND GET ON THE BEAM. o 

BILL NELSON 

.All.titles.written by Bill Nelson ■ 

Produced by Bill Nelson/John Leckie, 
exept 4 and 5 by Bill Nelson 
Original sound recording made / 
by Phonogram Ltd. 


pfcOOUCfcR an 



® 1981 MADE IN ENGLAND 

* Phonogram Ltd. 

o SOUNDING THE RITUAL ECHO (Atmospheres For Dreaming) 

\ Created, played and recorded by Bill Nelson at 

% The Echo Observatory, Yorkshire. 

% 1. ANNUNCIATION. 2. THE RITUAL ECHO. 0 

3. SLEEP. 4. NEAR EAST. 5. EMAK BAKIA. 

6. MY INTRICATE IMAGE. 7. ENDLESS ORCHIDS. 

8. THE HEAT IN THE ROOM. 

BILL NELSON 

All titles written and produced by Bill Nelson 
Original sound recording made 
by Phonogram Ltd. 


SlH± JQ ONUS* 00 ' 
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All works published by: 
Nelsongs 


(P) lyol MADE IN ENGLAN 

Phonogram Ltd. 

SOUNDING THE RITUAL ECHO (Atmospheres For Dreaming) 
Created, played and recorded by Bill Nelson at 
The Echo Observatory, Yorkshire. 

\ 1. ANOTHER WILLINGLY OPENED WINDOW. 2. VANISHING PARADES. 

^ 3. GLASS FISH (FOR THE FINAL AQUARIUM). 

4. CUBICAL DOMES. 5. ASHES OF ROSES. 

6. THE SHADOW GARDEN. 7. OPIUM. 

BILL NELSON 

All titles written and produced by Bill Nelson 
Original sound recording made 
by Phonogram Ltd. 












r ZBIGNIEW SEIFERT-violin ^ 

Joachim Kuhn - piano, 

Cecil McBee - bass, Billy Hart • drumsi^ 
Jasper van’t Hof ■ electric piano ' 
and organ 

1. CITY OF SPRING (6:37) 

. (Z. Seifert) 

2. MAN OF THE LIGHT (9:45) 

1 (Z. Seifert) 

Stereo 
33-1/3 
01980 


PR 7077 
Side 1 


3. STILLNESS (5:00) 

(Z. Seifert/C. McBee) 

Produced by Joachim Ernst Berendt 


P.A.U.S.A, INC. 

LOS ANGELES, CA. 90069 






W ZBS mim ! violin ^ 

r Joachim Kuhn - piano, 

Cecil McBee ■ bass, Billy Hart • drums, ^ 
Jasper van’t Hof - electric piano 
and organ 

1. TURBULENT PLOVER (7:27) 

(Z. Seifert) 

2. LOVE IN THE GARDENS(6:1 2) 

(Z. Seifert) \ 

Stereo 
33-1/3 
© 1980 


3. CORS1. (6:54) / 

(Z. Seifert) dedicated to my vioiin teacher 
Prof. Stanislaw Tawroszewicz 

Producec^by Joachim Ernst Berendt 


P.A.U.S.A. INC. 

LOS ANGELES, CA. 90069 





ALL RIGHTS Of 



JC 1 

JC 1A 

(p) 1981 Virgin 
Records Ltd 


SIDE ONE 
STEREO 


RICHARD JOBSOjti 
^ irginia and Josephine) 

THF RALL^ n or- ETIQUETTE 

1. INDIA SONG (C. D'A/essio/H. Jobson) Copyright Control, 
i Virgin Music (Publishers) Ltd 

2. DON'T EVER TELL ANYBODY ANYTHING 

(J. McGeoch/R Jobson) Virgin Music (Publishers) Ltd 
3. JOY (V. Astley/R. Jobson). M-Ocean Music Ltd/ 
Virgin Music (Publishers) Ltd . 

4. ETIQUETTE (Debussy arr. V. Astley/R Jobson) 

M Ocean Music Ltd/Virgin Music (Publishers) Ltd 

V,. A** 


Made in England 


f/f unauthorised 


^o/? 0 p BOH|B|TED 



ALL RIGHTS 



JC 1 

JC IB 


lx: DE. TWO 
STEREO 


■8SCMA?*r> JOB SON 
with Virginia and Josephine) 


Cp) 19$1 Virgin 
Records Ltd 

Made in England 


RPM 


THE BALLAD OF ETIQUETTE 

1, THOMAS (Sjftr .m v Astley/R Johson) M-Ocean Music Ltd/ 
Virgin Music (Publishers) Ltd 

2. ANONYMOUS (V Ast/ey.'J. Wells fR. Jobson) M-Ocean Music Ltd/ 
Copyright Control/Virgin Musu (Publishers) Ltd 

'*<2^ 3. NIGHT OF ORYSTAi (R iobson) Virgin Music (Publishers) Ltd < 


4. ORPHt.fi {Debussy arr V. Ast/eyJR Jobson) 
1 Ocean Music l.td/Virgm Music (Publishers) Lt 

5. STORMY WEATHER (H Arlen/T. Koehler) 

0 *. 


°* K ^SERVED UNAUTHOR'StO 


ftfCo «o prohibited 



MS 001 
V/30/St 7272 

V/30/St 7272 A 


*j\fcOE »N FRANCE. T0 Us 

[/oxupxwe 


MAV - MUSIC 





33 TOURS 
STEREO 


SACEM 


1. OKARAME 11'14 







^wmmmmn 0ll 



^m xm LA mu cm% 


PHILIPS 


9101 228 

9101 228 1 
Made in France 


0 1979 PHONOGRAM S.A. 


"FIRE" 

1. FIRE 5'11 

(Brown/Crane) - Mixed by Savarese 

2. TORSO CORSO 1 ‘48 
(Mercier Desdoux/Banes/EISiasson) 

3. MISSION IMPOSSIBLE 2'35 

(Schifrin) 

4. NO GOLDEN THROAT 2 38 
(Mercier Desdoux/Banes/EISiasson) 


LIZZY 

MERCIER DESCLOUX 

AH arrangements by Mercier Desc/oux/ 
Banes/EIHasson 




0(1 33 inOlHdtfUQQNOHd 



LA 0UPL ^r% La 


PHILIPS 


9101 228 

9101 228 2 
Made in France 


© 1979 PHONOGRAM S.A. 



"FIRE" 

1. JIM ON THE MOVE 2 29 
(Schifrin) 

2. WAWA 2'18 

(Mercier Descloux/Banes/Elliasson) 
3. TUMOUR (from "FEVER”) 2'57 
(Davenport/Cooley) 

4. AYA MOOD 3.5 2'50 
(Mercier Descloux/Banes/Elliasson) 



LIZZY 


MERCIER DESCLOUX 

AH arrangements by Mercier Desc/oux/ 
Banes/EHiasson 




u 





LIVE IN THE LIE 
FERTILE GR0U 



Side A 1. Live In The Light [Album Mix] £57 
2. Live In The Light [Acapella Mix] 5.09 
Side B 1. Live In The Ught [DJ SPINNA Remix] 8.20 

2. Live In The Light [DJ SPINNA Remix Instrumental] 8.1 


PLP-6349 P-VINE © RECORDS 

© 2004 Black Out Studios, Inc. © 2004 Blues Interactions, Inc. 

Licensed from Black Out Studios, Inc. <58§£>R-0480105 All Rights Reserved 





Side 

One 


Farewell to Nova Scotia 

It's All For Me Grog 

My Love, She's But A Lassie Yet 

The Bowhead Song 

Morgan Megan 

Paddy and the Whale 

Oh Minnesota, Oh 


The Morgans Second Voyage 


(27934) 




The Morgans Second Voyage 


Side 

Two 


Red-Haired Mary 
The Blackball Line 
Roll, Alabama, Roll 
Song of the Whales 
Kinlock of Kinlock 
Sally Racket 
Leather-Winged Bat 
Diego's Bold Shore 


(27934) 




AL KOOPER PRESENTS 


1. THE DANGLING CONVERSATION, PART 1 

2. BOB WELCOMES SAM & NATALIE 
TOMEADOWLANDS 

3. BUDDY DEAREST, PART 1 

4.DEAN & JERRY PLUG THE CADDY 

5. BUDDY DEAREST, PART 2 

6. TUBE BAR 

7. MANFISH a 

^ 8. THE ENGLISH LESSON 







AL KOOPER 


PRESENTS 


1. THE DANGLING CONVERSATION, PAR" 

2. J & H PRODUCTIONS 

3. BUDDY DEAREST, PART 3 

4. MR. J. W. RELAXES OFF CAMERA 

5. A MESSAGE LEFT ON MY MACHINE 
WORTH SHARING 

6. BUDDY DEAREST, PART 4 

7. BUDDY LIVE-THE FINAL TRANSMISS1 

8. NEIL DOES CHAS 
^ 9. OUT CHORUS 






RECORDS, INC. 



THE BAD STREET BOYS 
LOOKING FOR TROUBLE 
BUSCANDO PROBLEMAS 





RECORDS, INC. 



THE BAD STREET BOYS 
LOOKING FOR TROUBLE 
BUSCANDO PROBLEMAS 





MERICANA RECORDS 


XMS-126 

STEREO 


1. EL FUMIGADOR (Mike Martinez/Ralph Lew) 
Trina Jill Music Corp. (ASCAP) © 4:15 y 

2. AY, GUAJIRA (Tito Contreras/Mike Martinez) 
Trina Jill Music Corp. (ASCAP) © 4:10 

3. QUE DECIDA EL C0RAZ0N (Tito Contreras) 
Trina Jill Music Corp. (ASCAP) © 3:42 

4. QUE PASA DONA LIDIA (Eddie Lebro'n) 

Miron Music (ASCAP) 4:02 

5. LA VIDA ENTERA (Julia Sa'nchez) vj 

^^iron Music (ASCAP) 3:04 


tecording Director: Ralph 











MERICANA RECORDS 


XMS-126 

STEREO 


1. EL QUE TENGA SABOR (Mike Martinez/ 

Ralph Lew) Trina iili Music Corp. (ASCAP) © 3:35 
QUE SALSA TIENE ESA ORQUESTA „ 

(Tito Contreras/John Ellis/Mike Martinez) 

Trina Jill Music Corp. (ASCAP) © 3:20 
EN ESTA NAVIOAD (Julia Sanchez) 

Miron Music (ASCAP) 3:12 
TRIUNFADO NUESTRO AMOR 

ebron) Miron Music (ASCAP^3:36 
SENOR (Ralph Lew/Mike Martinez! 

Music Corp. (ASCAP) ( 
PRO^^^^WfcAYRE 
Recording Director: Ralph Lew ^ 

^ & 1974 

’ ® 240 Madison A 














'Sterns PROOUCTOKtS 


p0 B EMI ODEOM S 4 /. c 



TROPICO 

GATO BARBIERf^ (Interprefe) 

Producido por David Rubinson & Friends Inc. 
Productbr Asociado: Michelle Barbieri 
(I) 1978 «A & M Records, Inc. 




AADI-CAPIF SADAIC-BIEMl 


1) POINCIANA (CANCION DEL ARBOL 
(Poinciana) (Song of the tree) (Simon-Bernier) (7:48) 

2) DAMA LATINA (Latin lady) (Barbieri) (8:25) 

3) ODARA (Veloso) (7:30) 

Fab. y dist. por EMI-ODEON S. A. I.C. 

Mendoza 1660 - Buenos Aires 

8578 A 


Pr 0HIBIDA SU REPROOVJCCVO^ 




s a 














Producido 

Produ< 


David Rubii 
\sociado: M 
r 8 - A & M Re 


AADI-CAPIF SADAIC- 


1) ELLA ES MICHELLE (She is Michelle) (Barbieri) (6:13) 

2) DONDE ESTA EL AMOR (Where is the love) 
(MacDonald-Salter) (4:53) 

3) OJOS HECHICEROS (Evil eyes) (Barbieri) (4:15) 

4) BOLERO (Ravel (Dominio Publico) 

(Arr. y Adap.: Rubinson) (7:26) 

Fab. y dist. por EMI-ODEON S.A. I.C. 

Mendoza 1660 


Buenos Aires 


Pf lOHlBlDA SU REPRODUCE 0 


OOFOA/ 


POR l 


*4 I.C 


\CAO° 





























CHOS PRODUCTORtS 



fCALJENTE! 

GATO BARBIERI (Interprefe) 

Jido por Hew Alpert 

Lfl&M ms 

S (Fireflies) 

[TA (G. Barb! 
de la Tierra 
Smile) (D. C; 


1) LUCIERN 
2 ) 

3) EUROPA (LI 
(Earth's Cry - Heav 


(5:07) 
irisas del 
tana-T. C< 


tDI-CAPIFlIsADAlC-Bi 


4) NO LLORES ROCHELLE (Don't cry Rochelle) 
(G. Barbieri) (4:55) 

5) ADIOS - PARTE I (G. Barbieri) (0:33) 
Fabricado y distribuido por EMI-0DE0N S.A. I.C. 
BartolomG Mitre 760 - Buenos Aires 
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GEORGE SUMNER 
at 

CICERO'S 


1. 

2 . 


3. 


5. 

6 . 


SIDE 1 


BATTLE OF NEW ORLE 
I’VE BEEN WORKING O 
THE RAILROAD 
ALABAM’Y BOUND 
HELLO DOLLY 
YELLOW RIBBON 
BLUE SUEDE SHOES 







THE CUSTOM FIDELITY CO., INC. / 7925 SANTA MONICA BLVD. / HOLLYWOOD, CALIF. 



GEORGE SUMNER 
at 

CICERO'S 


<D 



1. KALIJAH 

2. A QUEEN ON A KITCHEN 
STOOL 

3. MACNAMARA'S BAND 

4. RUBBER DUCKY 

5. IN HEAVEN THERE 
IS NO BEER 

6. COVER OF THE 
ROLL’N STONES 







STEPPES OF CENTRAL ASIA 
STUART PAINE 


SIDE I 

1) . “Wild Geese Alighting 

on the Sandy Shore” 4:04 

2) . “Night Rain on 

Plantain Leaves” 2:36 

3) . Fantasia 1:51 

4) . Preludio Op. No. 3 2:35 

5) . “Snow Fantasy” 6:24 



STEPPES OF CENTRAL ASIA 
STUART PAINE 


Jk 


1). Slavonic Dance 


Op. 72, No. 2 

6:01 

2). In the Steppes 


of Central Asia 

9:45 

3). “O Mio Babbino Caro” 


from Gianni Schicci 

2:17 




WENDY CARLOS: 

“SECRETS OF SYNTHESIS” 

Electronic Orchestration from “Switched-On Bach” to ‘‘Digital Moonscapes’ 


F M 42333 
STEREO 


SIDE 1 

DAL 42333 


1. Introduction 2:06 

2. Examples of analog timbres 3:46 

3. Choral tone, vibrato, articulation 2:55 

4. Vocal synthesis 6:52 

5. Performance values 4:31 

6. Simple orchestration 2:23 

7. Electronic pointillism and hocketing 3:3< 

8. For spatial motion 1:11 
©1968, 1969, CBS Inc. (Not for U.S.)/ 
1972, 1973, 1975, 1980, 1982, 1984, 1987 
CBS Inc./Compilation ©1987 CBS Inc. 





WENDY CARLOS: 

SECRETS OF SYNTHESIS” 

n from “Switched-On Bach” to ‘‘Digital Moonscapes’ 


SIDE 2 

DBL 42333 


Ensemble performance via click-tracks 2: 

2. Imitative synthesis .59 

3. Musique concrete plus synthesizer 2:21 

4. Orchestra with synthesizer :53 

5. Digital synthesis 5:46 

6. Digital vs. analog 5:59 

7. Hybrid timbres 3:08 

8. Alternative tunings 3:24 
The Future 

©1968, 1969, CBS Inc. (Not for U .$1)1 
1972, 1973, 4-975, 1980, 1982, 1*984, 1987 


CBS Inc./Compilation 




FOR GOD SO LOVED 

by 

The Jubi/ators Quartet 


STEREO 
Side 1 



103-A 


I'll Have A New Life 
Thank God I Am Free 
I Know 

Now I Have Everything /. 
I'm Qn My Way 
More&bout Jesus 




'• By 


G «C records, PiffS 6 ' 







/ 


FOR GOD SO LOVED 

by 

The Jubilators Quartet 

I 


STEREO 
Side 2 


103-B 


For God So Loved 
Fill My Cup Lord 
Jesus Is First With Me 
Ready To Go 
Going Home , 
We'll Soon Be Dr,/ 




By 


G ‘C RECORDS, 










MOTOWN 


VIP-6345 

3TT7‘PT?A ink. (SMOT-6125) 

SlJ^JKriU (M6-850S1 -A) 

33MRPM side 1 

Made in Japan 

LOVE’S ON THE MENU 

JERRY BUTLER 

1. I DON'T WANT NOBODY TO KNOW (M. Sutton-J. Butler) 

2 I'M GOIN' LEFT (S. Wonder-S. Wright) < 

3. I DON'T WANNA BE REMINDED ( H. Johnson ) <£) 

<P A 4 DON'T LET THIS SMILE FOOL YOU r? 

ly (M. Smith-J. Butler) A 

^ °Sqp 5 1 HONESTLY love you ^ JT 

4ft. (J. Barry-P. Allen ) A 

Mb - s/ c A . © , 0 ^ jy 

K. ^ //V0( JS TRIES, INC. uce^ ^ jm 


"s n ■. 



MOTOWN 


VIP-6345 

(SMOT-6125) 
(M6-850S1 -B) 

SIDE 2 


STEREO 

3 3 MIR PM 

Made in Japan 


' LOVE’S ON THE MENU 

JERRY BUTLER 

LOVE'S ON THE MENU TONIGHT (M. Smith-J. Butler) 
2. THE DEVIL IN MRS. JONES (M. Smith) 

3. THANK YOU EARLY BIRD (L. Ware-P. Sawyer) 

4. I THINK THAT SHE'S IN LOVE 
(S. Brown-J. Butler) 

5. THIS IS YOUR LIFE ^ 

9. (L. Richie, Jr.) 

Ca © 0 & 4 

4 //V °USrRIES, INC. L\0^ S ^ . 


I °S.A. 


17060-1 

©® 1989 
Fortuna Records 

(LC)8878) 























PRODUCER AND OF Tb/g 



AUTHORISED copy,* G 


philips 


STEREO 


ROLL 12 


Westminster Music Ltd/ 
Music Inc. I 

**EMI Music Pub. Ltd.! 
§Westminster Music Lt^.. 


® 1S81 

Saban Records 


MADE IN ENGLAND 

MEDLEY 

SATISFACTION/GET OFF MY CLOUD/*AS TEARS GO BY / 

LET'S SPEND THE NIGHT TOGETHER/HONKY TONK WOMAN/ 

PAINT IT BLACK/JUMPIN'JACK FLASH/BROWN SUGAR / . 

BITCH/**MISS YOU/SIT'S ONLY ROCK N'ROLL ^ 

Time: 5.57 approx. & 

ROLLING HITS 

All songs written by Mick Jagger & Keith Richard except* 

Mick Jagger, Keith Richard & Andrew Oldham 
Produced by H. Saban & S. Levy 
Original Sound Recording made 
by Saban Records 


'°°5«S,Hi dOONIiS'O 0 ' 












producer and OF 







ROLL 12 


Saban Records/1 nteraong 


o 


45 


® 1981 

Saban Records 


MADE IN ENGLAND 


GONNA CATCH YOU 

(H. Saban & S. Levy) 

Time: 3.37 approx. 


ROLLING HITS 

Produced by H. Saban & S. Levy 
Original Sound Recording made 
by Saban Records 


>03 *SIHl JOONIlS'<0 Q,,0 ' ia 





be somebody 


side A 

33 1/3 RPM 


i. be somebody Club Mix 7:43 
\ 2. be somebody Radio Version 4:1 


Recorded and mixed at: Heat Studios, Miami Beach, Florida 
Mixed at H&N Studios, Miami, Florida 
Produced by: Star 

Executive Producer: Dennis Dellinger 
, Publisher: Delrod Publishing, Inc. 




^oueyvj e&st @ © 



be somebo 


Recorded and mixed at: Heat Studios, Miami Beach, Florida 
Mixed at H&N Studios, Miami, Florida 
Produced by: Star 

Executive Producer: Dennis Dellinger 
, Publisher: Delrod Publishing, Inc. A 

A 


SIDE B 

33 1/3 RPM 


HM 3003 


i. be somebody instrumental 7:43 

2. the light 3:26 




0 3 H 
















*PROWierOTJLY* ^ -■ 

JAWIE HYEESON: 

THE LISTEN PROJECT' -;*- 

THE OVUM RECORDINGS DEBlA . ‘ 

, , * ■ i 

"MYERSON'S SECReTWEAPON 
IS HIS LUSH STRINGS AND 
DELECTABLE BREAKS. NO WONDE 
WHY HE BECAME A STAR 
AMONG BRITISH TASTgVIAKERS... 
A MASTERPIECE." 



rights of the 



Side One 

1. LAZY (J. Huie - P. Westlake) 3:43 
(P.J. Music) 

2. TELEMANN VIVACE F MINOR (2:04) 

3. CAN YOU IMAGINE (J. Huie) 4:11 (P.J. Music) 
GAY PARIS (J. Huie) 3:36 (P.J. Music) 
BLACKBIRD (Lennon - McCartney) 3:10 (Northern Songs) 
6. VOU VIVENDO (Lacerda) 2:34 (Irmaos Vitale) 
Produced by Peter Martin. Engineered by Adam Huie. 
Mixed by Gerry Stevens & Chris Saxton. 

Australian Recording. 


POSH 


ARIKA RECORDS 
AR008 
©® 1983 


STEREO 
331/3 11 .™. 
SMX 62049 


ea Made in Australia 












All rights ol the f ^ 300 



POSH 


ARIKA REOpRDS 
AR008 
©® 1983 




STEREO 
33 W R.P.M. 

SMX 62050 


Side Two 

1. EYES THAT SHUFFLE (J. Huie) 

6:16 (P.J. Music) 

2. BACH BOURREES (4:24) 

3. TERPSICHORE (J. Richards) 3:17 (Hansen) 

4. GO TO YOUR ROOM (J. Huie) 2:35 (P.J. Music) 

5. NIGHT FLIGHT (J. Huie) 4:23 (P.J. Music) 

6. GOTTA GO (J. Huie) 3:01 (P.J. Music) 
Produced by Peter Martin. Engineered by Adam Huie. 
Mixed by Gerry Stevens St Chris Saxton. 
Australian Recording. 


1 Made in Australia 











BOB PICKERING 

APPALOOSA RIDER 


1. ROLLIN' IN MY DREAMS 

(Don Nix) 

2. APPALOOSA RIDER 

(George M. Jones) 


1 



BM! 2:35 
BMI 3:46 


ST-11176 

(ST 1-11176) 


3. A DEBT TO PAY 

(John Nitzinger) BM! 3:23 

4. CAN'T SEEM TO GET YOU OFF MY MIND 

(David Hungate) BMI 3:13 

5. I'M MY OWN GRANDPAW 

(D.Latham-M.Jaffe) ASCAP 2:03 

Produced by Whitey Thomas & Sob Pickering 
for Thunder Productions 
in Association with Showco Productions 
®19?3 Capitol Racord*, Inc. 



BOB PICKERING 

APPALOOSA RIDER 


1. I'LL STAND BY YOU 

(David Hungate) 

2. PHIL'S INTERLUDE 

(Phi! Kelly) 

3. MISS ELEANEA 

(Don Nix) 

9 % 


/ 


BMI 3:12 
ASCAP :41 
BMI 3:14 

ST-11176 

(ST 2-11176) 


BMI 2:54 



4. HEY, LITTLE MAN 

(Bobby Rambo) 

5. PLAYIN' THIS GAME (Is Breakin' My Heart) 

(David Hungate) BMI 3:45 

6. SO LONG (It's Been Good To Know Yuh) 

(Woody Guthrie) BMI 3:15 

Produced by Whitey Thomas & Bob Pickering 
for Thunder Productions 
in Association with Showco Productions 
01973 Capitol Racordt, Inc. 










V Original Soundtrack Recording ^ 

"HARRAD SUMMER" 

PAT WILLIAMS/GENE REDDING 


LIVING AT PEACE WITH MYSELF (Main Title) 

(Pat Williams) — ASC AP/BMI 2:30 


(Pat Williams) 

Vocal: Gene Redding 
TONIGHT WE SWING 

(Pat Williams) 

DOU8LE WEDDING 

(Pat Williams 


ASCAP/BM 


43 


ASCAP/BM I 2:07 


ST 11338 

(ST 1-11338) 


4. WELCOME HOME HARRY 

(Pat Williams) 

5. THE EYES HAVE IT 

(Pat Williams) 

6. LET THE LOVE BEGIN 

(Pat Williams-K. Gordon) 

Vocal: Gene Redding 


ASCAP/BM I 1:30 
ASCAP/BM I 2:29 
ASCAP/BM I 2:14 


Produced by Neely Plumb & Pat Williams 
for Neely Plumb Productions 
@19 74 Capitol Records, Inc. 


sT* 





Original Soundtrack Recording 
"HARRAD SUMMER'' 


PAT WILLIAMS/GENE REDDING 


1 . A PRECIOUS LOVE 

(P. Williams-K. Gordon) ASCAP/BMI 2:52 

Pat Williams Orchestra & Chorus 

2. LET THE LOVE BEGIN - Instrumental 

(Pat Williams) ASCAP/BMI 2:01 

3. CONTINENTAL BREAKFAST 

(Pat Williams) ASCAP/BMI 1:51 


ST-11338 

ST 2-11338) 


4. POOPSIE (Pat Williams) ASCAP/BMI 

5. I THINK I LOVE YOU 

(Pat Williams) ASCAP/BMI 

6. LIVING AT PEACE WITH MYSELF/ 

LET THE LOVE BEGIN (End Title) 

(P. Williams/P. Williams-K. Gordon) ASCAP/BM I 

Vocal: Gene Redding 


2:35 


Produced by Neely Plumb & Pat Williams 
for Neely Plumb Productions 





ALL RIGHTS 



RESERVED 


VC 81082-A 

® © 1978 Metro-Goldwyn-Mayer, Inc. 
Variety Music, Inc , ASCAP 


VC 810820 


ORIGINAL MOTION PICTURE SOUNDTRACK 

BRASS TARGET 

Music Composed by Laurence Rosenthal 


Mara’s Theme/The Man from Switzerland 

2. Violence in the Bell Tower 

3. The Ferry on Lake Lucerne 

4. The Weapon and the Disguise 

Graunke Symphony Orchestra, Munich 
Conducted by Laurence Rosenthal 


^ Varese Saraband® 


prohibited 




ALL RIGHTS 



(00 «ao reserved con „ 6 


VC 81082 


VC 8i1082-B 

® © 1)978 Metro-Goldwyn-Mayer, Inc. 
Variety Music, lnc.,ASCAP 



ORIGINAL MOTION PICTURE SOUNDTRACK 

BRASS TARGET 

Music Composed by Laurence Rosenthal 

1. Reminiscing 

2. Setting the Stage 

3. The “Accident” 

4. The Last of Webber/ 

End Title (Mara’s Theme) 

Graunke Symphony Orchestra, Munich 
M. Conducted by Laurence Rosenthal . 

aCf ° r erj h 

V ^rese Saraband® 


prohibited. 
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ANGELA DRAKE 
“GOOD LOVIN’ ” 





ANGELA DRAKE 
“GOOD LOVIN’ ” 

•" ; : 

SIDE B 
33-1/3 R.P.M 


SHOW ME HOW TO LOVE (BMI) 2:40 
BELIEVE IN ME (BMI) 3:20 
CRAZY LITTLE WORLD (BMI) 3:12 
THIS IS YOUR LIFE (BMI) 3:59 
YOU HAD TO HURT SOMEONE (ASCAP) 2:24 
MARE Dl DICEMBRE (ASCAP) 2:52 


STEREO 

ST9329 





1. FRENCH KISS > Ambassadors Of Funk 4:21 

(L Louis) 

2. DONT MAKE ME OVER - Sybil 5:02 

(B. Bacharach, H. David) 

3. OWNER OF A BROKEN HEART - 
Double T & The Downtown Posse 5:02 
[Music from "Owner Of A Lonely Heart"] 

(J. Anderson, C. Squire, T. Horn, T. Rabin) 

Master-Mixed by Lenny Dee and Victor Simonelli/The . ^ 
'bfa Brooklyn Funk Essentials for 23 West Productions. 

Mastered by Trutone Records, New Jersey 
''fa, ® © 1990 Next Plateau Records, Inc. ^ ^ 

_ ^ U RECORDS, INC. ^ 





RECORD 1 
SIDES 
33 1/3 RPM 


PL 1020 DJ 

PROMOTION COPY 
NOT FOR SALE 






1. BABY MAKE IT BOOM - Antoinette 3:14 
(I.G. Off, Antoinette, Q. Holland, J. Tinsley) 

2. PUSH IT (UK REMIX) - Salt-N-Pepa 3:50 
(H. Azor) 

3. ONE MORE SHOT - C-Bank 4:58 
(J. Robie) 

4. OH CIOLILI - Zanga Zanga 5:17 
(Z Honey, L Rodriquez-Salazar) 

Master-Mixed by Lenny Dee and Victor Simonelli/The 
Brooklyn Funk Essentials for 23 West Productions. ^ 

'(m Mastered by Trutone Records, New Jersey 

® © 1990 Next Plateau Records, Inc. 

«y». 


§ 




P ^ u 


RECORDS. INC. 16 s0 ' 








RECORD 2 
SIDE A 
33 1/3 RPM 


PL 1020 DJ 

PROMOTION COPY 
NOT FOR SALE 


1. TAKE IT WHILE ITS HOT - Sweet Sensation 2:59 
(J. Malloy) 

2. JACK TO THE SOUND OF THE UNDERGROUND - Hithouse 4:12 

(P. Slaghuis) 

3. A LITTLE LOVE (WHATS GOING ON) - Ceejay 3:14 
(B. Oaltes, R van Schaik) 

4. DIRTY LOVE - Andrea Martin 4:35 

, (A. Martin, N. Heathen) ^ 

% V 

Master-Mixed by Lenny Dee and Victor Simonelli/The 
/ Cfo Brooklyn Funk Essentials for 23 West Productions. 

Mastered by Trutone Records, New Jersey 
® © 1990 Next Plateau Records, Inc. . 

£AlJ records, INC. I® 50 ® 



RECORDS INC 


15 TOP SPINS VOLUME 1 


RECORD 2 
SIDEB 
33 1/3 RPM 


PL 1020 DJ 

PROMOTION COPY 
NOT FOR SALE 

1. THAT'S HOW I'M UVING - Toni Scott 2:47 
(T. Scott, F. Lanssen) 

2. YOU MAKE MY HEART SKIP A BEAT - Tyrone 2:45 

(M. Moses) 

3. DONT SAY GOODBYE - Anthony Thomas 3:44 

(M. Moretta) 

4.1 DONT NEED YOUR LOVE - Jo Ann Jones 3:40 

(J. Jones, T. McLaughlin) ^ 

Master-Mixed by Lenny Dee and Victor Simonelli/The 
Brooklyn Funk Essentials for 23 West Productions. 

Mastered by Trutone Records, New Jersey 4 , 

® © 1990 Next Plateau Records, Inc. ^< 0 ^ 


v V 




RECORDS, INC. 1650 
















die mir viel fur mein Leben gegeben hat. Ich muB auch zugeben, < 
die Streiche mit der Kordelpeitsche alteren Madchen in keiner W( 
schaden und manchmal recht nutzlich sein konnen. Ich mochte dii 
Periode meines Lebens nicht missen. 
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a sample 
record 

f ■ \ 


Creative 

Listening 

for 

* 

Ginn Basic Reading Program 

JUNIOR-HIGH-SCHOOL 

v .:*■„/ t SERIES 

, 4* _ >■. I ' 

' . f - •• *;; ■ ’ H \ . . 

\ •* V •; ! j 

: , ■ '*1 ' 1 

GINN AND COMPANY *' -•* .j** Produced by emc Corporation 



Creative 

Listening 

Description and Purposes 

Crea^pje^^istening is a series of three-record 
albums of recorded poetry, drama, prose and 
music designed to enrich students’ reading of 
literature by listening to literature and to 
strengthen reading through the development of 
listening skills. Although the albums accompany 
the Ginn Basic Reading Program (Junior-High- 
School Series) they may be used to supplement 
and augment other reading and literature programs 
at the ju-nibr-high-school level as well as with 
groups of more ^advanced pupils in the middle 
grades. A number of the selections in each album 
are ^record! ngs^of selections in the related text. 
The other album selections are related to the text 
selections in a variety of ways: same author, iden¬ 
tical or complementary theme, similar poetic style 
or mood. No reference is made in the recordings 
to the text material. Rather, suggestions for 
relating the. recordings to the text, along with 
teaching activities, are given in the Teacher’s 
Guide accompanying the album. 

In choosing t^e selections for recording in the 
Creative Listening series, the following criteria 
were used: 

(a) The- .^election should contribute to the 
student's appreciation and understand¬ 
ing of literature. 

(b) The selection should be an “exciting” 
listening experience. 

(c) The selfecfion should be worthy of re¬ 
playing |rid re-listening. 

(d) The selection should lend'itself to the 





teaching of a listening lesson and the 
development of listening skills. 

The selections were recorded by persons engaged 
in educational television, musicians, and actoV'S-^— 
many of whom are associated with the Mirvnesdta 
Theatre Company at the nationally-famous Tyrone,. 
Guthrie Theatre. Selections presented in thif^tfS . 
pie recording include the following: 

SIDE 1 „ s >*■’*'* 

Band 1: WIND IS A CAT (Fuller) — ClwaTre; 

ing by members of the Minnesota Thl 
atre Company 

Band 2: SONG FROM GITANJALI (Tagore) 

Read by Claude Woolman 
Band 3: Excerpt from JAY TALKING (Sullivan) 

Read by Jergen Nash 
SIDE 2 , - 

Band 1: WASHINGTON MONUMENT BY NIGHT £ 
(Sandburg) — Group reading by *nerm 
bers of the Minnesota Theatre Corrtpany ' 
Band 2: Excerpt from dramatization of THE RAN¬ 
SOM OF RED CHIEF (0. Hlnry) — 
Performed by Jergen Nash, Roger Erick- 
son, and Ricky Cohen. 

The program commentator is Northrop Dawson, Jr. 



GINN AND 
COMPANY 



CYNTHIA ANDREASEN 
133 Sanders Avenue 
Scotia 2, New York 


Edward, Lyman Sings 


Overshadowed 
‘It's 'In My 'heart 
'he Speaks to Me 
Lord, 'I Want a Diadem 


45 'RPM Extended Play 









45 RFM Extended Flay Album A 1001 



Edward Lyman, having com¬ 
pleted a tour of duty in the 
United States Marine Corps as 
a 1st lieutenant, has record¬ 
ed for your listening pleas- 
ure{ 

Overshadowed 
He Speaks to Me 
It’s In My Heart 
Lord, I Want a Diadem 


Edward Lyman 


During his undergraduate 
days at Rutgers University, 
for 3 years he was a member 
of the Glee Club and Choir. 
As soloist on the ’ Storytime’ 


T.V. program he was heard by 
many in the New York area. 
While in the Marines, he 
auditioned successfully for 
the San Francisco Opera, 
and then sang the leading 
role in the Musical Pageant 
at the Riverside County Fair, 
and the National Date Fest¬ 
ival in Indio, California. 


Sings 


Church congregations from 
Palm Springs to the Nation’s 
Capitol have been inspired, 
thrilled, and blessed by 
this young tenor voice. 


This recording is made of 
high quality material, and 
should be stored away from 
extreme cold and beat. 



Patsy Cahall is one of the 
most versatile and accomplish¬ 
ed young musicians in the 
sacred music field today. 


Her interpretations of the 
familiar Gospel songs, and 
the fresh vitality she gives 
to her music is an inspirat¬ 
ional experience for the 
listener. 

Equally skilled at both the 
piano and organ, Miss Cahall 
has played for a number of 
years at the Word of Life 
rallies and broadcasts in 
Times Square, and now ap¬ 
pears on the ’ Sowgtime’ T.V. 
program. 



8781 193 Street 
H oil is. New York 









440691 

JZSP38079 


INTRODUCES 


® “Columbia”, T. M. Printed in U. S. A. 


















BER9063 


DISCO 

roots 



>f ir?0{|S 









DISCO (PROD 
She family of frogs 


) 

Manufactured and Distributed by: 
Berandol Music Ltd. 

11 St. Joseph St., Toronto 
(416) 924-8121 

















Sample Record 

CREATIVE LISTENING 

for 

GINN BASIC READING PROGRAM 

Junior-High-School Series 
SIDE B /A 33 Vs RPM 




Band 1: WASHINGTON MONUMENT BY NIGHT 
(Sandburg) ^ 

Band 2: Excerpt from dramatization of 
THE RANSOM OF RED CHIEF 
(0. Henry) 


% EMC-67-4022 

° C °A1PANY, PROO^ ct ° 








45 RPM 

EXTENDED PLAY 

Side 1 


P. O. BOX 63 
Hollis, N. Y. 


Band 1: OVERSHADOWED 

(In memory of Sharon Gaye Smith) 
(Schuler) 

Band 2: HE SPEAKS TO ME 

(Johnson) 

EDWARD LYMAN SINGS 
wfth Patsy Cahall, Plano 

|FO-8H>169| 



P. O. BOX 63 
Hollis, N. Y. 


EDWARD LYMAN SINGS 
with Patsy Cahall, Piano 


FQ-8H-1694 


45 RPM 

EXTENDED PLAY 

Side 2 


Band 1: LORD, I WANT A DIADEM 

(Dunlop) (Spiritual) 


Band 2: IT'S IN MY HEART 

(Slater) 
























£ BER9063B 

| ® 1979 
^ Berandol 
•=« Records 
> 45 RPM 


Cee & Cee 
Music 
CAPAC 


Eng. by: \ 
Steve Vaughu\ 
at Master's x 
Workshop 


DISCO FROG 

(Bob Murphy) 

THE FAMILY OF FROGS 
Produced by: Lewis Manne 
I mdiQ' VERSION 
K Jf. WRC3-647 
music 














BER9063A 

® 1979 
Berandol 
Records 
45 RPM \ 


CAPAC w 


Eng. by: 

** Steve Vaughn 
^ at Master's 
^Workshop 


DISCO FROG 

(Bob Murphy) 

THE FAMILY OF FROGS 

Produced by: Lewis Manne 
OTSCO, VERSION 

* B^, WRC3-647 

**4*ooi MUS ic 





































LIFE U.S.A. 

Arr. and cond. by Morty Jay 
Produced by Jaysina-Cryal 



STEREO 

74-0477 

APKS-5131 

f\SC. I ■ t 


Victor 


Areola Music 
Inc., BMI 


3:15 


NEW WORLD IN THE 
MORNING 

(R. Whittaker) 


TMK(s) • REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 









Colgems Musi' 
Com., ASCAP 


47 


ntro 


09 


End 


Fade 


IT S ALRIGHT M THE CITY 

(Don Dunn-Tony McCashen) 


TMK(s) « REGISTERED - MARCA(s) REGISTRADA(s) 
RCA CORPORATION—MADE IN U.S.A. 


SONNY CHARLES 

Arranged and conducted by 
Greg Poree 

Producer: Jack Pleis 


PLUG 

MONO 

74-0645 

APKM-6408 


NOT 

FOR SALE 








SONNY CHARLES 

Arranged and conducted by 
Greg Poree 

Producer: Jack Pleis 



MONO 

74-0645 

APKM-6407 







E-45228-A 

(SP) 

FOR RADIO 
STATION 

USE ONLY 

® 1975 by 


BM I 

Combine 
Music Corp 
Intro :05 
Time 3:30 
C lose - Fade 


E lektra 


Records 


MONO 


DENNIS LINDE 
TRAPPED IN THE SUBURBS 


Ogdin A. Rush)^-\ 
’rnriiirtinns 


(R. Cullers R. Galbraith D. Linde B. Ogdin A. F 
Produced by Dennis Linde for Kondo Productions 


From The Album "Trapped In The Suburbs 


° ,u ni busCirc\e^ ^ 





E-45228-A 

(SP) 

FOR RADIO 
STATION 

USE ONLY 

® 1975 by 


BM I 

Combine 
Music Corp 
Intro :05 
Time 3:30 
C lose - Fade 


E lektra 
Records 


STEREO 


DENNIS LINDE 
TRAPPED IN THE SUBURBS 


(R. Cullers /R. Galbraith/D. Linde B. Ogdin/A. Rush)_\ 


Produced by Dennis Linde for Kondo Productions 


From The Album Trapped In The Suburbs 


s , ~i° 

Ts 0 

° /tJ rribus Circle. ^ 






Side 2 

Milene Music 
Inc. ASCAP 
Produced By 
Don Gant 


45-T-5036 

(45-TR-114 
2:39 (Total] 
:03 (Intro) 


PROMOTION 
COPY i 


CHUG A-POO 

(Wes Helm & Tommy Johnston) 

THE CRYSTAL JUNKYARD 


RECORDS. 'NO. 





(Whitfield. Bradford, Strong) 

THE MARDI GRAS 

A LOUPOPPROD. 
Produced byLou Burgio 
From the Map City LP 301^ 
, "MARDI GRAS'V^- 
" "VC. 236 W. SA 







MC 312 

' (2703) 


LETTER OF RECOMMENDATION 

(W. Gil De Rubio) 

THE MARDI GRAS 

A LOUPOP PROD. 0 o 

x, Produced by: Lou Burgio 

From the Map City LP 301 
^Oc "MARDI GRAS'.'m.S- 







'ALE 






JOHN CALE 





Pub. .Jakebil 
Music BMi 



JAKEBIL 


RECORDS 

200 IvL Sunkist, Anaheim, Calif. 


GOOD GOOD YEAR 

(Bill Huskey) 

ELDON CLINT 


106 


J-1015 
Tim© 2:30 


JAKEBIL 

RECORDS 

208 N, Sunkist, Anaheim, Calif. 


Pub, Jakebll 
Music BMI 



J40H 
Time 3:02 


FLOYD COLLINS THE CAVIN' MAN 

(B, Huskey • J, Surber) 

ELDON CLINT 

106 




LAURIE RECORDS INC., NEW YORK 


Record No. 


A SLEEP WITHIN A DREAM 

(R. Look-R. Donofrio) 

HEAVY BREATHING 

A LAURI E PRODUCTION 
ARR. BY HEAVY BREATHING 


LR 3563 

Break erboys 
Music 
ASCAP 


Time: 3:18 
A4KM-0157 

Afffc 1 












LAURIE RECORDS INC,, NEW YORK 


Record No. 

LR 3563 

Break erboy s 
Music 
ASCAP 


A4KM-0158 


ELOISE 

(R. Donofrio-R. Look) 

HEAVY BREATHING 

A LAURI E PRODUCTION 
ARR. BY HEAVY BREATHING 












JERRY RICHARDSON 

Produced by Tommy Couch for GRT Corporation 
Strings and Horns Arranged by Mike Leech 
Recorded at Maiaco Studios 

® 1974 GRT Cor poration 


WHAT WOULD WE DO WITHOUT MUSIC 

\ (Paul Davis-Toni Wine) 

Web IV Music/Baby Chick Music 
BMI 

k. ^A/ /t Time: 2:36 ^ 

CRT CO^ 


CHESS 


CH 2156 

(CH 3783 A) 











JERRY RICHARDSON 

Produced by Tommy Couch and James Stroud 
for GRT Corporation 
Recorded at Malaco Studios 
® 1974 GRT Corporation 


I CAN'T SEE THE SUN FOR THE RAIN 

(Jerry Richardson) 

Malaco Music Co. 

BMI 

. Time: 3:04 k //'i 

PACTu RED by ERT 


CHESS 


CH 2156 

(CH 3784 B) 























-D. Hitching- 

STEEL 

Produced by Stefan Bright 
.For Douglas Productions 

*«» PEG.T 


/Cf/ 3-f -72- 

45 RPAA 


5-10753 

JZSP 155108 
2:30 
Publisher: 
Editions Douglas, 
A Div. of 
Douglas Music 
Corpo (BMI) 


RADIO 

STATION 

COPY 







Fleurdelis Music Co./ 
Vanox Music Co. 
(BMI) 

Time: 1:50 


HT-523 

(H-6902) 


Produced by 

Do., D,,» 


PROMOTION COPY 
NOT FOR SALE 


HEY GIRL 

(Galen Ray) 


PANHANDLE 





VERGREEN 

ooker T. Jones- Taken From The Epic 
Lp: “EVERGREEN” KE 33143 


BOOKERT 

Produced by Booker T. Jones 























WHERE DID I LOSE MY WAY 

(Eugene Stabile) 

THE JASON GARFIELD 











MFG. M 



,e in USA 





MFG. M 



»sn ui aj 







45 LON 
XAM 5209 


Pud. Uo., Inc. 
ASCAP 
Time: 1:53 
KVL 75063 


PROMOTIONAL 

COPY 


PERHAPS 


PERHAPS 


(Farres 


Davis) 


BRAZILIANS 










MONO 

MGN 323 DJ 

(CL 8106) 
Recorded at 
K&K Studio City 


Pub: KASKAT * 
MUSIC INC 
BMI 

Time: 2:31 
® 1975 
Magna-Glide 
Record Corp. 

A PRODUCT OF 
KASENETZ-KATZ 


' TOP OF THE WORLD 
(MAKE MY RESERVATION) 

(J. Lopallo; B. Haberman) 

CANYON 


















STEREO 

MGN 323-DJ 

(ZCl 8106) 
Recorded at 
K&K Studio City 


Pub. KASKAT 
MUSIC INC. 
BMI 

Time: 2:31 
<S> 1975 
Mogno-Giide 
Record Corp. 

A PRODUCT OF 
KASENETZ-KATZ 


^ TOP OF THE WORLD 
(MAKE MY RESERVATION) 

(J. Lapallo; B. Haberman) 

CANYON 

0 





























Disc Jock Record 


Not For Sale 


(AA-1009) 

Vocal 


Essex Music 
(ASCAP) 2:30 


COULD BE i LOVE YOU 

(Hoffman-Manning) 

THE MACK TRIPLETS 


Arranged and Conducted by 

Joe Leahy 


AA-I04-X45 




























Ma 


(BMI) 


(SL-1668) 

PROMOTIONAL 

COPY 


Time 3:52 

NOT FOR SALE 


SARGE’S PICTURE SHOW 


(Max Keys) 


IVY PEEBLES ^ 






RECORDS 






ROCKET 

RECORDS 

Rocket Records-Divi6ion of Styletone 


Roosevelt 

Music 

Co.Inc. BMI 


Time 2:12 
Vocal With 
Group under 
direction of 
Al Caiola 


LOVE ME BABY 

(ALL THE TIME) 
(Hooks-Cobb) 


VIC STEVENS 



















i\V«V( « MV« 

4-57-15 

(GB-4069) 


BALLAD OF 

AL J BARKLEY 

-if, (I'D RATHER BE A SERVANT IN. THE HOUSE 
% Of'THE LORD) 

(H. i. Miranda-Brady Black) 

% r ARTHUR: LEE SIMPKINS 




c °*o4: 


us. Dir 


Benny Carter . 




^*/NGTON, 



* FOR OLD TIMES SAKE 

y/f (Cunning ham-Downey-Rule) 

\ ARTHUR LEE SIMPKINS v**' 

Mus. Dir., Benny Carter . ^5^ 

°*O s rstS- 

" /f */NGTON, KEm 0 


Miranda Music 
Pub. Co, 
(ASCAP) 
2:49 


Record No. 
4-57-16 
(GB-4070) 






45RPM 


45RPM 












e ^RTs & 5 


45 RPM 


45 RPM 


Dixsil Music 
EAF Music 
BMI 


CD-45x326-2 
Vocal 
Time 2:35 


PROMOTIONAL 


COPY 


OH, WHAT A WONDERFUL 
FEELING 


(S. Rowland) 


JIM MITGHUM 


324 










AYE-4543 

<raw 

Kama Rlppa 
Music# irc. 
a Ameianle 
Music € 0 * 
CASCAP) %147 


Arr. & Corsd, by- 
Bob Whiteside 


(Melanie Safka) 





CANT STOP ME 

(M. Fitzgerald) 

MIKE ANGELO 
& THE IDOLS 

th Sf rP,- 3 ° 3 

Atlanta, 


HH-102 A 

(NR-1 51 83-1 ) 
(U-1 1403-B) 
Produced & 
Arranged by 
M. Fitzgerald 
® 1984 






You Can Build . . . 
You Can Play 

the 


(Thomas 



CORONADO ALL-TRANSISTOR ORGAN 

HEATHKiT 

Model GD-983 

Demonstration , 4 ^ 33 V3 RPM 

Record Microgroove 

#GDA-983-2 






Made In USA 




ACROPOLIS 
SCOTIA - GLENVILLE HIGH SCHOOL 
1955-56 n 



45 RPM 


S-7001 


Principal - Donald Letts 
CHORALAIRES 


Director & commentator - Carl Steubinq 
Recorder - Lester Brown 
























































s -iHoiy nv 


P^tswveo «U7HO«, Sf ^ 


□ERAM 






aii rights 








SURVIVAL 

(Hank Ruffin-James Lineberger) 



PAA-0113 

MB 26159“$ 


r rr i 


| Paramount | 


Promotional g||| iV 

\ Copy \ W 

^Not For Sale 

A 

k % SMOKE RISE 

From The Rock Opera 
‘The Survival Of St. Joan’ 
% PAS 9000 

^^/ l ' / S/0 /v c o^' 


Produced By 
Dave Blume and 
Steve Schwartz 
Noma Music,Inc./ 
Ruffline Music Inc. 
BMI 

Intro :22 
Time 2:55 
End-FADES 
STEREO 









I’M HERE LOVE ME 

(Gary Ruffin-Jame$ Lineberger) 


PAA-0113 

MB 26015-S 


Produced By 
Dave Blume and 
Steve Schwartz 
Noma Music ,lnc./ 
Ruffline Music Inc 
BMI 

Intro :14 
Time 3:14 
Ends-COLD £ 
STEREO n 


faramount 


Promotional 

Copy 

^Not For Sale 


fiocW-15' 


$ 


SMOKE RISE 

From The Rock Opera 
The Survival Of St. Joan’ 
PAS 9000 











UflFLOUUER 


SUN 101 

(70-L-1630) 


Leo Feist Inc. 

ASCAP 

2:41 


YOU CAN CRY IF YOU WANT TO * 

% (Fradkin) <§> 

k. <o,. FEARLESS FRADKIN ^ . 


Prod, by Randy Edelman & Eddie Deane ^ 
^ £ Nr £ f»r Robbins Prod. 

^ ^/ses . .os ang £ u£S ' ^ 






NOT 

FOR SALE 


45 R.P.M. 

Natson Music 
ASCAP 
1 sS8 


K13735 

(102/429) 


BIRDS, FISH AND CHIPS 

(Strizik) 

HERB’S HALLUCINATIONS 


A Tannage Prod. 
Prod. By Paul Tannen 


!? A '°fM£TRO.GOlO«'(»^'*l 








PEAK OF POPULARITY \ I 


PARNAS 


HIGH FIDEUT' 



PEAK OF POPULARITY \ I 


PARNASp 


HIGH FIDELITY/ 


OH HOW I THINK ABOUT YOU 

(Lou Perez) 

LOU PEREZ NEW YORK 

N. Y. SOUND . 

Mfg’d of Oasis Record Pressing Corp. 

Broafclyn, H* Y. 




YOU NEED TIME 

(Hunter Williams & Lew Tobin) 
GARY ROBERTS & THE SATELLITES 


Ace Distrife., Box 64 
Boston, Mass. 





MY LOVE IS GONE 

(A. Garfield & L. Tobin) 
SHELLEY STUART 


Ace Oistrib M Box 64 
Boston, Mass, 




Crystal Music 
■ •' ASCAP - . 
Time 2:36 


45-16000 

MW-12163 

Featuring 

Kevin Garth Nordine 


MY BABY 

(Nprdine-Katz) 

From the TV Spectacular 
' "Another Evening With Fre^ Astaire 

KEN NORDINE and 
°0 0 . The Fred Katz Group 
°At.,f nrk 11-59 

. a Division 0 




Randy-Smith 
Musk Corp. 

ASCAP 
Time 2:15 


45-16000 

MW 10425 


I USED TO THINK MY RIGHT HAND 
WAS UGLIER THAN MY LEFT 

(Nordine-Ka(z) 

KEN NORDINE and ^ 

^Oq The Fred Katz Group 

• C Au _ 11-59 

• a OIVISVOH ® 



MERlTlICQ 



VE-203 

2-51832 
Time: 3:27 
Intersong-USA 
Inc. (ASCAP) 


Music, 
Concept & 
Production - 
Ralf Hutter 
& Florian 
Schneider 
From Vertigo's 
Album 

“AUTOBAHN” 

VEL-2003 


AUTOBAHN 

(R. Hutter - F. Schneider) 

KRAFTWERK 


® 1974 Phonogram Inc 


f ° 4 *0 DISTRIBUTED bv pH ° 











TT1545-A 


NOT FOR SALE 


D LONDON 
VR 1DAD" 

(London) 

rp„ ASCAP-Time: 2:22 





NOT FOR SALE 


DAVID LONDON 
WHEN YfU'ftE NOT 21 

(London) 

Titan Int'l. Corp., ASCAP-Time: 2:52 








THE CITY 



45RPM 
SIDE 2 


DISTRIBUTED BY 
CBS RECORDS 
CBS, INC. 

51 WEST 52 STREET 
NEW YORK CITY 


ODE 


ZS7 119 


ZS7 119-2 


RADIO STATION 
COPY 

NOT FOR SALE 


WHY ARE YOU LEAVING 


-T. Stern - C. King- From the Ode LP, "NOW 
THAT EVERYTHING'S BEEN SAID" - Z12 44012 
Produced by Lou Adler 
Screen Gems-Columbia Music, Inc. 

(BMI) Time: 3:55 







YOU CAN'T ALWAYS 
GET WHAT YOU WANT 

(Mick Jagger - Keith Richards) 
Abkco Music, Inc. - BMI 

COME AND GET IT 

(Paul McCartney) 

Maclen Music, Inc. - 


BMI 


006 


MONO 

2:41 

(:12 Intro Time) 


(CR-110) 
Produced for 
Armed 

Productions by 
Andy Di Martino i 


KENTUCKY EXPRESS 












YOU CAN'T ALWAYS 
GET WHAT YOU WANT 

(Mick Jagger - Keith Richards) 
Abkco Music, Inc. - BMI 

COME AND GET IT 


(Paul McCartney) 
Maclen Music, Inc. - BMI 


Afi 


STEREO 

2:41 

(:12 Intro Time) 


1006 


(CR-110-S) 
Produced for 
Armed 

Productions by 
Andy Di MartinoJ 

S-I3L-- 11 


KENTUCKY EXPRESS 

























ATTARACK 


Disc jockey 
Record 

NOT FOR SALE 


Equinox Music & 
Central Star 
Music 
BMI—2:15 


ATT 105 

(70-L-1739) 


BETTER NOT WAIT ’TIL TOMORROW 

(Theme from the Motion Picture) 

(Spooner Oldham) 

k CHURCHILL 


Arr. by Emory Gordy, Jr. 

Prod. & Sound by Producers Workshop 






*e. 


e °***AnON. holU'H 000,0 ^ 















MASSIVE 









^ 5 oe*' 0,M " ° L 

v* c ‘’ * 


DISCO QUEEN 

(Brown-Wilson) 


Buddah Music, 
Inc. - ASCAP 


STEREO 


Intro. —:10 

3:00 


P-4090 

(S45-92100) 


W Produced by 
Harry Hinde, A 
V Canadian Capitol 

Production 

W&X 6 5k jcn<T 

COPPERPENNY 


NOT 

FOR SALE 


01975 CAPITOL RECORDS EMI of CANADA Limited 






A division of AUDIO FIDELITY INC. 

770 Eleventh Avenue, New York 19, N.Y. 























37463-2178-7 












37463-2178-7 

























CIAMIDE 

CHGO. ^1 ILL. 

RECORDS 


45 RPM 
Ext. Play 
MO7H-4035 


CI-4525 

Side 1 


BISHOP C. H. MASON - IN CHICAGO 

Presented By 
Bishop L. H. Ford 



CI/Y\UDE 

CNGO. ^1 ILL. 

RECORDS 


BISHOP C. H. MASON - IN CHICAGO 


45 RPM 
Ext. Play 
MO7H-4036 


C1-4525 

Side 2 


Presented By 
Bishop L. H. Ford 



1M-2154 
Post Music, Inc 

Vocal 


Not 


Sole 


For 


WHAT 


A 


IS 


GIRL 


(A. Beck) 
(Arr. G. Reynolds) 


IRA COOK 

Vocal by The Mellomen 












IM-21 55 
Post Music, Inc 

Vocal 


Not 


For 


Sole 


WHAT 


IS 


A 


BOY 


Beck) 


Arr 


Reynolds) 

COOK 


IRA 


Vocal 


by 


The 


No 


men 













THE BEGINNING 

(Mike d’Abo) 


Mfr d by Lionel Records: 

Div. of Lionel Entertainment Corp. New York, U.S.A. 


PROD. BY 
FRED HAAYEN 
FOR RED BULLET 
PROD. & ESSMORE 
ENTERPRISES, Ltd 


Z4KM-067I 
Immediate Mu 
Co., Ltd. 
BMI 

Time: 2:40 


JACKY CORNELL 





Mfr’d by Lionel Records: 

Div. of Lionel Entertainment Corp. New York, U.S.A. 


PROD. BY 
FRED HAAYEN 
FOR RED BULLET 
PROD. & ESSMORE 

enterprises, ltd. 


Z4KM-0679 
Skinny Zaci 
Music, Inc, 
ASCAP 
Time: 3:36 


FIND A WAY TO LIVE 
TO LOVE 

(J. Eckhardt) 

JACKY CORNELL 







LAURIE RECORDS INC., NEW YORK 


PEACE SONG 

(B. Berman) 

BENNY BERMAN with 
THE UNITED NATIONS 
CHILDREN 


Record No. 
LR-3578 

Dunbar Mus., 
Inc. (BMI) 


Time: 3:10 
A4KM-055 1 

PROD. BY BENNY 
BERMAN 
PRODUCTIONS 




10 


■ 













LAURIE RECORDS INC,, NEW YORK 


IT e S GONE 

(B. Berman) 

BENNY BERMAN with 
LAURA TAYLOR 
& LINDA EARP 


Time: 3:30 
A4KM-0552 
PROD. BY BENNY 
BERMAN 
PRODUCTIONS 


Record No. 
LR-3578 

Dunbar Mus., 
Inc. (BMI) 













RADIO 

STATION COPY 

Publisher: 
Florence Miusic 
Co. Inc. (ASCAP) 
L TIME: 2:35 


45 RPM 
4-42422 

JZSP 56772 


THE SOUND OF MONEY 


From The Broadway Production “I Can Get It 
For You Wholesale” -H. Rome- 


THE J’S WITH 
JAMIE 




RADIO 

STATION COPY 

Publisher: 
Florence Miusic 
Co. Inc. (ASCAP) 
TIME: 2:02 


45 RPM 
4-42422 

JZSP 56771 


MOMMA, MOMMA, MOMMA 


From The Broadway Production “I Can Get It 
For You Wholesale” -H. Rome- 


THE J’S WITH 
JAMIE 



























DJ 

SAMPLE 


UP TO MY POCKETS 
IN TOMAHAWKS 

(Wayne Shanklin - Al Sherman) 

WAYNE SHANKLIN 

4007-45 


FABOR 


RECORD CO. 

A Fabor Robison Production 
BOX 38 . MALIBU, CALIF. 


4007-A 

Farmer Music 
ASCAP—Time 2:31 




FABOR 

RECORD CO. 

A Fabor Robison Production 

BOX 38 * MALIBU, CALIF. 


4007-B 

Farmer Music 
ASCAP—Time 2:29 


DJ 

SAMPLE 


PlINK-A-PLINK 


(MELODY FOR MANDOLIN) 

(Wayne Shanklin - Al Sherman) 


WAYNE SHANKLIN 

4007-45 




audition 



R M | A 











°R N I A. 
































Stereo Music 


SILENTLY 


(Cochran — Jordan) 


RITA RAINES 


C 


A 


R 


Y 


A 


U-10702 

1003 








xcellorec 

Music 

BMI 


f Spiritual 
Time 2:32 


WILL I BE REMEMBERED 

(H. Boggs) 

Prof. Harold Boggs 

^ 45-594 



Exceliorec 

Music 

8M! 


Spiritual 
Time 2:27 


INSIDE THE BEAUTIFUL GATE 

(H. Boggs) 

Prof. Harold Boggs 

Ifc,. 45 594 ^ 



Spiritual 


Excellorec — BMI 
Time: 2:15 


"GOD'S LOVE" 

(Ralph McGee) 

THE GOSPEL KEYNOTES 


✓ 

■ 

V 

j 

X 

\ 

'/ : 







Spiritual 


Excellorec — BMI 
Time: 2:32 


GOD KNOWS IT ALL 

(Paul Beasley) 

THE GOSPEL KEYNOTES 









LOVE AT FIRST SIGHT 

(Lubin-Ross) 

ROBERTA SHORE 

WITH ORCHESTRA 








PROMOTIONAL 
"Not For Sale" 


Valyr Music 
Corp. 

ASCAP - 1;50 


TAKE ME ALONG 

(Bab Merrill) 

From the Broadway production “TAKE ME ALONG” 

ROBERTA SHORE 

WITH ORCHESTRA 







WEEP WILLOW mil 


mob iems - fay© Hardin) 


Blue Book Music 
Bil 2:37 

359 

(45-61283) 

Produced by 


Blue 


Book 


Productions 


PROMOTIONAL 




SALE 


HARDIN 


FATE 





ONLY THE 

STRONG CAN SURVIVE 


CB@® Morris) 


Blue Book Music 
BMI -2:43 

3SS 

( 45 - 61284 ) 

Produced bv 


Blue 


Book 


Productions 


I HARDIN 


PROMOTIONAL 





PROMOTIONAL 


NOT FOR SALE 1 

Fantasy c|28 

(F-2740) 


Jondora Mus 
BMI 

Time: 4:09 


PRODUCED/BY: 
RAY SHANKLIN 


CALEDONIA THE SECOND 

(Becoat) 

BILLIE JOE BECOAT 







NOT FOR SALf 

Fantasy 428 

(F-274X)! 


Jondora Mus 
BMI 

Time: 3:15 


ARRANGED BY: 

ED BOG^S 
PRODUCED BY: 
RAY SHAfkUN 


(From a Goethe Poem) 

(Becoat) 





KsHutenitti 


ou/er 


PROMO COPY/ 


Producer: 


Jimmy 


Woods 


Double Fo 
Publ« 

Time: 3:30 
(ASCAP) 


TIRED OF WRITING SONGS 

(Jimmy Woods) 

NAPOLI AND GLASSON 


1974 Vigor Records 


-°*DS A DIV. OF P ' C ' 







oCiitenint 


owe p 


PROMO COPY/ 
NOT FOR SALE 


Produced by: 
Jimmy Woods 

and Bhen 

for 

Productions 

Executive 

Producer: 

Jimmy 

Woods 


WPN PubL 

COoJnca 

Time: 3:05 
(ASCAP) 


GOODBYE TRAVELER 

(Bob Allen/Bhen Lanzaroni) 

NAPOLI AND GLASSON 


1974 Vigor Records 






























I WILL TAKE YOU THERE 

(Nilsson) 

From Otto Preminger's Film "SKIDOO" 







w THE GARBAGE CAN 

{Nilsson) 

From Otto Preminger's Film "SKIDOO' 


PROMOTIONAL 
RECORD 


NOT 

FOR SALE 


Dunbar 
Music, Inc. 
BMl-1:55 
Produced by: 
BOB CULLEN 
FOR KAPLAN 
CULLEN 
ASSOCIATES 
LTD. 

UNDER THE 
SUPERVISION 
OF ARTIE 
KORNFELD 


PAUL KLEIN 

Arranged by Al Gorgoni 

P-2364 

(45-28234) 







CCA 


CO* 


'V 




c 


o 


No f 




c 


RECORD NO. 

9-30132 

45-L 9611 

3:05 


Instrumental 


Criterion Music Corp. 
Time: 3:05-AS 


WALK TO THE BULL RING 

(Leon Pober) 


SONNY BURKE 

AND HIS ORCHESTRA 









,o» » < C,CCA *‘co, ( 






RECORD NO. 

9-30132 

45-L 9613<$> 

2:09 


Instrumental 
Featuring 
Muzzy Marcellino 


Empress Music, Inc. 
Time: 2:09-AS 


SIXTH FINGER TUNE 

(Charles Strouse) 


SONNY BURKE 

AND HIS ORCHESTRA 







P-3037 

(S45-27 664) 
A MILLROSE- 
BERNSTE’N ^ 
PRODUCTS V* 


VIOTIOMAI 

ECORD 


Frangipane 


(A. Bernstein-V. Mi 


NOT 


FOR SALE 


STEREO 


Three 

Bridges 

k Music Corp. 
Wt ASCAP 


Intro.--: 10 


Total—3:25 


Arranged & 
Conducted by 
Ronald 


WILLIAMSON^ 


*° L 'NOUSTRIES. 


u.s> 


INC. 






COME ON, 
COME ON 


NOT 


SALE 


STERE 


Music/ 
pell & 

I nc. 

AP 
. —: 01 
3:28 


% Arrang 
Conduct 
o Ronald 
L \ Franglp 


IONAL 


RD 


WILLIAMSON 


,r ° L Industries. inc..^ s> ' * 









NRI-902A 

PRESENTATION 


THE CHAP-UPP VOICES 

Featuring HfRTH 
SING 


^ (Buckley) 

Time 2:12 Third Story (BM1) 
v Arranged & Conducted by Harry Baba 


HaM Bartlett film 
,""CHANGES" 

* As Heard on 
Nocturne 
Album NRS-90! 


NOT FOR SALE 
Produced by 
Ray Brockman- 
Roy Harte- 
Harry Babksm 








THE CHAP-LIPP VOICES 

SIN© - 

"EXPECTING TO FLY" 

(Yeung) 

Tim® %°A% Ten Easf/Springale/Cetiilion (BMI) 
Arranged & Conducted by Harry Babasin 


NRf-902 B / 

PRESENTATION M 
COPY 

NOT FOR SALE 
Produced by \ 
Ray Brockman*- \ 

Roy Harte- \ 

Harry Babasin 


Featured in 
Hall Bartlett film 
"CHANGES" 
As Heard ©n 
Nocturne 
Album NRS-tOt 





ovation 


RECORDS INC 


Don Tweedy 
Music Co. 

ASCAP 
Time 5:06 
Produced by 
Don Tweedy 


Side 1 

OV-14-1014 


D. J. COPY 


HBc cZ-U-l I 

MOT mil 
SALE 


UNCLE BOB WHITE 

(Dana Paul) 

RICH MOUNTAIN TOWER 


Records, '" c 







ovation 

RECORDS INC. 


Don Tweedy 
Music Co. 

ASCAP 
Time 3:47 
Produced by 
Don Tweedy 


Side 2 

OV-14-1014 


NOT FOR 
SALE 


D. J. COPY 


THANK YOU, MAGGIE 

(Dona Paul) 

RICH MOUNTAIN TOWER 






Record No. 112 
SO: 357 


DEEP WATERS 

H. Rich a i-d Hall 


with 

DON BAY!D—JOHN- SUP 






CHRISTIAN 

RECORDS 


P s O, Box 7S4, Cleveland, Tenn, 



SAILING HOME 


(Hall) 

H. Richard Hall 

with 

DO N—D AVI D—J O H N—S U E 






RECORDS 



FANTASTICO 

(John Jordan) 


GP-506A 

Produced by 
Ben Arrigo 
& John Jordon 

(STEREO) 


Publisher: 
Glenn Regan 
Music 
Time: 2:22 


STAN WIEST 

PIANO & ORCH. 

Arr. & Cond. by Dinney Dinofer 
A Glenn Production 
157 W. 57th Street, NYC 



RECORDS 



POPCORN 

(John Jordan) 


GP -506B 

Produced by 
Ben Arrigo 
& John Jordan 

(STEREO) 


Music 
Time: 1:35 


SIDE 2 

Publisher: 
Glenn Regan 


STAN WIEST 

& TRIO 

Arr. & Cond. by Dinney Dinofer 
A Glenn Production 
157 W. 57th Street, NYC 




mm 





mm 


o 42286- 










































loom* K. Resnick) 


(J. Barry 





















TEN 


Diogenes Mus. 
ASCAP 
E. Freeman 
B. Stafford 


TT45 S7001-2 

Vocal 

2:57 


£oc 10-15-) 


"MORE OF W 0U" 


RAY MAi_US 


Produced by: Bill silva 
Arr. & Cond. by: Ernie Fresroan 





















Walt Disney 
Music Co, 
Russell-Cason 
Music 
ASCAP 
9228-BW 


90.031 

Time: 2:50 

PROMOTION COPY 


"SUMMER SWEET" 

(Bobby Russell) 

(from the Walt Oisney Production “Rascal 

BOBBY RUSSELL 

Produced by Buzz Cason & Bobby Russell 
^ for Russeil-Cason Productions 


well* 






















*\ V RECORDS M 


JUKE BOX ALLEY 
(ASCAP) 


■U.S. PAT. OFF. 


TPA 30-458A 

TIME 1:57 


TM 


THE BALLOON PARADE 

(Howard W. Ballou) - 

’*y , BILLY GREY 

l6S ° B ROADVi ^ 








TPA 30-458B 
TIME 2:09 


JUKE BOX ALLEY 


(ASCAP) 


LITANY 


THE 


DRUG 


ADDICTS 

lonna Kenny) 

LY GREY 


BILLY 


65 




OAD V/ 







Marigold Music 
Co. Inc.,- BMI 
Time: 2:49 




■ . 

1 

i 




CP 638 

N90W1571 

NOT FOR SALE 




THE SOUND OF THE HAMMER 

(Blakeney-Tasso) 

VICKI TASSO 

PRODUCED BY DON COSTA A * v 


A 


o, y PRODUCTIONS, INC. 

'Si 


'On 


0r COLUMBIA PICTURE 










criterion Music 
Corp. ASCAP 
2:26 


High Fidelity 
K80W-3624 
NOT FOR SALE 


DISC JOCKEY 
COPY 


EDUCATED ROCK AND ROLL 


(Hansen-Applebaum-Williams) 

BILL PARSONS 

With the All American Boy’s 
Orch. and Chorus 
























Vicki Music, Inc 
(BMI) 

Time 2:52 


45-3133 

BG-1333 


RAOIO STATION 
COPY 


LAURA LEE 

. Shorter - L. Lehmberg) 


Embee Production 




90s 


NINN 


INC 









RECORDS ^ 


Trade Mark Reg 


U.S. PAT. OFF 


FLAT, FLAT POCKETS 

(Rene Andre Burt) 

MIKE THOMAS 


JUKE BOX ALLEY 
ASCAP 


TPA 52-544A 

TIME 2:26 


TIN PAN ALLEY. INC. 
Lake Grove, New York 11755 















P-392 

Instrumental 


MY GYPSY 

(Suggs) 


BRAD SUGGS 

)rchestra and Chorus 

3563 

* »oif' s 




FOR S, 


SAM'S TUNE 

(Suggs) 

BRAD SUGGS 

Orchestra and Chorus 

_ 3563 


Memphis 
















BluesWay ® 


.IS WHERE ITS ATI 


RECORDS 


Pequod Music/ 
E.P.I. Music 


45-BL-61Q34 


E.P.I. Music 
(ASCAP) 

o 

( 45 - 70137 ) 


Time: 2:32 
Arranged by 
Don McGinnis 


tf€rFM 


PROMOTIONAL 

COPY 

NOT FOR SALE 




TIME TO GET IT TOGETHER 


Taken from the LP BLS-6043 “Country Coalition" 
(S. Roberds) 


V COUNTRY COALITION ^ 


Produced by Bob Todd and Enith 
* International Productions 


^ e °*Os IN c N£W 








BluesWay 

...IS WHERE ITS ATI 


Pamco Music 
(BMI) 

( 45 - 70138 ) 


PROMOTIONAL 

COPY 

NOT FOR SALE 





RECORDS 


45-BL-61034 

Time: 2:55 
Arranged by 
-fjn McGinnis 

m 

J3 


HOW DO I LOVE YOU 


Taken from the LP BLS-6043 "Country Coalition” 
(D. McGinnis - K. Loggins) 

COUNTRY COALITION * 

Wa Produced by fiob Todd and Enith * ^ 

a C International Productions^ 

- °*Os /JVC., NEWTO^ H ' ^ 











RECORD NO. 

9-31137 

(109,389) 


Vocal With 
Instrumental 
Accompaniment 


( 2 : 10 ) 


Champion Music 
Corp. (BMI) 


BOLL WEEVIL 

(Arr: & Adapted By Harold Gay) 

THE GAYS 
















CSS 214 A 
Time 4:14 


Produced by: 
Brian MacDonald 


TELSTAR 80 

(Campbeli-Connolly) 
Arr. by: Bill Gaston 

BLUE HORIZON 


3 *1 Broad* 1 



jiooay *si*ei usiuj 



HER NAME WAS LISA 

(L. Ross) 

BLUE HORIZON 


3 4l Broad St- 


Produced by: 
Brian MacDonal 


l °Pficable laws apP'^ 






ROCK-DOC 

RECORDS 


Side A 
Time: 3:59 
0© 1983 
Sealpoint BMI 
All Rights 
Reserved 


RACE WITH THE MOON 

(Dorothy Rickus) 

V DISH 


DISH A 

Produced by: 
Davey Johnstone 
Executive 
Producer: 

Paul M. Haidak 





Side B 
Time: 3:05 
0© 1983 
Sealpoint BMI 
All Rights 
Reserved 


TEMPTATION VACATION 

(Dorothy Rickus) 

DISH 


1 0 North St 


ROCK-DOC 

RECORDS 


DISH B 

Produced by: 
Davey Johnstone 
Engineer: 

Jon Gass 





PROMOTIONAL 

COPY 


SEE 



0 /^ From Impulse Album #AS-9184^tf 
*ecora S ' lnC ' if Ne w'«>*•'' H ' ^ 







impulse! 


Rockiiffe Music 
(BMI) 
(45-91024) 


PROMOTIONAL 

COPY 





Time: 3:00 
Producer: 

Ed Michel 

NOT FOR SALE 


SAMBA FOR VICKY 

(Dave Mackay) 

DAVE MACKAY & 
VICKY HAMILTON 

0/^From Impulse Album #AS-9184^\^* 
^ ^ c °n*s.lnc. H 










SPECIAL 
DISC JOCKEY 
RECORD 


Arr. and Cond. by 
Bill Shepherd 


(/) Topanga Musie 
° ASCAP 

i 3 3:30 


CIRCLES OF LOVE 

(Kathy Smith) 

KATHY SMITH 


Prod, by Mark Roth for r0 \& 
Stormv Forest Prod. 1 -^ 


^ Records - A D W'»s'° n °' 







SPECIAL 
DISC JOCKEY 
RECORD 


Topanga Music 
ASCAP 
, 2:25 

£Arr. and Cond. by 
© Bill Shepherd 


e °ords - A DW»s'° n 




NOT 

FOR 

SALE 


TOPANGA 

(Kathy Smith) 

KATHY SMITH 


Prod, by Mark Roth for 
Stormy Forest Prod.. Ini 













45 


RPM 


2-1668 

JZSP 152933 

2:30 


RADIO 

STATIO 

COPY 


Publisher: 
Screen Gems 
Columbia 
Mu;ic, Inc. 
(BMI) 


MAR 2 8 1970 


THANKS " ,n " * « 

-B. Martin - P. Coulter- 

J. VINCENT EDWARDS 

Arranged by Phil Coulter 


Produced by Martin-Coulter 


e " ^RCA REG 































D-1005 

1-49128 
T ree 

P ubl ishing 
Co., Inc. 
(BMI) 3:43 


Produced by 
immy Stewart 
and Doug 
Ashdown for 
Sweet Peach 
Productions 
Pty. Ltd. 


SUNDAY MORNIN’S ROSES 

(K. Johnson) 

KEVIN JOHNSON 


^'BUTEo by MERCUB y 









Blue Book 
Music BMI 
Time: 2:12 
45 RPM 




OKIE FROM MUSKOGEE 

(Janet Rose Williams) 

JANET ROSE 

UU £ 

^ 416, Bailey^’^ 







ASYLUM 


RECORDS 



OUTLAW MAN 

(Davi d Blue) 

DAVID BLUE 

(WITH GRAHAM MASH AMD 
M*. DAVE MASOM) 

- ^ ® 1973 Asylum 

" 0f ?D/f\JG CORPm 1 ® 41 














U°'c 

C f 


SAMPLE COPY 


UNBREAKABLE 

45 R.P.M. 


Lynn Music 
6MI 

Time 2:17 


NOT FOR SALE 


RECORD NO. 

5601 

CH-1002 


STAY AWAY 

(Martin-Hicks) 

MARGIE MARTIN 

With Instrumental Accompaniment 








136 W, 52 ST a , NEW YORK , No Y. 10019 



STEREO 


M-1044 

BOURNE CO. 

(ASCAP) 
TIME: 2:20 


FROM THEIR 
MURBO ALBUM 
MCS-6017 


IMMORTAL, INVISIBLE 

(Walter Smith/Floyd E. Werle) 

TIE NOW FAITH 

Z4KS-0994 



45 rpm 
Stereo 

Arranged and 
Produced by 
S DeBenedetto 


Bennett 

Enterprise Recording Co , Inc 
105 Wood Ave , Bpt , Ct. 




Higher Music 
(ASCAP) 

Time 3:28 


c 


What a Wonderful Thing We Have 

(M Grebb & H Brook) 

VINCENT CONTI 



Bennett 



Enterprise Recording Co., Inc 
105 Wood Ave., Bpt, Ct 


45 rpm 
Stereo 

Arranged and 
Produced by 
S DeBenedetto 


Higher Music 
(ASCAP) 


What a Wonderful Thing We Have 

(M Grebb & H Brook) 

VINCENT CONTI 




HENRY SHED 


(Merle Haggard) 
Blue Book Music - BMI 


3:20 

C:08 Lrttro Time) 


/ LB-2776-S 

/ Produced by: 
Dave Pell 


Strings and Horns Arranged 
Julian Lee 






■ y 

V y? 

HENRY SHED 

. Strings and* Horps Arranged by 
^ Ju.taH lee ^ 

' ~ /Ua > INC., LCS ANG^’ 


2:55 

(:01 Intro Time) 

56142-S 

LB-2777-S 
Produced by: 
Dave Pell 

STEREO 


























MGM 

®\SC JOCWK, 


' * ■ 

** c r. 


45 R.P.M. 

Buxton Hill 
Music Corp, 
(ASCAP) 2;44 


K12564 

57-XY-593 


CA, C’EST L’AMOUR 

(From M-G-M Film “Les Girls”) 

JOLIE HUNTER 


LeRoy Holmes % 

±* C °#DS Comp.—Porter 

4 Divi Siok op LOEW'S ^ 





NOT 

FOR SALE 


45 R.P.M. 


K12564 

57-XY-594 


Chappell & Co. 
(ASCAP) 2:25 


BLESSINGS 


(From Musical Prod. “Seventh Heaven”) 

JOLIE HUNTER 

Orchestra Conducted by ^ 

fo LeRoy Holmes 

Comps.—Young-Unger 

4 Piston of loew'S »nc.Q* ?0 * 





Al Galileo 
Music Corp. 
BMI 

CL 7841 
Time: 3:05 


45-147 

A Hansa 
Recording 
Production 


RIDIN* A RAINBOW 

(J. Heider-F. Jay) 

DAISY CLAN 




























































































































































































































































































































SIDEWALK DISCIPLES 

l (Michael Clough) 


MONO 


Smiling 
Spyder 
Music-BMI 
Intro.— :07 
Total—2:38 

Produced by 
Barking 
Spyder 

Productions & 


Capitol 


PROMOTIONAL 

RECORD 


MICHAEL 

PRO-6337 

-. (3211) ... 


^OUSTRIES. |NC..VJ.S> 




SMILIN’ 

(R. Steirling-M. Clough) 


Ferris Wheel 
Music 
Publishing 
BMI 

Intro.—r. 06 
Total-2:42 
Produced by 
Barking 
Spyder 

Productions 3 


PROMOTIONAL , 
RECORD 


OR 


PRO-6338 

(3211) 




' T(X industries. INC..U S * * 







STEREO 


PD 15107 


Produced by 
Ben Kaye for 
Ben Kaye 
Productions 


Qy 1975 
POLYDOR 
LTD. 


Music Ltd 
(BMI) 


PROMOTIONAL 

COPY 

NOT FOR SALE 


OOH BABY, BABY 

(Mazzone) 

TINKER'S MOON 


m m 

2065 256 

m 

Time: 2:44 


Intro: :09 



X Wi 

Rainy River , 




Epic 



LONG 
VERSION 
DEMONSTRATION 
NOT FOR SALE 


STEREO 
45 RPM 


Arranged and 
Conducted by 
Rupert Holmes 
Directed and 
Engineered by 
Jeffrey Lesser 


8-50105 

ZSS 160552 

® 1975 CBS Inc. 

2:56 

Publisher: 

Frank 

Music Corp. 
(ASCAP) 


HEART (With Narration) 

-R. Adler - J. Ross- Taken From The Epic 
Lp: “ORCHESTRA LUNA” KE 33166 

ORCHESTRA LUNA 

Produced by Jeffrey Lesser and 
Rupert Holmes for Widescreen 
Productions 





SHORT 
VERSION 
DEMONSTRATION 
NOT FOR SALE 


STEREO 
45 RPM 


8-50105 

JZSS 160560 

5 1975 CBS Inc 

2:54 

Publisher: 

Frank 

Music Corp. 
(ASCAP) 


HEART 

R. Adler - J. Ross- Taken From The Epic 
Lp: “ORCHESTRA LUNA” KE 33166 

ORCHESTRA LUNA 

Produced by Jeffrey Lesser and 
Rupert Holmes for Widescreen 
Productions 


RtG 


marca 






MARINA 

(Granafa) 

DISK JOCKEY COPY 


JA-JN-3 
Class Music 
B.M.I. 
Time 2:43 


JACKY NOGUEZ 

AND HIS ORCHESTRA 

Produced By Vogue 
Productions Paris, France 

1137 

RECORO c °' 



PCh 



ADONIS 

(Warren-Goerhing) 

DISK JOCKEY COPY 


JA-JN-4 
Joy Music 
ASCAP 
Time 2:39 




JACKY NOGUEZ 

AND HIS ORCHESTRA 

Produced By Vogue 
Productions Paris, France 


1137 


6y j ami e record c °' 








PROMOTIONAL 
COPY 


NOT FOR 
SALE 


45-007 

[45-007] 
1975 Sutton 
Miller Ltd 


STEREO 

Leo Feist 
Music ASCAP 
2:5E 
Prod by 
Shadrack & 
Joe Sutton 


THE BATTLE IS OVER 

[Jerry Winn-Maurice Rodgers] 

SHADRACK 


"' erLtd - 89J3 sunset 6W<J 





BELLE MEADE 
RECORDS, INC 


BINOCULARS 


(Austin-Dobbins) 


RAYBURN ANTHONY 













Racorc 

1 No. 




Tima 

2:27 























Hillsbo 

(B 

iMI) 

sic 



Scotty 
Neal N 

Moot 

latthe' 

ws 

M 





17 





















\ % \ '9 th Ave - 



BELLE MEADE 
RECORDS, INC 


Jell Meade Musi 
(ASCAP) 

Image Production 
Scotty Moore 
Neal Matthews 
ZAFX-7107252 


WILD FLOWERS 

(Anthony-Rhodes) 

RAYBURN ANTHONY 





IC 

ht3 








Re 

cord N 



1 

Til 

419 

m* 2 4 




















**CO»D $ 


ASIDE 
UPTS7 
54586 
MC 38491 

3:44 ASCAP 


® 1992 MCA 
Records, Inc. 


SWEET THING 

(Tony Maiden-Chaka Kahn) 

From the Mary J.BIige album, "What's The 411?", UPT- 

% MARY J. BLIGE 


•10681 


UNIVERSE L jj*^' 





*iCORO s 


B SIDE 
UPTS7 
54586 
MC 38486 
4:30 BUM 


© 1992 MCA 
Records, Inc. 


SLOW DOWN 

(Mark C. Rooney-Mark Morales-Joseph E. Kelley) 

From the Mary J. Blige album, "What's The 411?', UPT-10681 

MARY J. BLIGE 


7 0 universal plaz*' 





»cg. a p at* off 


OTIONAL RECORD 


Southern Music 
Pub. C©., Inc. 
ASCAP-2:58 


Vocal with 

Orchestra 

(45-13682) 


’P LOVE TO FALL ASLEEP 

(And Wake Up In Your Arms) 
(Gaste- Miller- Roger) 

LSNE RENAUD 

with Les Baxter's „© 


Orchestra and Choru^*' 6 


NOT FOR 5 








MG. 0. V MT OPT. 


L RECORD 




I -i-i( 


L©@d s Mtsssc Co 
ASCAP«2:00 


Vocal with 
Orchestra 

(45-13685) 


STEALIN 

(A! Lewis-Larry Stock) 

lime" remaud 

with Les Baxter’s 
Orchestra and Chorus 


NOT FOW S * 







45 R.P.M. 

Opportunity Music 
(ASCAP) 
Time: 2:00 


Jane/Jerry 

Production 

TA 131 


TIPSY GYPSY FROM P’KIPSIE 

(J. D. White - Jay Rio) 

JANE D. WHITE 

^ / AND THE HOLLYWOODS 

^ ’PRONOUNCED -V ^ 

C 0„ POUGHKEEPSIE ° 

^ C S.60X.ll4^^^ 














TWIN 
RECORD 
PRODUCTIONS 



45 RPM 
(T0802) 

Miller Music Co. 









TWIN ^ 

RECORD 

PRODUCTIONS 


45 RPM 
(10803) 

Miller Music Co. 


Produced by 
GWS & L. Miller 
Arranged by SRS 


2.06 


DADDY 

(L. Miller) 


U 


MILLER 


HAND 




f\o 


Mtaml 


North 








Bantbar Music, 





PARTY HARDY 

(Gary Tomsi 



(PIP-8624-8) 

SIDE 2 
STEREO 

v Stambar Music, 

\ linca/Happy 
k \ Endings Muaic, 
L \ Inc. (ASCAP) 

\ Tima: 3:05 


Produced by: 
Rick Bleiweiss 
Si Bill Stahl 
for Ultra-Sonic 
Productions,Inc. 


PICKWICK 

INTERNATIONAL 

■PRODUCTIONS 

P rod. Co. Reps 
Love-Zaeger 


Productions, Inc. 


GARY TOMS 

01978 Pickwick international, Inc. 








MAOI IN IMA. «T TWO UCORWNS COMPANY. 4HC>. NtW YORK CITY 






Day glow 
Music, Inc. 
(ASCAP) 3:35 


MONO 

VERSION 


SHOW ME YOUR TONGUE 


B 


Borg 


MR 


ALBERT SHOW 


f '8UTED BY MERCU^ V 








Blackwood H 
Music (BM1) ■ 

TIME: 3:38 V 

Produced by: ^ 

Carl Strube 1 

Engineer: Pat Costa 
Recorded At 
l Eastern Sound 

L V; Methuen, Ma. 


19752 

STEREO 
(P) t 975 
Rocky 
Coast 
Records 


SUZI GIRL 

(Vegas) 

FATE 

Executive Producer: 
Pat George 

^ ec °r<ts, 2t Jacob v 




w * o -i ■ 

Mysic (SESAC) V 

TIME. 4:48 V 

Produced by: ^ 

Carl Strube 
Engineer: Pat Costa 
Recorded At 
i Eastern Sound 

k % Methuen, Ma. 


19752 

STEREO 
(P) 1975 
Rocky 
Coast 
Records 


RENDEZVOUS 

(Geo. A. Wallace) 

FATE 

Executive Producer: 
Pat George 

/?ec or C f Sf 21 Jacob 



S-221 

#:S20042 


Publisher: 
Web IV Music Inc. 
BMI 

Ragmar Music 
Inc. - BMI 
Time: 2:34 


PIECE OF MY HEART 

(Bert Berns, Jerry Ragavoy) 

ERMA FRANKLIN 

Produced By: Bert Berns 
Arranged & Conducted By: 
Gary Sherman 

INC. 




*£c 0 


KDS INC. 


I6S0 


S-221 

#:S20043 

Publisher: 
Conrad Music ■ 
BMI 

Time: 2:12 


BABY. WHAT YOU WANT ME TO DO 

(Jimmy Reed) 

ERMA FRANKLIN A 

Produced By: Bert Berns , ^ 
Arranged & Conducted By: ^ K 
Gary Sherman 




































TAMLA 



© 1974 Jobete 
Music Co., Inc. 
Jobete Music 
Co., Inc. 
(ASCAP) 
62844-S 
Time: 2:58 


PROMOTIONAL 
NOT FOR SALE 


"GEMINI" 

(F. Perren, C. Yarian, P. St. Cyr) 

THE MIRACLES 

'1975 Motown Record Corporation/ 
Trademark Motown Record 
Corporation 


STEREO 
T 54259FA 

PRODUCED BY 
FREDDIE 
PERREN 
ARRANGED BY 
FREDDIE 
PERREN, 
TOM SELLERS 
In Album: 
"DON'T CHA 
LOVE IT" 
T6-336 SI 















Kinetic 


6002-2 


Predated by Castor PraWt 
Productions 

a$/ CB$ v , NCt §§f§jg ) 





i 

i 








HM04SS 

BOURNE CO, 
(ASCAP) 
TIME: 3:42 

STCRIO 


PROD. BY 
PEPE EDERER 


I’LL FIND ND ONE LIKE YON 

(Pepe Ederer-Gerd Gudera) 

ROCKY TILL SINGERS 


A4KS-0365 





TURKEY TALK 

(Paul Robinson) 


PROMOTIO 


T FOR SALE 




Robinson Prods. 
Inc., BMI 


5260 

(EX50650) 


RECORDS 


DELL PAUL 

AND ORCHESTRA 
Arranged & Conducted by 

Garry Sherman 

Produced by 


Robinson Productions. ° 









MUM 

(Paul Robinson) 


T FOR SALE 


JSER ^ 


^ -JZJf ^ 


Robinson Prods 
Inc,, BMI 


5260 

(EX50651) 


RECORDS 


DELL PAUL 


AND ORCHESTRA 
Arranged & Conducted by 

\ c Garry Sherman 

^ Produced by 


ftc r Robinson Productions, ee o< 


!nC. oV & L' 

’ A SUBSIDIARY 04 









JOHNNIE LEE 

and His Silver Strings 


Metropolitan 
Music €©, 

(BMI) 




‘ ALOHA GUITAR 

(Johnnie Lee) 

HULA DRUMS 

(Johnnie Lee) 0 

5 ^(VERStTY BW^ 0 ' 


E.P. 45 rpm ! 

(mood 


< 

3 







JOHNNIE LEE 

end His Silver Strings 



SMOOTHLY WITH FEELING 

(Johnnie lee) 

ONLY TO YOU 

% (Johnnie lee) # v 

°N/v ers|T y b\~ vQ * 




47-6959 

(H2PW-4465) 
Sheldon Music 
lnc„ BMI 


45 R.P.AA. 

“NEW ORTHOPHONIC’ 
HIGH FIDELITY 


2845 


THE DOLPHUS BIRD 

(Jackie Hannon) 


JACKIE KANNON 


• RADIO C0RP0R^'° U 




TELL ALL YOUR TROUBLES 

(To Somebody Else) 

(Artie Fields) 


JACKIE KANNON 

2:32 


47-6959 

(H2PW-4466) 
Stratton Music 
lnc„ BMI 


45 R.P.M. 

“NEW ORTHOPHONIC’ 
HIGH FIDELITY 



LAURIE RECORDS INC.. NEW YORK 


COME, COME 

(M. Holiday) 

THE CONGREGATION 

Arranged by Mickey Holiday 
Prod, by J. Shaw & M. Holiday 






Record No 
3410 


(U4km*90S3) 
Time 2sl0 


Shawl iday Mu sic/ 
Rozniqye Music 
(BMI) 







LAURIE RECORDS INC., NEW YORK 


Record No. 
3410 

Shawliday Music/ 
Roznique Music 
(BMI) 


THEME FROM DOME, COME 

(M. Holiday) 

THE CONGREGATION 

Arranged ny Mickey Holiday 
Prod, by J, Shaw & M, Holiday 
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RADIO 
STATION! 
COPY 


45 RPM 
2-1642 

JZSP 150490 

2:05 






Teresa Music- 
Venice Music 
(BMI) 3:54 
(Intro :1 5) 


DAYDREAM 

(P. Stoop) 


PAUL STOOP 


NOT FOR SALE 









Ittiljiftatfa 

mnr&H 


Oso Music & 
Alger Music 
(ASCAP) 
Time: 2:38 
Produced by 
Fred Darian 


1929 

(US-204) 

A & R Joseph 


Van Winkle 


NOT FOR SALE 


TONS 

(Joseph Van Winkle) 

THE CAMPTOWN SINGERS 





(RM 22198) 

m on o 

Elmac Music 


i; a 


Time: 3:30 
Produced by 
Midnight Movers 
Unltd./ 

Executive Producer: 
Geo. Patterson for 
Robert McElroy 
Productions 


FOLLOW THE WIND 

(PART I) INSTRUMENTAL 

(Dimp Paco ■ X. Smith • G, Pope • J. Jim) 

MIDNIGHT MOVERS 




fe Q UNLTD. 






Time: 3:30 
Produced by 
Midnight Movers 
Unltd. 

Executive Producer: 
Geo, Patterson for . 
Robert McElroy u 
Productions * 


® 1972, PIP 
RECORDS. INC, 


FOLLOW THE WIND 

(PART II) INSTRUMENTAL 

(Dimp Paco ■ X.-Smiti C. Pope 'i. Jim) 

MIDNIGHT MOVERS,' 
o' UNLTD, L\ 
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QUAD RECORDS 


A DIVISION OF FOUR STAR INTERNATIONAL INC. 



Special Disk 
Jockey Record 
Not For Sale 













GATEWAY 

RECORDINGS. INC. 


ALL ALONE PART 2 

(I. Berlin) 

HAROLD BETTERS 

Arr. By Harold Betters 


737 


45-737 

Irving Berlin Music 
ASCAP 


1031-45- 
Time 2 


32 


45 RPM 














ARIEL 


E.B. Marks 
Music Corp. 
BMI 

Time,* 2;33 


YOU TRIED TO WARN HE 

(Piero Umiliani) 

Theme From The Movie 
"Sweden Heaven And Hell" 
AVCO EMBASSY RELEASE 
Distributed by Musicor Records 
New York, N.Y. 





Irving Music, Inc. BMI 


THE BLACK CROWES 

PRODUCED BY 
GEORGE DRAKOtJLIAS 
Executive Producer: Rick Rubin 


7-19245-A 

3:08 



(Album Version) 


HARD TO HANDLE 

(Redding/Isbell/Jones) 

©1990 Def American Recordings, Inc. 


r (DEF/4/2-24278) 


From the 

Def American album 
SHAKE YOUR 





THE BLACK CROWES 

PRODUCED BY 
GEORGE DRAKOULIAS 
Executive Producer: Rick Rubin 




Enough To Contend 
With Songs/ 

Def USA Music, Inc. 
KM1 


WAITIN’ GUILTY 

(R. Robinson/C. Robinson) 
@1990 Def American Recordings, Inc. 


54391 92457 1111 5 




LAURIE RECORDS INC., NEW YORK 


STEREO 

Time: 2:44 
A4KS-0068 

ARR. BY 
JOHN ABBOTT 


it@c ord No. 
LR-3559 

First Love 
Music 
BMI 


MIDNIGHT MAGIC MAN 

(H. Hunter-N. Levenson) 

FRANKLYN CIRCLE 

PROD. BY NEIL LEVENSON 
& HANK HUNTER IN ASSOC, 
WITH LAURIE PROD, 












LAURIE RECORDS INC., NEW YORK 


STEREO 

Time; 2:39 
A4KS-0069 

ARR 0 BY 
JOHN ABBOTT 


Record No. 

LR-3559 

First Love 
Music 
BMI 


THEME FROM MIDNIGHT 
MAGIC MAN 

(H. Hunter-N. Levenson) 

FRANKLYN CIRCLE 

PROD. BY NEIL LEVENSON 
& HANK HUNTER IN ASSOC. 
WITH L AURI E PROD. 
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HOT PANTS DANCE 

(H. Hunter-N. Levenson) 

EDDIE, DENNIS & MIKE 

Arranged by Joe Falsia 


RECORD NO. 

LR-3560 DJ 

A4KM-0 121 
First Love 
Music (BMI) 


Produced by 
Neil Levenson 
& Hank Hunter 


Time: 3:14 








LAURIE RECORDS INC., NEW YORK 


Time: 2:21 


HOT PANTS, THEY COME 
IN PURPLE N’GREEN 

(H. Hunter-N. Levenson) 

EDDIE, DENNIS & MIKE 

Arranged by Joe Falsia 


Produced by 
Neil Levenson 
& Hank Hunter 


RECORD NO. 

LR-3560 DJ 

A4KM-01 20 
First Love 
Music (BMI) 




































































































































































14883-0009-1 0 


f'A'G FISHING 


I (.'STONE STEP. 

SfNCF. (;VF BI?EN 


,'EF.r EpViNG BABY 


GIVE ME SO.MF AIK 


ECOXSIDER BABV 


IF YOV HAD A CHAXGF^IX MIN'D 
Ki l l’ ON DOING UilAT YOl' DO . 


\CK IN YOUR ARMS AGAIN 



















